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Thisis movie making at its simplest! The new EUMIG Servomatic is the only 
8mm. cine camera in the world with fully automatic exposure control 
electric motor drive and provision for operating the camera by remote 
release 


Once the single adjustment for film speed has been set you simply aimand 
shoot! The camera adjusts itself automatically to changing light conditions 
There is nothing to wind—nothing to focus! 


@ Schneider XENOPLAN f/1-8/13mm. lens. Gives needie-sharp pictures 
from 3fc. to infinity 


Governed electric motor drive. One 4}v. battery runs 10 spools of 
film. Plug-in 33ft. remote release (extra). 


Release button can be set for continuous running (16 f.p.s.). Safety 
lock 


PRICE including P.T. £39 10 6 
Longar 2X Telephoto attachment £18 12 0 
Curtar 0°5X Wide angle attachment £15 23 
Ever-ready case (Eumig) So 2 
Hide Ever-ready case £2 18 2 


JOHNSONS 


OF HENDON LTD 





Sole EUMIG distributors 
in Great Britain. 














A GOOD PROJECTOR DESERVES FIRST-CLASS ACCESSORIES. 


BELOW IS A 


SMALL SELECTION FROM OUR COMPREHENSIVE STOCK OF AIDS 











STARLIGHT JUNIOR SCREEN, 
with tripod support. Lightweight and 
easily portable, simple to erect. Avail- 
able in the following sizes: 

Beaded White 
4826 £7 00 
49 70 € 50 
£12 20 £90 36 
PREMIER STAND. Made to last in 
heavy gauge steel. Very rigid, yet can 
be folded flat for storage. Folding or 
erecting takes a few seconds, and there 
are no loose parts to be removed and 
lost. 4 ft. in height, platform measures 
21 x 13 in. Finished in grey crystalline 
enamel. Price £6 17 6. 


PREMIER LIGHTWEIGHT. Ail 
metal, folds flat for storage; 44 in. 
high when erected with platform 8} x 
13 in., which can be tilted. Price, £3 9 6. 


FOR PROJECTOR / TAPE RE- 
CORDER SYNCHRONISATION; 
to time your tape-recorder perfectly 
with your films, all that is needed is 
the STROB-O-DISC. Basically a 
stroboscopic disc driven by the re- 
cording tape and illuminated by stray 
light from the projector. Suitable for 
any tape recorder. Perfect synchro- 
nisation of film and sound at the low 
price of £1 15 6, post Is. 6d. 


WE SUPPLY THE GOODS 
ADVERTISED OPPOSITE 


WALLACE HEATON FOR 

SECOND-HAND EQUIPMENT. 
Always a wide selection of second-hand 
projectors, cine cameras, etc. Every 
item tested, overhauled as necessary, 
and guaranteed for one year; prices are 
very reasonable. One week's approval 
for mail order customers against deposit 
of full price. Easy payment terms. 


314 x 23fin. 
40 x 30i 








WALLACE HEATON LTD., 
127 New Bond Street, W.! 


TO BETTER PROJECTION 


MIRALYTE MINOR’ SCREEN. 
Opens in one action, and tension bar 
locks into position at the same time. 
W.1ll stand safely on a flat surface only 
5 in. sq., or is fitted with loop for 
hanging. Easily portable—weighs under 
5ib. In two sizes: 

30 32 in., white or beaded, £4 19 6 
40 by 30 in., white or beaded, £5 76 


CINECRAFT PROJECTOR 
STANDS. With tripod legs and tele- 
scopic height adjustment. Dismantles 
for easy storage. 

Cinecraft Multi-Purpose Stand. Ad- 
justable from 37 to 5lin. in height, weight 
64 Ib. Price, €6 19 6. 

Cinecraft All-Steel Model |. Height 
adjustable from 34 to 60in., platform 
size 17 x Ilin., weight II} Ib. Price, 
£7 10 0. 

Cinecraft All-Steel Model If. For 
heavy projectors. Height adjustment 
from 40 to $8in., platform 17 x Ilin., 
weight, 13; Ib. Price, £85 0. 


THE LARGEST SUB-STANDARD 
FILM LIBRARY IN BRITAIN. 
The Wallace Heaton Film Library is 
made up of over 2,500 films, divided 
fairly equally between 8mm. silent, 
9-Smm. silent and sound, and I6émm. 
silent and sound. The subjects covered 
by films in the various sizes are very 
many, and catalogues are available as 
follows: 8mm. 1 /6d., 9-Smm. I/-, 16mm. 
silent, 2/-, 16mm. sound, 2/-, all post 
free. Hire costs run from as little as 
3/- per reel for 8mm., upwards. Mem- 
bership of the Film Library enables you 
to pay a deposit at the start that covers 
all the films you subsequently hire, and 
also gives you access to the lists of 

G.M., G.B., Ron Harris, Pathe, 
Wigmore and Warner Bros., all at no 
extra charge. Send for details of 
membership now, and the catalogue 
or catalogues that interest you; many 
hours of entertainment of the kind 
you prefer await you. 


LONDON, 
47 Berkeley Street, W.! 


sy @V¥.o@ 
SCREEN. 
A very = tlow- 
priced portable 
model with 
wooden frame 
and stretching 
arms. Sizes as 
follows: 


Beaded 





White 
24 x 18in. 
32 x 24in. 
40 x 30in. 
48 x 40 in. £6126 £4166 


WIDE SCREEN FILMS FOR THE 
AMATEUR. With the HILOSCOPE 
attachment fitted to the lens cf your 
camera, the film is shot exactly as 
usual. Focusing and exposure settings 
are not affected in any way; all optics in 
the Anamorphic optical system are 
bloomed. The attachment can also be 
used with most types of telephoto 
lens. An auxiliary viewfinder can be 
supplied as an extra, and this shows 
the exact field of the Hiloscope. When 
the film is to be projected the Hilo- 
scope is attached to the projector lens, 
and the picture produced is identical 
in quality to a normal sized picture, 
but is increased in width by 50% i.e. 
the width-to-depth ratio is 2:1, giving 
a full wide-screen effect. 

The Hiloscope is supplied with 
two adaptors, for camera and projector 
respectively, and the exact details of 
these and their lenses should be quoted 
when ordering. Price of Hiloscope 
and two adaptors, £15 6 3. 

Auxiliary viewfinder, extra £3 1 3. 


WE'RE TOO FUSSY. At least so 
we've been told by a highly placed 
technician employed in one of the 
largest firms ‘in the manufacture of 
photographic equipment. We, on the 
other hand, don’t think it’s possible to 
be too fussy when we're repairing 
modern photographic and cine equip- 
ment, Considering its intricacy and 
involved design, we feel that only 
expert hands should be allowed on it. 


The Wallace Heaton Repair Service 
is staffed by experts; every piece of 
equipment undergoes a comprehensive 
test routine designed to find the most 


elusive faule. The repair service has 
departments and staffs specialising in 
projector repair and overhaul, cine 
camera repair including stroboscopic 
testing of running speeds; and elec- 
trical and electronic workshops equip- 
ped to deal with all types of amplifying 
sound and recording equipment. When 
your equipment needs repair or over- 
haul, send it to Wallace Heaton. We 
admit we're fussy. 


The Leading Cine Specialists 


166 Victoria Street, S.W.I 








PAILLARD BOLEX M8R 


FOR THE FINEST 
OF THE BEST 


8mm. 


BELL & HOWELL 635, with ‘‘Filmovara” lens for variable picture 
size £36 0 0 
or 4 0 o deposit ‘and 12 monthly ‘instalments of 42213 9. 
EUMIG P&M, small, easily transportable, 12v. 1!00w. brilliant 
illumination... ... £3710 0 
or £5 10 0 deposit and 12 ‘monthly ‘iaetalments of 42 17 4. 
EUMIG P8M IMPERIAL, broadly similar to P8M, also incor- 
porates synchroniser for tape recorder £45 0 0 
or deposit £7 0 O and 12 monthly instalments of £3 6 I. 
ZEISS MOVILUX 8A, particularly silent running, power rewind, 
very compact, 8v. 50w. lamp .. te ae 
or deposit £7 19 6 and 12 monthly instalments of 4 0 8. 
ZEISS MOVILUX 8B, self-contained in case, 3 projection 


speeds .. ae SO 
or deposit rt) 12 6 ‘and 12 ‘monthly instalments of £4 14 I. 


SPECTO ROYAL, in carrying case; Tru-flector lamp; variable speed 
motor £31 10 O 

or deposit “ 10 0 ‘and 12 ‘monthly instalments of 42 8 5. 

CIRSE NILUS, easy threading, high definition, f/1-5 lens 
£35 0 

or deposit £5 10 0 and 12 monthly instalments of £2 12 II. 


CIRSE MISSOURI, silent running, with still picture projection 
£49 10 0 


or deposit £7 10 0 and 12 monthly instalments of £3 15 3. 


CIRSE SOUND, will add magnetic sound track to your 8mm. 
film; complete with microphone and speaker; 
double input ... £169 10 0 
or deposit £25 10 Oand 24 monthly instalments of £6 18 0. 
PAILLARD BOLEX Mé&8R, excellent picture with f/1-3 lens and 


500w. lamp; automatic loop finder ... £59 17 6 
or deposit £8 17 6 and 12 monthly instalments of £4 11 5. 


NIZO CINEMATOR 8&8. Accurate rack focusing, 8v. 50w., com- 
pact filament bulb £34 7 6 
or deposit £5 7 6 and 12 monthly. instalments of 42 12 0. 
AGFA MOVECTOR, 4-element f/!-4 Movenar lens, built-in trans- 
former ... £39 17 2 
or deposit £5 17 2 ‘and 12 ‘monthly tnotalments of 43 O11. 


KODAK 8-58, 8v. 50w. lamp and f/1-6 lens for brilliant en > 
£25 


or deposit £4 © 0 and 12 monthly instalments of €1 17 8. 


IN A SPECIALISED 
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SELECTION 
PROJECTORS 


95mm. 


PATHE PRINCESS, exceptionally low- — machine, by the 

9-5 specialists £14 14 0 

SPECTO 500, lamp preheating for an life, power ruanial age 
£48 | 


lens; for AC-DC operation... 0 
or deposit £7 10 0 and 12 monthly instalments of £3 : 6. 





l6mm, SILENT 


BELL & HOWELL 613H, very quiet running; still picture and 
reverse projection incorporated ... £90 0 0 
or deposit £14 0 Oand 12 monthly instalments of £6 16 2. 

SPECTO 500, similar to 9-5mm. model but with 2in. lens 
£52 0 0 
or deposit £8 © O and !2 monthly instalments of £3 18 10. 
SPECTO 750, besides all the features of the 500, this model has 750 
watt illumination and heavy-duty motor; also 
variable speeds from 16 to 24f.p.s. ... £57 10 0 
or deposit £8 10 0 and 12 monthly instalments of £4 7 10. 
SPECTO DUAL 8/l6mm., complete with parts to adapt the 
projector to 8 or |6mm. film. Change effected in a 

£65 0 


few moments .. 
or deposit £10 0 0 ‘snd 12 monthly instalments of 4418 7. 





l6émm. SOUND 
BELL & HOWELL 640, reproduces magnetic or optical sound 
tracks, and will add magnetic sound to your film; 
750 or |,000w. illumination, f/l'65lens £366 0 0 
or deposit £55 0 Qand 24 monthly instalments of £14 8 1. 
BELL & HOWELL 636. Lightweight model, for AC/DC. Printed 
circuit sound system; sound/silent speeds; 200- 
250v.; light-weight design. .-. £221 10 
or deposit £33 10 0 and 24 Gr matly instalments of £9 0 2. 
BELL & HOWELL 631. Sound/silent, still and reverse picture, 
gear driven; I2in. speaker... . £264 0 0 
or deposit £40 0 0 and 24 monthly instalments of £10 14 8. 
BELL & HOWELL 63! SP, will play back sound on magnetic 
stripe; otherwise identical to 631. ... £286 0 0 
or deposit £43 0 Oand 24 monthly instalments of £11 14 10. 
AMPRO NEW EDUCATIONAL DE LUXE, weighs only 
32lb., including 8in. speaker; centralised control 
panel, with still and reverse picture device; a well- BELL & HOWELL 640 
8 


tried efficient machine . “ ... £183 0 0 
or deposit £28 0 Oand 24 ‘monthly instalments of 47 8 6, 


CINE DEPARTMENT 


865 

















DURBIN & M°BRYDE 


PROJECTION 
PERFECTION 


Paillard Bolex M8R 
8mm. 500 watt, 200-250 


volt A.C. Manual or motor 

rewind. 400ft. spool capa- 

city. Quiet running and 

rock-steady projection. 
£59. 17. 6. 


OTHER PROJECTORS 


£33 0 
£36 0 


Bell & Howell 635, f/1-6, Tru-fiector lamp ... 
Bell & Howell 635, f/1-5 “Filmovara” 
Eumig P.8M, f/!-4 Eupronar, reverse and 
single frame projection eee és6 
Zeiss Movilux 8A, Carl Zeiss f/1:3 Sonnar, 
8 vole 50 watt high-intensity cold lamp. 
Complete with case i ee ee 
A limited number for cash ‘ei Bell & Howell 624 
Cameras. Demonstration models 8mm., 3-way starting 
button, simple threading, film footage counter, large 
viewfinder. Original price £21.18.10 Price€l4 7 6 
Our guarantee for six months and sent on 7 days’ approval 
against full cash deposit plus 3/- post and packing. 


£37 10 























@® Rewinders 


% Precision made at moderate price. 
%& Standard 16/8mm. Model. 
% Universal Model (16/9-5/8mm.) 
%& Baseboard or Table Clamp 
Models. 


(Details on Request) 


ROBERT RIGBY LTD. 


Premier Works, Northington St., London, W.C.1. 








INDUSTRIAL DISEASES IN CINE WORKSHOPS 





(2) “JITTERING FRACKETS” 


DREADED PICTURE JUMP VIRUS. 
OPTICAL ST. VITUS. 





SYMPTOMS—PICTURE BOUNCES AROUND MADLY. ANNOYS ELDERLY AUNTS. GIVES HEAD- 
ACHE. CUT OUT OF WILL. GREAT EXPECTATIONS GONE. PITY. 


TREATMENT—APPROACH WARILY, DO NOT OFFEND, SEND TO US, WE CAN 


REPAIR ANYTHING! 


l6émm. SOUND PROJECTORS 
L5Siés. We're never without 'em. Still 
the best value anywhere. Complete, 
overhauled Be .. £8 00 
G.B. Kiés. Beautiful little machines. 
Cousin to L516. Only a few though. 
Complete £40 0 0 
Carpenter. Sparkling one this. 1,000 
watt lamp. !4 watt. Very professional 
oucfit 475 0 0 
B. & H. 142 (master). One of the best 
ever made. Excellent all over £90 0 0 
B. & H. 138. Forerunner of the 60!. 
Very good indeed . £65 0 
8B. & H./Marshall. Not bad really. Not 
1959 perhaps. Cheap .. £0 00 


8mm. SILENT PROJECTORS 
Specto. New! List price about 
£40 0 0? Goingat - £1 00 
Kodak 8/40. Quitefair ... €11 0 0 
Kodak 7/SOR. Evenfairer €12 10 0 
(More projectors on our latest list, by 
the way.) 


PROJECTOR SPARES 
LS16é and KI6 spares in plenty. 
Cams 18/-, claws 18/-, gate run- 
ners fixed and sprung 12/6. Brand 
new claw boxes £3 10 0. Cell 
box and pre-amps, new 42 0 0 
Dekko spares for 8, 95 and 
16mm. projectors. 

Please send for lists though, too 
many to itemise here! 


8mm. CAMERAS 
(1) B. & H. Sportster 
(2) Kodak M zine 
(3) Dekko 110, £/2-5... 
(4) Dekko 128, f/1-9... 

LENSES 

Leech 2}” F.L. slide ... 
T.T.H. 2° B. & A., £/1-6 
Dalimeyer “ Maxlite” 2” 


APM 
—_——— 
a OO 


50 


tere 
oo 
ooo: 


Kershaw 6", 35mm. type £3 
Dekko, f/1-6.1" for 8mm. £1 10 


LAMPS 


(1) 110v. oy L516 
so). 0 (3 for 


(2) 115v. 750w. pre- 
focus 0 
(3 for 60/-). 


(3) ae 750w. B. 
i 7 6 é 
for 8 1S 0). 


(4) 50v. 25w. Dekko 
4/6 @G for 12/-). 


(5) 10v. Samp. Ex- 
citer 2/6 (3 for 
5/-). 


50w. 


(6) 115Sv. 
4/6 (3 


A.S.C.C. 
for 10/-). 


WE WANT 
l6mm. Sound Pro- 
jectors. 
8mm. Equipment. 
Spares, lamps, lenses. 
(Workshop boy now 
reading Karl Marx, 
has reorganised 
society and appoint- 
ed himself Prime 
Minister. Relegated 
boss to position of 
State tea maker. Has 
obviously never ex- 
perienced boss type 
tea! 


BURGESS LANE & CO., THORNTON WORKS 


THORNTON AVENUE, CHISWICK W.4. 


(CHI. 5752). 





866 








For Everything »-* 
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Photographic 


47 BERKELEY STREET 


PICCADILLY, LONDON, W.1I 


(GRO. 2691/2102) 





USED EQUIPMENT 


CAMERAS 

8mm. AK8, {/2°8 Triotar lens 
14 10 
8mm. Kodak 20, f/3-Siens €10 10 

8mm. Kodak Eight 55, £/2-7 
£21 10 

Kodak Magazine, f/i-9 
£30 0 


Bell & Howell Sportster, {/2°8 


8mm. 


8mm. 


0 
9-Smm. PatheH,f/2‘Slens €12 10 0 
i6mm. Kodak Magazine, yt 


10 0 
16mm. Bell & Howell 603T, hts 9 lens, 
510 0 


twin turret 
l6mm. Paillard Bolex HI6, wood */1-S 
Pizar, 75mm. Yvar, {Smm. {/2°8 
Yvar, complete £150 0 0 
PROJECTORS 
8mm. Kodak Eight 500, 400ft. capacity 
£31 10 O 


8mm. Kodak Eight 58 projector 21 ‘Sv. 
1S0w £18 10 0 


8mm. Bell & Howell Filmo, 400w., and 
case... £31 10 0 











Autoset 8mm. 
Reduced in price 


“ELECTRIC EYE” 
AUTOMATIC 
EXPOSURE CONTROL 


£39.19 .3 


!!NOW AVAILABLE WITH!! 


3 LENS TURRET 


Standard, Tele, and Wide Angle 
10 11. 


at £57 


LENSES AND ACCESSORIES 


36mm. £/3-5 Cassar, D mount, 
5 


£6 13 
ge Aug “5 Dalicoated Tele, C mount, 

448 7 I! 
0-95, 3 “Angenieux, C mount, used 

£52 10 0 


8mm. Moviscop Animated Viewer 
£38 2 


l6mm. Moviscop Animated Viewer 
£38 16 6 
8mm. Muray Viewer with board and 
arms a1 19 © 
8mm. Haynor Animette Viewer, com- 
plete withrewindarms £10 17 6 
Twin Bar-light with imdependent 
switches and pistol grip 17 6 
8-16 Nizo Splicer j 
Zeiss Splicer 
8-16 Marquet Splicer .. 
8-16 LPL Splicer 
8-16 Ising Splicer 
G.B. Titler for 605 
Wata pistol grip, with release 
él 


9-5 Ensign Popular Splicer 














P.8.M. 


NEW EUMIG 8mm. PROJECTORS 
IMPERIAL 
Still extremely high performance as before. 
Now with reverse and still picture. 
£37 10 0 for P.8.M., £45 0 0 for Imperial 


P.8.M. 


with sound tape coupling. 


ZEISS MOVINETTE 8 
with IKOPHOT METER 








PAILLARD BOLEX C8SL. 
Like the Bolex BSL, this model has a 
built-in exposure meter positioned 
behind tse lens. The mechanism 
has a sinz'e running speed of 16 f.p.s., 
and it is possible to take single frame 
exposures. The lens is interchange- 
able and the camera will accept a 
wide range of alternative lenses— 
wide angle and telephoto. 


PRICES: 

With Yvar f/2°8 lens 
With Yvarf/!-9lens ... 
With Switar f/1-5 lens 


ELGEET opto NAVITAR 
Ifin. {/1°8 Telephoto for 8mm. 
D Mount. With Automatic depth of 
focus setting 


£16,10,.9 


In order to get good results, 
especially with colour, the film must 
be correctly exposed and this means 
using an exposure meter. This model 
has a Zeiss electric exposure meter 
built into the body of the camera to 
enable the exposure to be checked 








Ever-Ready Case, Leather £4 


8mm. NIZO 
EXPOSOMAT 8T 


ic, f/1-9 Rod k lens. 
Fixed focus. Two speed, 16 and 24. 
Film speeds 10-21. Audible film 
footage counter, 


Semi 





instantly. This meter is suitable for 
use with all black and white and 
colour films, being calibrated in both 
D.I.N. and A.S.A. song: Price with 
{/2-8 coated lens... . 40 29 


Ever-Ready case... 


X2 telephoto attachment 
with viewfinder ice 


£4142 
71 








H.P. FACILITIES AVAILABLE 
12 monthly payments 


15% Dep. 


Write to Export Manager: 
47 BERKELEY STREET 





867 











DOLLONDS 


Established over 200 years 


BOLEX DSL 
TRIPLE 
LENS 
CAMERA 
With 
“Light Computer” 


This is the latest 8mm. Bolex 

model with light computer. 
This enables you to make accurate exposures at all times 
using standard, wide angle and telephoto lenses. Mea- 
sures the exposure behind the lens; the cell thus sees 
exactly what the lens sees, regardless of the lens in use; 
and remember, this is a triple-lens camera. At the 
moment you commence filming the light computer auto- 
matically swings away from the light-path to the film; and 
between sequences it may be quickly reintroduced to 
make a further check on changing light conditions. 12 to 
64 {.p.s.; triple turret; variable speeds; viewfinder with 
variable field frames; film counter marked in either feet 
or metres with end of spool signal. With 13mm. f/1.9 


7 £96 .9.10 


Or Deposit of £14/9/10 with 12 monthly payments of 
£7/9/-. Pistol grip, £6/2/1 extra. 


22, 


Cine Weston Master III 


The latest model of this 
famous British Cine Ex- 
posure Meter known as 
the Weston Master Ill, 
which now appears as 
a companion model to 
the Universal Ill. Like- 
wise, the Cine Master 
"tl features the greatly 
improved calculator dial 
giving easier and larger readings. 


£9.2.7 


PROJECTION SCREENS 
The choice of a screen is just as important as carefully 
choosing your projector. Ideally, we always like you 
to see the projector of your choice demonstrated on 
the actual screen you will be having for it. Another 
point to bear in mind is that the screen should be 
large enough for the “throw” you will require. 




















The Haynor Animette 


-metal animated editor complete with folding 
ders and base, for 8mm. films only. 


£10.17 .6 


Splicer, 54/6 extra. 


A new a 
arms, w 





mm. Paillard M3R 


The MBR is the 
ideal projector 
for home use. To 
be used on A.C. 
200 — 250 voit. 
Manual or motor 
rewind. With 
20mm. lens; 500 
watt lamp: 400fc. 
reel in can. 


£39.17.6 


Or Deposit of £8/17/6 with 12 monthly payments of £4/12/8 








34 PHOTO 


28 Old Bond Street, W.! 

428 Strand, W.C.2. 

281 Oxford Street, W.1. 

| Copthall Chambers, Angel Court, E.C.2 

= Brompton Road, $.W.3. 

Northumberland Avenue, W.C.2. 

50 Notting Hill Gate, W.11. 

191 Tottenham Court Road, W.1!. 

23a Seven Sisters Road, Holloway, N.7. 

17 Topsfield Parade, Crouch End, N.8. 

43 Bond Street, Ealing, W.5. 

69 Streatham Hill, $.W.2. (Penrose [Cine] Ltd.) 

NORTH HARROW: 537 Pinner Road. 

CROYDON: 1!2 George Street. 

KINGSTON: 30-32 Thames Street. 
ATFORD, 197 St. Albans Road. 

BRIGHTON: 33 St. James's Street. 


SHOPS 


CANTERBURY: 38 High Street. 
BOLTON: 2! Market Street. 
DONCASTER: 26 High Street. 
HEREFORD: 29 High Town. 
LEEDS: 37 Bond Street. 

55 The Headrow. 
LIVERPOOL: 65-67 Dale Street. 

71 Bold Street. 
MANCHESTER: 95-97 Deansgate. 
MIDDLESBROUGH: 106 Linthorpe Road. 
NEWPORT (Mon.): 43 Commercial Street. 
NORTHAMPTON: 65 Abington Street. 
RAMSGATE: 32 Queen Street. 
SOUTHAMPTON: 59-61 New Road, Six Dials 
SALISBURY: 17 and 19 Catherine Street. 
SWANSEA: 34 Castle Street. 

YEOVIL: 2 High Street. 

















DOLLONDS 


Established ower 200 years 


NOW IN 


STOCK— 





THE NEW 8mm. and 16mm. “ BEAULIEU” 
REFLEX CINE CAMERAS 


These new Beaulieu Reflex Cine cameras are very well made and 
remarkably compact for the features they offer. Both the 16mm. 
and 8mm. models have a reflex system for focusing and filming 
through the lens in use. The reflex eyepiece in each instance is 


adjustable to suit the user’s vision. 


8mm. BEAULIEU REFLEX 16mm. BEAULIEU REFLEX 


MODEL MR8 


Having the general features described 
above, the 8mm. model is fitted with an 
Angenieux Zoom lens of high definition, 
with a full aperture of f/1.8 with click 
stops down to f/22. The focal lengths are 
variable from 9 to 36mm., and the lens 
may be focused from 30in. to infinity. 
There are variable speeds of 12, 18, 24, 
48 and 64 f.p.s. and a variable shutter. 
For 25ft. double-run 8mm. film. 


£172.7.9 


Or Deposit of £25 .7.9 with 18 monthly 
payments of £9.5.4 or 24 at £7.4.4, 


MODEL R.16 


The iémm. model features a 3-lens 
turret. Takes 100ft. or 50ft. spool loading 
l6mm. film. Speeds are variable from 
8 to 64 f.p.s. General features as de- 
scribed above which provide reflex 
focusing and filming; there is also a 
separate field viewfinder. With 25mm. 
f/1.4 Angenieux lens in focusing mount. 
Back-wind; footage and frame indicators. 


£195 ..7.35 


Or Deposit of £29 .7.5 with 18 eon 
payments of £10.9.3 or 24 at 48.3. 





Movie-Lite Cine Lamps 


A strongly made and beautifully finished portable lighting 
unit designed specially for cine cameras. There is a three- 


way control switch giving ““OFF-ON-DIM" position. With 
three-core lead, flexible arms. Designed for use with E.S. 
Photofloods with built-in reflectors. 
Two-arm Model os COW. 6 
Four-arm Model, taking. up two four 500 watt 
Photofloods.... ee 


LONDON, W.! 





28 OLD BOND STREET 


New Smm. Agia 
Movex Automatic I 


PHOTO-CELL ADJUSTS APERTURE DURING 
FILMING 


The built-in exposure 
meter may be set for ASA 
film speeds from 8 to 
400. There is a colour 
warning against over or 
under-exposure. !2mm. 
f/1.9 Agfa Movestar lens 
in focusing mount from 
infinity to 74in. Footage 
indicator in feet and 
meters. Viewfinder ad- 
justable for tele- 
attachment. Price in- 
cludes every-ready case. 


£69 . 10.11 


Or Deposit of £10/10/11 
with 18 monthly pay- 
ments of £3/14/5 


Tel.: Hyde Park 5048/9 
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Save £13.10 on this 8mm. ASTRO — £2 Deposit 


By purchasing the 500 W. PREFOCUS LAMP is included in price. Very cool running 
entire factory out- due to powerful blower and extra large finned lamp-house with 
put to the U.K., aluminium thermal screen. COATED f/1:5 HIGH DEFINITION 
tremendous sav- Projection lens of 20mm. focal length gives crisp pictures 50°, larger 
ings can be passed than conventional 25mm. GATE STOPS “SPLICE JUMP” by 
ae » ka. ou Just eee, side tension springs. All-nylon gearing for quiet running. 
: pitted S* FEATHER-TOUCH MICROSWITCHES control _ interlocked 
compare the Astro gram ane and 300 pi Fully variable range of speeds. 
specifications with 400 FEET SPOOL ARMS give full 
any other pro- half-hour’s show. 


jector under £50. Five-Year Guarantee. Material and 
Order by mail and workmanship in the Astro is so fine, 
see for yourself on we guarantee perfect operation for 5 
seven days’ free £ ry years! Full spares and service 

s facilities in U.K. Case 37/6. Sent for 


trial. You save 
: " ee and 12 payments of 
ca eat irs £2 DOWN 33/3 inc. lamp. 


MOVIELITE Junior £4.12.9 & porTay £12.12.0 


w you can make colour movies indoors, any time. 
wi the popular Movielite you have no need for 8mm. Editor 
separate lighting stands. Because the camera and 
lights are mounted together, The Portay has dual | 
you illuminate the area to be speed rewind arms 
filmed all the time, no matter in taking up to 400ft. - ] 
which direction. Absolutely in- . | is 
dispensable for spools. Smoothly run- . 
party shots, all ning, nylon/steel bear- 
interiors and ings. Large recessed 
where children screen of high brilli- . 
or pets are your ancy, 2% x  Ifin. | 
rapidly moving Notching and focusing | 


— ——. Pinas ONLY 


Bright-Dim-Off Everyone's family films él DOWN 


switch. are vastly improved by 
judicious editing. Try it and 12 monthiy pay- 


10/- DOWN 2. Barry | yourself! menis of 21,/- 


| MAIL THIS COUPON NOW! § £57: 19-17 AUTOSET 624E7 


stal customers may order any cine item on this . At last! The famous fool- 
pase or from the hundreds in A.C.W. for 7 days’ proof Magic Eye and a 
ree Trial against 10°% deposit only, or full cash. If r three lens turret combined 
do not wish to cut this page, your letter will ; in one fine 8mm. camera. 
receive our immediate attention. : ‘ A twist of the turret brings 
4 normal, wide angle and 
I enclose £ as deposit. f telephoto lens into opera- 
I enclose full cash price £ J tion. Coupled exposure 
r meter gives perfect ex- 
posure to every scene 
automatically. 7 
wonderful new 
will make your colour 
movies easier and better 
than ever. Case £6. 6, 9. 


MAIL ORDERS TO DIXONS, DIXON HOUSE, and 12 monthly payments of £5.3.9 
28-136 HIGH ST., EDGWARE, MIDDLESEX. or 18 of £3.12.6 inc. case. 








DIXONS for 


BOLEX Any cine item on this page or in 
. this magazine, may be inspected 

A complete range of Bolex at your nearest Dixon Camera 

equipment is available by . 

mail order or at Dixon Centre. 

Camera Centres. Easy terms 


— a AROUND BRITAIN 
£4 DOWN 


C8 f/25 «= £41. 15. BRISTOL 72 PARK ST, 
C8SL f/l'9 £61. 19. ° TEL.: 22511 
f/i-9 £72. 14. 
; 89 BRIGGATE 
{19 = £86. 7. LEEDS TEL. : 23211 
1-9 
LIVERPOOL 83 LORD ST. 
TEL.: CEN 50i1 
with all cine equipment READING 70-71 BROAD ST. 
TEL. : 5091 | 
————— 32 HIGH ST. 
ee. | SPECIALLY written by i anes 


Stanley Dixon, this fully ; 
illustrated “Guide to . 7%) rer eta at ae tae toe : 
8mm. Movie Making” is age ‘ * fiat oe tey ee Te | 
sent without charge to ave 
all customers. Packed ae 


cover to cover with ; 
practical hints. No ad- AROUND LONDON ie 
vertising matter but i 
genuine instructional . = 
manual now in third (LAPHAM \q HS aus S$ RD. bes 
edition—which speaks ° .: BAT. 6611 : 
for itself. 
(ROYDON 12 LONDON RD. 
TEL.: CRO. 9511 
3 STN. PDE., HIGH ST. 
Call, Sign and BST AR acti rte eer 
Take Goods Away EDGWARE 185 STATION RD. 
“ON THE SPOT” H.P. is a speciality at ‘ TEL.: EDG. 521! 
all Dixons Camera Centres. There is no 
fuss or bother and all transactions, of 273 HIGH ST. 
course, are very strictly confidential. In TEL.: SL. 23211 
most cases you merely call, make your 
choice, sign the simple agreement, pay : 7 i 
the small deposit, take the goods away and Pee er. Pee 


begin enjoying them at once, without any 
of the usual delays. 


DIXON HOUSE 128-136 HI 
EDGWARE MIDDLESEX 


Ate 








YoU 
WANT 


ABSOLUTE 
PRECISION 


so ask for 


TAPE and FILM 


SPOOLS 


Film and tape run so much smoother and 
quieter on these dynamically - balanced, 
satin-smooth aluminium spools. Next 
time you are needing spools insist on 
“Cyldon,” and see for yourself the differ- 
ence they make. There are “Cyldon” 
Cans too—in aluminium or tinplate. 
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, FOR SUPER-SHARP 
> MOVIE-MAKING  : 








ee 
oe tee cd 


Tis 


DAYLIGHT CINE FILM 

It’s new from Agfa! The film that’s setting new standards of 
scintillating sharpness, crystal clarity—Agfacolor CT13. 
The greater image sharpness you get with Agfacolor CTI3 
is of decisive importance to all cine users. 

And with CT13 you can be sure of capturing all the gorgeous 
colours of Nature—it’s an Agfacolor film—the name that 
means the finest in coleur film. The CTI3 even reproduces 
all the fine shades of green—a notoriously hard-to-film colour. 
Because of its superb qualities Agfacolor CT13 does not over- 
emphasise individual colours but provides a wonderfully 
harmonious, true-to-nature blend. For better-looking movies 
—look to Agfacolor CT13. 














S. Speed rating 13° DIN/16 A.S.A, 
FREE ] Available in Double 8mm. 25ft. spools £1. 5. 6. 
° Single 8mm. Movex Cassettes 19. I. 
Interesting and informative booklets 16mm. 50ft. spools 43. 2.- @ 


about Agfa Cameras, Projectors and 











Photographic Equipment. Agfecolor. 16mm. 100ft. spools £3. 12. 10. 

Agfo Isopan Films. Agfa Pictorial Papers 16mm. Siemens Cassettes : £2. 6. 0. 

and Developers. From your nearest dealer. all prices inc. Processing. 
? * Registered Trade Mark of the Manufacturers, Agfa A.G., 

Or write: Leverkusen/Western Germany. 
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You chose an expensive camera. You 
spent a few pounds on your films. Your 
holiday probably cost you the earth. 
What are you now going to do about a 
projector? 

You could buy a projector for very 
much less—but shouldn't you really get 
yourself a first-class projector? For 
comparatively little extra you can buy 
the very best: a Bauer T10. There is 
nothing quite so good as a Bauer. The 
new Bauer T10/L or T10/S enable you 
to project, for the first time, a really large 
picture from 8mm. film in a relatively 
small living room. The greatly in- 
creased size of the picture is at once 
more natural and truer to life: it is made 
possible by the new Kiptagon f/1-4 
16mm. lens, the unexcelled optical 
system, and an abundance of light from 
a 12 v. 100 w. lamp. This means low 
heat generation and a maximum safety 
factor for the film. 

Unusually quiet running will enable 


FROM ALL 
NEVILLE BROWN & CO. LTD. 
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GOOD PHOTO 


77 NEWMAN STREET 





There is 
nothing 
quite 

so good 


as a Bauer 


BAUER 
TIO 


you to set up the projector amongst 
your audience. There is also an electric 
governor which maintains the speed 
of the Bauer at a constant 16 frames per 
second so that no speed adjustment is 
ever needed during the performance. 

There are many other wonderful 
features in this well-designed and 
beautifully finished projector. Ask 
your dealer to project your film on a 
Bauer, or write to the address below 
for a copy of the Bauer booklet. 


Bauer TIO/L complete with lamp 
£39.0.0 
Bauer TI0/S, as above, with socket to 
take sound coupler for synchronising 
with tape recorder £45 .0. 


Protective cover for either model (packaged 
with projector) 35/-. 

Wooden carrying case £3. 3. Od. 

Bauer Sound Coupler, Type K, for use with 
TIO/S and tape recorder £8. 10. 0. 


SHOPS 


LONDON W.! 








‘2 BURLINGTON | 


25 BURLINGTON ARCADE - PICCADILLY 
LONDON W.1 + Telephone: HYDe Park 0040 


BB octington for Bu. i. 


Give yourself a present this year 


.... Give yourself a BOLEX 


and be sure of ahappy New Year 
WITH A 


Bolex exposure control camera 
OF QUALITY AND RELIABILITY 


The Model D8L is manufactured in Switzerland by experts who have 
behind them all the love of technical perfection which has made Swiss 
products famous for their craftsmanship and engineering skill. 

A fully illustrated brochure is in the course of preparation. 


THE MOST ACCURATE EXPOSURE 
CONTROL SYSTEM IN THE WORLD 
The D8L is one of the most versatile cameras in its EXPOSURE ACCURACY 


class and allows the making of ambitious movies. 
Quick change turret rie Aisin Nenahe With the exposure meter of the D8L actually 
- tents echine Z behind the lens, perfect movies are easier to 
A unique variable shutter that gives perfect fades. make than ever before. This is because the 
Seven filming speeds as well as single frame and meter of the Bolex computes the lighting 
locked running. 














conditions from immediately behind the lens 
‘ and it therefore measures only the light that 
Zoom type viewfinder. is transmitted to the film—iT GIVES MORE 
Automatic setting geared footage counter. NATURAL COLOUR REPRODUCTION AND 
SHARPER PICTURES. And the _ photo-cell 


Pistol Grip (extra) assures a rock-steady picture. 
always covers the exact area of the scene 


being viewed no matter which lens is selected 


With Yvar {/1 ‘9 lens .: £96. 9, 10. with the quick change turret — no other 


exposure control system can offer this degree 


With Switar {/1 ‘5 lens Ke £116. 16, 8. Or The DBL. similar to the famous B8L but 
With Switar {/0°9 lens s £1 41, 4, 11, sade arent refinement of a three-lens 





PLEASE WRITE FOR FULLER DETAILS ON THIS OR ANY 
OF THE LATEST BOLEX RANGE 
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CAMERAS Lt 


AND AT 423 GREEN LANES 
HARRINGAY N.4 «+ Telephone: MOU 5241 


NOW is the time to complete those 

films you shot last ‘Summer’ and 

here is a selection of new and second-hand 
EQUIPMENT YOU WILL REQUIRE 


PROJECTORS, NEW 8mm. SUNDRY ITEMS 


EUMIG P.8. This is the most famous and most popular 8mm. Letters, Lamps, Film Cement. Screens by: Hunter, Actina, 
projector on the market. Very compact and sturdily built. Lumaplak, Cinecraft. Mobile Lighting Sets, etc. Cans and Spools. 
Has 12 volt/100 watt lamp and gives excellent results and 
brilliant pictures. Variable speed and provision for connecting 
room lights to projector so that when projector is switched on 
all lights will go out. 

Cash price was wey .. £32 00 





EUMIG P.8 IMPERIAL. This is an identical version to the 


SECOND-HAND CORNER 
Eumig P.8 except for the addition of power rewind and a built- 


in sound synchroniser. 
Cash price te ost wv fe wes CINE CAMERAS LENSES, ETC. 


WE ALSO HAVE THE NEW 


EUMIG P8M AND P8M IMPERIAL Bolex HI6é Reflex. {/l-4 Switar ... £180 
HIé wi 
MODELS IN STOCK Setar fom 28 Year Pana One Ue : 
; ee ee 


FOR FURTHER DETAILS, PLEASE ASK FOR CATALOGUES cond.) 
Bolex H16 Std., with i +9 Pizar (mint cond.) 


Bolex HI6M, : s be 
WE ALSO STOCK ex with f/1-9 (mint cond.) ; £97 
MOST OF THE ITEMS AS ADVERTISED BY BELL & Pathe Yorte se fener. with £/0- shpat 
) 


HOWELL, ZEISS, AGFA, KODAK, NIZO, ETC., ETC. cond. . £150 
Bell Howell 240A. fNi-4 Ivotal oe cond.) sas: 


Bell Howell 603T, f/1-9 Serical was a . £76 

EDITING eres Zeiss Movikon 8, f/1-9, single speed, case... se oe 

EDITORS 624B Bell & Howell, mint with E.R.C. ... «» £18 

Moviscop l6mm., with Rewind Back . Emel turret head, 3 Cinor lenses, case... Jn ae 
Muray De Luxe iémm. 

Cine Kodak 16mm. magazine, f/1-9 a ... £28 


Muray Sed. 16mm., with Rewind Back . 
Haynor De Luxe 8mm., with Rewind Back ... 70A Bell & Howell, {/3°5. case a ey 20 
te Emel single lens, f/1-9 Cinor Aes . 0 


Haynor Std. 8mm. 
Prora 8mm., with Rewind Back. 
Bolex H8 (early model) std., telephoto, W.A., 
carrying case a 


ising 8mm., ‘with Rewind Bench and Splicer . % 
TLERS 
Eumig C3, f/1-9 


172 Bell & Howell, W.A. and sensi oe 
Pathe H, 9:5mm., 2:5 fixed, with case 
Bolex B8, f/1-9 Yvar ... 

Movigonar for Movikon 8, ini 


PROJECTORS, SECOND-HAND Movetelar for Movikon 8, complete 

Nilus 8mm. with Filmovara lens, mint... 8 Pan Cinor “Zoom” 30, shop spoiled 

Nilus 8mm. with standard lens i ya pai Dallmeyer 16mm., fin 

Kodak 8mm. Model 8-58... na ss =e Pier ee ig De — 
Specto, 500: watt, 8mm. i ee ie at apo s0y 8mm. Editor, arms and bench, shop 


Kodak 8-46, 200 watt ie “igi iii 
Specto Duo 100 watt, 9-5mm. j\émm. : cs Zeiss Titler 8mm., “Movitrix” 
Bell & Howell 606, 400 watt abs aia ae Kodak 8-55, {/2:7 Extar lens 
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seeoooocooese o& 


Bolex 8mm. complete 
» 8/16mm. ie 

Malham 8/!6mm. oo 

Photopia 8mm. ~ 

Bell Howell ‘ 

Arrow Titler 

Actina Titray 8/16mm. 


Seeosooo cecocecoooan 

















423 GREEN LANES, 
Me), jele). ma. ms 


MOUNTVIEW 5241/2 


AMAZING CINE OFFER 
Another huge purchase of the popular Ex. Govt. G.45, 12 or 
24 volt. 6mm. Cine Camera enables us to reduce the price 
to 50/- complete with magazine (spare mags. 6/-). Features 
are: 16 f.p.s. electrically operated. High quality £/3-5, 2in. 
lens (fixed focus) magazine loading. Buy now! Post 2/6 extra. 


BEST QUALITY WHITE SCREEN MATERIAL 


A completely new material with a brilliant mate white surface 
completely free from dazzle and non-directional. 

Ideally suitable for colour. The best in screen material. 
Sft. x 4fc. 30/-; 4fc. x 4ft. 22/-; 4fc. x 3ft. 19/-. Post 3/-. 


lémm. UNEXPOSED FILM, SEALED TINS 
12 rolis 25ft. slow or fast Pan ae ‘ 10/- 
New empty Kodak mags. 4/6 
50f. fast pan 16mm. reversible film in Kodak magazines 10/6 
Tins of 16 Rolls 10ft. 16mm. H.P.3. negative 4/6 


8mm. B.&W. 25ft. DOUBLE-RUN NEGATIVE FILM 
‘Unspooled and not process paid) 

Fast 29° or Slow 27° Pan, Positive film . 6s. 6d. post 6d. 
25ft. Double-Run Daylight Spools .. 1/- extra 
The above films ready spooled at 9/- per roll, post 6d. 
We can now supply !6mm. 25ft. Unspooled Reversible film 
at 8/6 per rol! including service charge for reperforating 
your 16mm. film to 8mm. double run 25fc. 


ITS NEW 
STEREO OR 
MONO 
RECORD 


THE LATEST KORT- 
ING 4 TRACK FULL 
ga Maat” 
ING 

PLAYBACK. 


Playback from 
Dawn till Dusk 
on Tin. reel of 
tape ideally 
suitable for 
Cine or Still 
Projector 
Synchronisa 
tion. 
Price only 68 gns. Mic. and Tape extra from N. Londons 
appointed Agents. Trade enquiries invited. 
our present Recorder, Camera or Projector, taken in Part 
Exchange. S.a.e. for lists of Tape Recorders by return. 


ARRINGA 


SPECTO 


A neat, compact projector, 
self-contained in an attractive 
carrying case covered in 
two-tone leather cloth with 
handle. 

The specification includes 
the very latest Tru-Reflector 
lamp with light performance 
exceeding 500w., coated 
20mm. {/1.4 lens, 400ft. cap 
spool arms, semi-optical 
framing, fast power rewind, 
self lubricating mechanism, 
variable speed motor, 110- 
250 volt A.C., weight only 
12 Ibs. 

Yours for £3 0 O deposit 
and 12 monthly paymen’s of 
£2 10 0 or cash €31 10 0. 


PART EXCHANGES 
PROJECTOR LAMPS 


We specialise in reconditioned S/H. Sound and Silent Pro- 
jectors, therefore having the largest selection and quantity of 
Projector and Spot Lamps in the country, fully guaranteed 
and offered at a fraction of Makers’ prices. All other lamps 
not listed we can supply at current prices from stock. 


és. d. 

1,000w. 0 
1,000w. 
750w. 
750w. 
750w. 
750w. 
750w. 
750w. 


Pre Focus 
Bell & Howell 
Pre Focus 

Pre Focus 
Bell & Howell 
De Brie 

Pre Focus 

Pre Focus 
750w. Pre Focus 
750w. Pre Focus 
750w. " Bell & Howell 
750w. 4 L.516 

500w. 5 Pre Focus 
500w. 4 Pre Focus 
500w. 


Bell & Howell 
Bell & Howell 
Pre Focus 

Pre Focus 

Pre Focus 

Pre Focus 

Pre Focus 

Pre Focus 
Edison Screw 
Pre Focus 

Pre Focus 

For K.16 
$.C.C. 

Pre Focus 

Pre Focus 


500w. 
300w, 
300w. 
300w. 


100w. 
100w. 
100w. 
100w. 
100w. 
100w. 


ecocoocooowoocooacooooaaoaaooeeooooooooecooo 


‘ocus 5 
Edison Screw Holders 2/6 


T2w. 12v. Pre F 
Pre Focus Lamp Holders 7/6 


LAMP TRANSFORMERS/RESISTANCES 


500w. 200/250 A.C., 110v. Out Transformer 45 0 0 
200w. 200/250v. A.C./D.C., 110v. Our nae 
able Resistance P 
110w. 230 A.C., 110v. Out Transformer ; 
110w. 200/250A. C.24/30v.A.C. OutTransformer 
Other resistances and transformers in stock. 
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ALL MACHINES 
GUARANTEED 


L.516 PROJECTORS 


We are now able to 
offer new |6mm. L.516 
Projectors (as widely 
used by the Admiralty 
and Air Force) and 
finished in two-tone 
grey and blue with 
latest design speaker 
case complete and 
ready for use with full 
6 months guarantee. 
Price only £90. 

These 16mm. Sound 
and Silent Projectors 
which are undoubtedly 
the finest value today 
have lighting, 
12in. Speaker, .automatic film trip, sound/silent speeds, 
operation on 200/250v. A.C./D.C., provision for mic. or 
gramophone, |,600ft. spool arms, and fitted with a choice of 
fin. or 2in. lenses. 

We shail be pleased to take your equipment or Projector 
in part exchange and offer attractive H.P. terms. 

In addition we can offer reconditioned ex Air Ministry 
L.516 Projectors, finished in brown rexine and complete 
as described for new projectors as above with same 6 months 
guarantee at £60. H.P. terms and part exchanges invited. 


L516 SPARES, L.516 INSTRUCTION BOOKS 
We can supply all new L.SI16 Spares from stock. State 
requirements. Photo electric cells, £2 


CHANGING FROM I6mm. TO 8mm.? 


We will accept your L516 Projector and/or other Projector 
or Camera in part exchange for the very latest equipment 


such as the 

BELL & HOWELL 624 ET. 
Bell and Howell 624 EE, the first and the most famous fully- 
automatic 8mm. Movie Camera on the market has a new “Big 
Sister” the Bell and Howell 624 ET. 

Model 624 ET has a 3-lens turret, Standard, Telephoto and 
Wide-angle lenses that you can change at the flick of a finger. 
All lenses work with an aperture of f/1°9. 

The photoelectric cell is adjustabe for all black and white 
and colour films of speeds from 10 to 40 A.S.A. Camera com- 
plete with 3 lenses £57 10 0. Combination Case £6 6 2. 
and/or the very latest from the Eumig range in Projectors, the 


EUMIG P8M & P8M IMPERIAL 
Ac last we are able to announce the new version of the 
famous Eumig Projector on ‘Cold light” lamp of new 
design, |2v. 100w. Very bright even picture, variable speeds, 
normal and reverse projection, single picture device for film 
analysis. New Eumig P8 7 1 
Eumig P8M imperial has all above features and a built in 
tape coupler which enables perfect sound synchronised 
movies to be shown. Price complete with lamp, £45 0 
All makes and models of Cameras and Projectors in stock. 
Let us know of your requirements. HP Terms, Part Exchanges 
invited, 
SPECIAL BARGAIN OFFERS 
Ex ne Projector Stands, £4 10 © each, carr. 5/-. 
h 


ort 
10/- each. 


Wratten rt (Kodachrome) Filters 37 or 50mm., 
List, 34/-. 
B. & H. Model 606 Carrying Cases, new, 39/6 each. 
American Portable Cine Film Drying Racks, will accommo- 
date 300ft. of 16mm. film, new £9 0 0 each. 


THE LARGEST 
SURPLUS DEALERS 
IN PHOTOGRAPHIC 
AND CINE EQUIPMENT 
AND MATERIALS IN 
THE COUNTRY. 


Exclusive offer of unused Coated Camera and Projection 
Lenses by well-known lens manufacturers. These lenses are 
Camera and Projector manufacturers’ surplus stocks, in 
faultless, unused condition, they are not ex Government 


surplus lenses. 

CAMERA LENSES 
{/1-9 13mm. Dalimeyer Coated Lenses in |2in. to IMF Micro- 
meter Foc “D" Mount. Will fic most 8mm. Cine Cameras 
such as Bell Howell, Bolex, Dekko, Miller, Specto, Revere, etc 
List price £18 8 Our hey 4610 0 
{/4 36mm. Wray lens, plain barrel (no Iris) .. a1 15 0 


PROJECTION LENSES 

Dalimeyer Coated Lenses for De Brie, 301, 401, etc. 
lin., Ifin. or Zin. lenses: 

List price £9 6 Our price £4 5 0 
2in. Dallmeyer or Taylor Hobson Coated Lenses for 16mm. 
Specto, Ensign, Barrel dia. lin. 

List price £6 0 Our price 42 17 6 
2in. Coated Projection Lenses fitted for |6mm. Ampro, 
Victor, L.516, $.R.B., Bell Howell, etc., etc. ... 43 17 6 
tin. Coated Lenses fitced for 16mm. Ampro, Dive! 5 pe 


Ensign, Specto, etc. va 
2in. Lenses for 16mm. Bell Howell, Dekko... £3 0 Oeach 


NEW G.B. L.516 DALLMEYER PROJECTION 
LENSES (not —— 
lin., 2in., 24in., Jin., 3fin., 4in. , 4 0 0 


8mm. PROJECTION LENSES 
lin. {/1-65 Coated Taylor Hobson or Projection Lenses, 22mm. 
dia, Barrel suitable for Eumig, Bell Howell, etc., etc. 
List price £7 0 Our price £3 10 0 
tin, Dallmeyer Lenses, New ae wigs ee 
All the above Lenses can also be obtained from Burlington 
Cameras Ltd., 26 Burlington Arcade, Piccadilly, W.1!. 


TRIPOD 
BARGAINS 


* MODEL No. 2 
New best quality tripods 
with double lock on 
sliding legs, weight 73 Ib. 
extending from 3ft. 2in. 
to 5ft. 24in. Price 50/-, 
p.p. 2/9. With adaptor 
head for use with all 
types of cameras. 8/- 
extra. Heavy duty ball 
and socket pan heads é1 
extra. Suitable for any 
tripod. An ideal present. 


SPECIAL OFFER 


lémm. steel spools and cans. New. 
wrapping. At less than half singel 

t. spool with container - 
400fc. ditto 
New 1 ,600ft. 16mm. De Brie aluminium spools 
1 600ft. spools and cans a 
800ft. second-hand Spools and Cans 
400ft. ditto od 
800fc. 2-way Fibre Transit ‘Cases, ‘new 
1,600ft. 2-way Fibre Transit Cases, new 


in maker's 


5/- post 1/3 
3/- post |/- 
8/- post |/- 
12/6 post 2/6 
3 for 12/- post 3/- 
3 for 6/- post 2/- 
3/6 post I/- 

7/6 post |/- 
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MOVIE- 
PAKETTES 


FOR SPORT 


25/- for an 8 mm. movie! 


Watch the top men in sport show you how 
it should be done. With professionally 
made Movie-pakettes at 25/- you can 
afford to bring the world of sport into your 
home and ... Travel and Adventure... 
Westerns . . . Comedies . . . Cartoons 
including Walt Disney’s in Black and 
White or Colour. Build a low-cost Movie- 
pakette film library with films to please 


everyone! 


Here are the Movie-pakette prices 


Sones bao. sp enc en oe ee oe 
Smm. Colour. «3642s. £3. ° 6.9 
16 mm. (silent) B/W... ... ... £2. 0.0 

(WaltDisney’s Cartoons £2. 10. 0.) 
16 mm. (silent) Colour £6. 10. O 


Some of the Movie-pakette 
Sports films 


SWIMMING AND DIVING ACES 
PH 4094. Champions show all the thrilling and 
difficult dives! 

SKI MANIA PH 4198. Skiers glide gracefully 
down sun splashed slopes; or not so gracefully! 
THRILLS ON HORSEBACK PH 4215. 
Exciting action shots of chariot racing steeple- 
chasing, polo and rodeos. 

WATER DARE-DEVILS PH 4167. Acro- 
batics on skis at 50 m.p.h. . . hurdle racing by 
motor boats are among other thrill-packed 
escapades. 

RIDE °EM COWBOY PH 4003. All the 
thrills of the rodeo, trick-riding, steer-roping, 
stage coach races. 


and MOVIE-PAKS 


These offer you an extensive range of longer running 8 and 16mm. 
films—give your film shows that extra professional touch. Look 
for their gay, handy library-shelf cartons ... buy them or hire 


them from your nearest dealer. 


Ask your focal photo dealer or write 


today for catalogues to 


'G.B. FILM LIBRARY 


Proprietors: RANK PRECISION INDUSTRIES LTD. 


DEPT ACW/2/60 1 AINTREE ROAD, a MIDDLESEX. PERIVALE 7481 
8 











Your Personal 
Cine 
Consultants 








8mm. PROJECTOR SENSATION! 


EUMIG P8M IMPERIAL 


At last we are able to announce the new version of the famous 
Eumig projector on “Cold light” lamp of new design, 12 volts 100 
watts. Very bright even picture. Variable speeds, normal and reverse 
projection, single picture device for film analysis. Built-in tape 
coupler which enables perfect sound synchronised movies to be 
shown. Price complete with lamp. F F : £45 0 0 


EUMIG P8M also available. As the Imperial, 
but without sound coupling device ’ ; £37 10 0 


WIDE SELECTION OF TAPE 
RECORDERS IN STOCK 


All leading makes: Grundig, Telefunken, Ferrograph, Von- 
texion, Elizabethan, Ficond, Brennel. 

Visit our Bond Street showrooms and see a demonstration 
of coupling tape recorders and projectors. 


BELL & HOWELL 624 EE 


Fully automatic 8mm. movie-camera 


BELL & HOWELL 624 ET 


Same as above but built-in tele and wide-angle lenses £57 10 11 


EUMIG SERVOMATIC 


Fully automatic 8mm. camera 


Branches throughout the West End. 
27 & 117 Oxford Street, W.I. 
Tel.:GER.9953 rer 3r3r3r eS ss eee “ 
117 Regent Street, W.!. B. BENNETT 
en sackess th inhichioas sou Doom eave | 
“ po 
9 Cranbourn Street, bag SE GER. 9953 Camera @ ho Cash/HP. @ | wish to part 
64 New Bond Street, W.|!. bya tee ; 
Tel.: MAY. 8757 Romncehe eeae : eee’ 
85 High Holborn, W.C.1. Address ........ ; date bdaptes tines | 
Tel.: HOL. 1154/5 














Vary the 


picture 


SIZE 
Dy 


rotating the LENS 


FILMOVARA is continuously variable 
in focus, and gives a wide range of picture-sizes 
from ONE PROJECTOR POSITION 


Available for the following 8mm. projectors : 
G.B.-Bell & Howell, Bauer, Circe, Eumig, Paillard-Bolex and Zeiss Movilux 8B 





| Please send illustrated leaflet and address of nearest stockist to 
| NAME 
ADDRESS . 


& 


‘(STN FILMOVARA 


'@) 3} 1 @) N 8 mm. Variable Focus PROJECTION LENS 
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MIN 1156 


Ti eee a cae a a) ieee... ce ee 


: CITY SALE & EXCHANGE Ltd ; 


WALLACE HEATON iTD 


FOR ALL CINE EQUIPMENT 
| LEADENHALL ST., E.C.3 








NOW AVAILABLE FROM STOCK 





8mm. EUMIG 
SERVOMATIC CAMERA 


Fully automatic 
coupled Expo- 
sure Meter with 
variable speed 
exposure set- 
tings 12-21 DIN 
13mm. f/1-8 Sch- 
neider Xenoplan 
Lens fixed focus 
3’ to infinity. 


Electrically yg ye motor I6 f.p.s. by 40 v. battery 
which lasts for 10 Films. 

Price... ek ae ‘ .. £39910 6 
E.R. Case os , 4513 4 
Deposit £7 3 10, 12 mioeahe payments of £3 8 1 


THE NEW EUMIG M 
PROJECTOR 


" Latest improved 
model of an 
established pro- 
jector. Now with 
Forward / Re- 
verse projection. 
Still picture de- 
vice Frame by 
frame projection. 
New powerful 
12v. 100w. Lamp 
20mm. f/1-4 Lens. 
Power rewind. 
Supplied with 
two spools, spare 
drive belt. 


EUMIG P8M ... : £37 10 0 
EUMIG P8M Imperial | 45 00 


Deposit P8M £7 10 0, 12 monthly payments £2 13 9 
Deposit P8M imperial £8, 12 monthly payments £3 6 4 





BELL & HOWELL 624 ET 
papel isn TURRET CAMERA 


The new 8mm. 
3 Lens turret, 
at an amazing 
low price. Fully 
automatic 
coupled expo- 
sure meter 
which means 
no indicator to 
set. Visible 
signal in View- 
finder to show 
when light is 
insufficient. 
Manual control 
of exposure if 
required. 


Variable film speed control 10, 16, 25, 40, ASA. 
Continuous run, lock on, and angle speed release. 


Now available from stock at £57 1011 
Case 6 $2 


Hire hedene dpe. £9 16 i, 12 mamiy payments of 
£4 169 





BELL & HOWELL 
PROJECTOR 


The Bell & Howell new 
635 Movimeter now has 
the new Truflector Lamp 
giving increased illumin- 
ation with even lighting 
on the screen. Easy 
threading, variable 
speeds motor driven 
rewind, self lubricating mechanism. Enclosed in own 
Case. Fitted with either Filmovara Lens or standard 
f/1-6 Increlice Lens. 


£36 0 0 
£33 00 


635 with Filmovara Lens 
635 with f/1-6 Increlite 


Deposit 635 Filmovara £6, 12 monthly payments £2 139 
Deposit 635 f/1-6 Increlite £5, 12 monthly pyrene 
102 





MIN 6253 


Pound wise and penny foolish? 


“Why the hurry, Mr. Penny? Haven't 
you forgotten something?” 


“Just bought a new cine projector, Mr. 
Pound! And it’s a honey! What more do 
| need?” 


“ Well—if I’d spent all that money on a 
good projector I'd want full value out of 
Es % 


“But Mr. Pound—this cine projector is 


terrific value! ”’ 
You can buy a Hunter Screen 


for as little as 79/6. They “Too true! But you won't get full 
come in a wide range of sizes. value from your cine films without a 
In square and horizontal, screen! They cost so little, you're spoiling 
white or super-brilliant beaded the ship for a ha’porth of tar! ¥ 

glass. It’s a small outlay for 
a lifetime’s entertainment. “Mr. Pound — | think you've -got 
And if you happen to be something there.” 

buying your projector on 
H.P., you'll scarcely notice 
the little extra cost at all! 








“So have you, Mr. Penny—and you'll have 
everything when you’ve got a screen!” 


Ask your dealer for the comprehensive Hunter Screen 
brochure, containing prices, sizes and illustrations. 


HUNTER SCREENS 


Make THE PICTURE 
a 
FOR CINE FILMS 


Hunter Screens are manufactured in England by: 


po 
£8 rm U N HE E a R. F. HUNTER LTD., “Celfix House,” 
ee 51/53 Gray’s Inn Road, London, W.C.|1. 


Telephone: Holborn 731 1-2-3 





Ve Pa AS(OTT 


ORIGINAL PRICE | YEAR’S GUARANTEE 


£155 A fabulous bargain! 


Here’s your chance to own a first-class talkie projector—don’t delay—hurry 
along now to your local ASCOTTS branch and examine one for yourself 


% 110 volt, 500 watt 4 Compact and en- »%& Radio, Gram and Mic. input 


lamp tirely portable com- y Internal transformer 
plete with 2 cases, p Se 
% 110-250 volt opera- 39 Ib. Size Ilin. x % Comprehensive facilities for spares and after 
tion llin. x Gin. sales service, and many more exciting and 


te Nl: eels + Beautifully engi- essential features 
neered for smooth, [FREE BROCHURES ON ANY PHOTOGRAPHIC ITE 
s 


%* 10 watt output Ter4 ig omg still or cine, tape recorders or developers—for informa- 
* / rames per ! tion and brochures on any item of equipment fill in 
%& 2,000ft. spool arms second coupon, using separate sheet of paper if necessary and 


— = YOUR ASCOTT BRANCHES ——= | post to your local ASCOTT branch. 

37 Coventry Street, W.1. Trafalgar 2784/5 I am interested in 

128 Charing Cross Road, W.C.2. Temple Bar 6184 

193 Regent Street, W.1. Regent 4749 

94 Queensway, W.2. Bayswater 4614 

185 Kings Road, Chelsea, S.W.3. Flaxman 5955 | 

169 Kensington High Street, W.8. Western 0066/3820 

125/7 Victoria Street, S.W.1. Tate Gallery 0143 ‘ 4 

12 Rye Lane, Peckham, S.E.15. New Cross 9036 I enclose £60 cash/cheque. Please despatch my 
66 The Broadway, Ealing, W.5. Ealing 0081 DANSON 540 TODAY. 

63 London Road, Mordea, Surrey Mitcham 3505 I enclose £30 deposit and agree to pay 8 monthly 
357 George Street, Richmond Richmond 3771 payments of £4/2/6 

131 High Street, Putney, S.W.15. Putney 0577 

69 Powis Street, Woolwich, S.E.18. Woolwich 0404/5136 
9 Villiers House, Strand, W.C.2. Trafalgar 6623 

113 Fleet Street, E.C.4. Ludgate 7095 

108 High Street, Slough, Bucks Slough 25625 








Behind all the enjoyment..... 


8mm. PROJECTOR 


The Cinemator 8mm. Projector uses the latest 
design in low voltage 50 watt lamp which, 
combined with an f/1°5 jin. lens, projects a 
brilliant picture up to approximately 8ft. in 
width with uniform illumination of the whole 
picture and yet the heat produced is re- 
markably low. £34.7.6 


THE PULUN OPTICAL COMPANY LIMITED ELECTRIN HOUSE, 93-97 NEW CAVENDISH STREET, LONDON, W.| 
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Camera House, Pink Lane, NEWCASTLE 

Eldon Corner, Blackett Street, NEWCASTLE 

62 Clayton Street, NEWCASTLE 

2 Park View, WHITLEY BAY 

Associate Company: 

TURNERS (Darlington) Ltd., 132 Northgate, DARLINGTON 


G.B.-BELL & HOWELL 8mm. 
624EE ‘Autoset’ - just aim and 
press the trigger, that’s all 


An 8mm. cine camera that instantly adjusts itself 
to changing light. The lens is coupled to a photo- 
electric exposure meter which sets the aperture 
according to the light intensity. Fitted with f/1-9 
Universal Focus lens; large viewfinder; 3-way 





starting button for normal scenes; single frame 
exposure or continuous lock-run. 


Price £41.16.0 including.E.R.C. 


24x Telephoto attachment... Ke 49 40 


This fine 8mm. camera is Spring isn’t so 


another example of Agfa’s | very far away 
skill and craftsmanship 








Exposure control and 
variable speed puts the 
B8L way ahead among 


be ready for this sis 


most exciting time 
of year, choose from 
the fine equipment 
shown on this page. 


1 

| Fitted with exposure control 

j actually behind the lens giving 
guaranteed exposure; multi-focal 

i viewfinder; twin lens turret; 

| continuous lock filming as well as 
normal running and single frames; 

| variable shutter gives fades; 
interchangeable _ lenses; film 

| speeds 12 to 64 f.p.s. 

| 


Send for details of 
Terms, etc. 


The ZEISS IKON 8mm. 
Movilux 8A gives you pert 


AGFA MOVEX 88L} ?¢‘formance, ultra- -light 


weight, compactness 
8mm. cine camera with built-in and real value 


coupled photo electric exposure 
meter; f/1-9 Agfa Movexar Kine at 
Anastigmat lens in special focusing 
mount with distances from 7}ft. to 


Price with f/I1-9 Yvar 
£86 .7.6 








i j il- 8mm. projector fitted with Zeiss Sonnar 20mm. f/1-3 lens; 8v. 
Uaitatty. - Sepphenaatery tenes Gree 50w. cold light lamp results in low heat generation and enables 
able. size to be reduced to 7” « 10” without loss of performance or 
efficiency; no maintenance required as all bearings are provided 


Price £45 é 3 ‘ 3 with a permanent lubrication system. 


cae oe eee £52.19.6 


TURNERS, CAMERA HOUSE, PINK LANE, NEWCASTLE. 
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with built-in exposure meter 


Lens 

Twin-lens turret, Standard 10mm 
F/1.8 Fixed Focus Lens, Telephoto 
25mm F/1.8 Focusing type con- 
version lens 


Camera Speeds e 
8, 16, 24, 32 frames per second 
and single frame exposure 


Lens Opening 
9 diaphragms of F/1.8 to F/22 and 
Close 


Shutter Speed 
1/35 second at 16 f.p.s. 


Caught by ELMO’s Precision Eyes 
sharply reproduced by ELMO projectors 


Projection Lamp 750W max. 

Projection Lens F/1.4 20mm Elmo Projection Lens 
Projection Speed ....Variable at will by rheostat 
OWING 50 os digacodes Fast automatic rewind 

Reverse Projection....Easily done by switch-over 


ELMO 60., LID. sccore, seper 


DEUTSCHE MITSUBISHI EXPORT-& 
IMPORT-GESELLSCHAFT m. b. H., 
12 Griinstrasse, Disseldorf, West Germany 


ROSLEY PRODUCTS LTD. 
25, Bridge Road, Wembley Pork, 
Mddx., Englond 








PENROSE 


A Company in the Dollond Group 


69 STREATHAM 


SECOND-HAND SILENT PROJECTORS 
8mm. Meopta !2 voit, 100 watt lamp, with case £18 10 
8mm. Bauer Pantalux, 500 watt lamp, 

complete with lamp ... -, oa 
8mm. Pathe Mk. 8, low voltage lamp £27 10 
9.5mm. Pathe Ace, complete with motor... £8 10 
9.5mm. Specto Standard, !00 watt £19 10 
9.5mm. Pathe Ace, bronze model ... €$ 10 
9.5mm. Pathe Gem, !2 volt, 100 watt sociale 

complete with case w G8 


SECOND-HAND SOUND a oe 
8mm. Cometson Sound Stripe Projector £87 | 
9.5mm. Pathe Son Mk, I, with Penrose film 

stabiliser ; £39 
9.5mm. Pathe Son Mk. ", “Penrose film 

stabliser £42 
l6émm. ex Model S.R.B. ont ae 
16mm. G.B. L.516, 500 watt io 


o ecooo o 


lémm. Carpenter De Luxe, 750 watt a. Ce 
16mm. Debrie D.16, 750 watt, with woe ms £85 
110/7: 


- 2 
-- £110 
.. £80 


lémm. Ampro Stylist Standard, 
watt lamp a 

lémm. G.B. 601, 750 watt, 12in. ‘speaker 

Ampro Educational, 750 watt lamp 


SECOND-HAND CINE CAMERAS 
8mm. Kodak Brownie Eight Mk. 8, {/2.7 
lens, case £13 
8mm. Cine Kodak Eight-20, 4/3.5 lens, case £10 
8mm. G.B. 624 Camera €15 
8mm. Cima DBA, f/ 1.9 lens, ER. case... €19 
8mm. GB 605A, £/2.9, D mount is £16 
8mm. Bolex Ls, {/2.8 Evar in focusing mount £22 
9.5mm. Pathe Webo A, f/2.5 lens, 50ft. oe 
9.5mm. Pathe B, f/3.5 lens 
9.5mm. Nizo, /2. 7 Trioplan ‘ee 
lémm. Kodak Model K, {/!.5 lens, case £37 
iémm. Ensign Kinecam B, {/2.6Cinar, 15mm. £35 
lémm. Siemens, 50fct., casette » Sanpete £/2.8 
Glaukar Ay ee £9 


SECOND-HAND ACCESSORIES 
9.5mm. Scanrite, Sound head, for Specto 
with plifier and loud ker - 8 
9.5mm. A.C.E. Sound Unit for PatheGem... £14 
lémm. Peterson Magnetic Stripe Unit, 
complete é 
Huntsman No. 
new o 


eooco coece Ss oo 





1, white roller screen, as 


£4 10 


3mm. Zeiss Movilux 8A. 


Uses the amaz- 
ing 8 v.-50 watt 
lamp: With f/1.3 
Sonnar projec- 
tion lens—a 
combination re- 
sulting in su- 
perb illumina- 
tion. 400ft. spool 
capacity: no 
maintenance or 
lubrication 
needed. Varia- 
ble speed motor. 
Complete with 
moulded case. 


£52.19 .6 


Or Dep. of £7/19/6 with 12 m’thly p’ments of £4/19/11 


HILL LONDON S-W:-2 


Phone TULse Hut. 5602-3 
8mm. G.B. 624 ET 


A new version of the famous 624 camera now with 3-lens 
turret providing normal, wide-angle and telephoto shots. 
Quick-action positive locating turret; universal viewfinder 
showing fields for each lens; built-in electric eye for films 
speeded from 10 to ASA. Manual diaphragm control if 
desired from f/1.9 to f/16; an indicator in the viewfinder 
warns if light is too dull; footage indicator; single shots or 
continuous run. 


£57 .10.11 


Or deposit of £8/10/11 with 12 monthly payments of 
£4/9/- or 18 at £3/1/9. 

Combination case #46 6 ? 
Filter Set, to fit all lenses 42 19 6 





The New 
3mm. P3M Imperial 


A brand new Eumig Projector with a number of advanced 
features. 

@ Anew pre-centred |2 volt 100 watt high-intensity lamp. 
@ Forward, reverse and single frame projection. 

@ Provision for manual single frame picture transport. 
@ Power rewind. 

The capacity is 400ft. spools and the projector is complete 
with 2 spools, lamp and built-in sound coupler. 


£435 .0.0 


Or Dee # of £7 with 12 monthly payments of £3/5/6 or 
18 at £2/7/11 
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POEs 400,000 


times 


SUPERB REPRODUCTION WITH A 
THROW AS LONG AS 40 OR 50 FEET 


* Light output is one of the most important 
considerations when buying a projector, and 
the M8R has one of the finest optical systems 
ever built into an 8mm. model. 


* Recent modifications to improve the light 
output even further include new resistance 
voltage tappings (at the standard voltage, 
the 500 watt lamp is receiving exactly the 
required 110 volts) and a new make of lamp 
itself that gives a greater total number of 
lumens. 


20mm. extra fast f/1°3 lens of superb six- 
element construction. Astigmatic, spherical 
and colour aberrations are fully corrected to 
present sharper, clearer pictures than you 
PROJECT DAMAGED FILM SAFELY have ever seen before. 
The “Loop Former’’ automatically reforms the bottom loop * The main characteristic of 500 watt lamp 
if, due to damaged perforations, it is lost in projection. See ; 2 “ s 
projection is overall illumination, and 
CONTROL SPEED ACCURATELY allied to this excellent optical system the 


with the built-in back-lighted stroboscope. MB8R gives unsurpassed edge to edge defini- 


SPECIAL SINGLE-ACTION THREADING — 1°" and brightness. 


No clips or guides to open. Just pull the film upwards and it is 
threaded. Faster than any other system. 


GATE CLEANING WITHOUT UNLOADING 


The gate can be cleaned at any time during the performance Bi 
without having to stop the projector. Plus many other additional refinements. 


We will be pleased to supply illustrated leaflets on request. 


CINEX LTD., BOLEX HOUSE, SOUTHGATE, LONDON, N.14. Fox Lane 1041 (6 lines) 





CITY SALE & EXCHANGE Ltd ; 


WALLACE EEATONW LTD 


7 AMATEUR CINE SPECIALISTS . CITY 1124-5-6 


93-94 FLEET STREET E.C.4 


FLEET 9391 (3 lines) Ludgate Circus Bus Stop 








USED CAMERAS 





8mm. 95mm. 16mm. 
BOLEX BELL & HOWELL 
BAUER ZEISS CAMEX 
AK8 CIMA ENSIGNECT 





USED PROJECTORS 


AND ATTACHMENTS 
TELEPHOTO LENSES TITLERS 


FILL IN COUPON FOR LIST 
POST NOW — URGENT 








| SEND LIST 
| _ OF USED 
| EQUIPMENT 
' TICK HERE (1 








93-94 FLEET STREET E.C.4 
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MANSFIELD 8mm. EDITOR 


Brilliant 34 x 4in. viewing area, all die cast 
aluminium construction, optical glass prism 
shutter, precision ground, polished and coated 
lenses, front surface mirrors used exclusively, 
focusing and framing controls, film marker, 
foldaway geared rewinds—400ft. capacity, 
marex film system, self contained case. 


£17.6.6 Splicer extra £2.14.0 


am+4nOum7 


MANSFIELD 8mm. EDITOR 


Brilliant 24 x 34in. viewing screen, optical 
glass prism shutter, precision ground, polished 
and coated lenses, geared foldaway rewinds— 
400ft. capacity, marex film system, all alumi- 
nium die-cast construction. 


£15.11.6 Dri-Splicer extra £2.8.0 


The world’s best selling cine editors—American MANSFIELD 
quality cine equipment is now obtainable from your dealer. 


Full details and descriptive leaflets from the sole importers: 


ROSLEY PRODUCTS 


31 WEMBLEY HILL ROAD, WEMBLEY, MIDDX. 


DRI- 
SPLICE 


and 
16mm. 


MANSFIELD DRI-SPLICE 
BUTT SPLICER 


For all 8mm. or l6mm. film. Built in storage 
compartment for splicing tape, stainless steel 
splicing blades. All die cast aluminium base... 
precision made, instant, permanent dry splices 
require no scraping, no cement, no clamps. 
Complete with splicing tape. 


£2.8.0 complete 


Phone ARNold 7603 


MANSFIELD 
SPLICERS 


‘*‘Junior” Splicer 

A sensationally low-priced 8mm. and |6mm. 
splicer. Has many essential features found in 
higher priced splicers. Complete with dry 
scraper. 


£1.7.6 complete 
“Holiday” Splicer 


For all 8mm. and |6mm. film. A compact splicer 
that cuts both ends of the film simultaneously. 
Equipped with non-clogging type scraping 
blade, hard nickel plated cutting edges, 
chrome covers and rubber bumpers. 


£2.14.0 complete 














THE CINE 
SPECIALISTS 


7 GOODRAMGATE 
YORK _ Tel. 25755-6 





BELL & HOWELL 635 wow acc wom Bh Sum. PROKCTOR CAE 


& 


Fitted with the amazing new 8 v. 
50 w. cold light lamp and f/1-3 
Sonnar projection lens, a combina- 
tion ensuring superb illumination. 
400ft. spool arms. Variable speed 
motor. No maintenance or lubrica- 
tion needed. Complete with moulded 
case. £52 19 6. Or dep. 106/- and 
12 payments of 85/5. 


@ EDITING EQUIPMENT AND TITLERS 
ZEISS MOVISCOP EDITOR BELL & HOWELL TITLER for 624 
Superbly finished—giving brilliant or 624EE cameras £3 1 0 
’ is large picture area. be 
The new B. & H: 635 features the CINECRAFT TITLER, 8 x 16in, 
latest 150w. Tru-flector lamp, giving = +2 pee *f 4 os ¢ solidly built, complete £10 18 6 
greater illumination. 400ft. spools; : st ° eA 
variable speeds and rapid power re See pei oe ol —. = PORTRAY Titling Outfit £12 12 0 
rewind, Fitted with f/1:5 Filmovara ase, two geared winders. Complete. : 
lens. PRICE... .. £36 0 0 £21 6 6 TITRAY, 8mm. ditto.. £917 6 
Or dep. 72/- and 12 payments of 58/1. | HAYNOR ANIMETTE, 8mm. SPLICERS, REWINDERS also 
£10 17 6 available—details on request. 
NEW EUMIG P8M : 
This model is fitted with reverseand @ H.P. FACILITIES. The choice of the finest equipment is 
still picture device, powered rewind, available to you on our exclusive Popular Payments Plan. 
and improved optics ensuring even o/ Ls . : 
greater Minteination. 400%, apcele: ONLY 10% (2/- in the £) of the Cash a oe ee 
compact and lightly built. PRICE balance extended over 6, 12, 18 or 24 months as desired. Persona 
£37 10 Sask dep. 75/- and 12 pay- _ attention to all inquiries, and your satisfaction is assured. 
ments of /6. 


@ NEW CAMERAS USED CINE EQUIPMENT cpecto 
AGFA AUTOMATIC 8mm. a fully Kodascope 8-500, 8mm. with 500w. 

automatic cine camera with f/1-9 lamp. Good condition. £32 0 0 ‘ROYAL’ 
focusing lens, aperture setting Zeiss Movilux, 8mm., 300w. lamp. f 


coupled to exposure meter. 3 NEW. . ; 
RICE eh. pomioeemends os. 


Spectog 











AGFA MOVEX 88L. 8mm. built-in . : 
expos., meter, f/1-9 lens in focusing aes 8mm. with 


mount. Single speeds. : é new Tru- 
RICE £45 3 3 Noris 8mm., = ae flector 500w. 


G.B. “624EE.” 8mm. with the case. AS NE 0 lamp. Fast 
“Electric Eye’’ that judges exposure Autoload 603 with f/1-9T.T.H. Super power  re- 
for yest f/1-9 focus lens. om Comat lens. Case .. £4710 0 — 400ft. 
ae “ -, & s 8mm. f/2:5 T.T.H. spool arms. 
ZEISS WAOVIKON 8, écpneds, Sorter OS. Sem. 025 TN Py ope 
single exposure control, f/1-8 lens. A , tion, 
superb quality8mm. .. £40 2 9 3B. & H. 624 f/23 ear ae £3110 0 
EUMIG SERVOMATIC. With : 
fully automatic exposure control, G.LC. 16mm. f/1-9 Berthiot, 3in. Or dep. 63/- and 12 payments of 
f/1-8 Xenoplan lens. .. £39 10 6 f/3-5 Dallmeyer, lenses £2910 0 50/10. 


CUT OUT—AND POST TODAY 


Bell & Howell 640 Magnetic/Optical Sound | 5, 5.1., savite & Sone Led. (Mail 
5 Projector { Order Dept.), 7 Coote, 


This superb instrument designed for a Please send details of 
lifetime of dependable service, incor- 
porates all the newest and finest 
features in sound film projection. With On H.P. Terms, 6, 12, 18 or 24 
twin-interchangeable magnetic heads months. 

covering edge, half and full stripe film. 

2,000ft. cap. PRICE complete with 

speaker and transformer, £366. Avail- 

able on Easy Terms. Write for full 

details—by return. ACW. Feb./60. 
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ONCE A YEAR ONLY — CINE SALE 








wy wn Sheffield Photo Caled 


It is our policy at this time of the year when we are stocktaking to make 
considerable reductions for the benefit of our many customers both near and far. 





Here then are some outstanding Cine Bargains, but speed is necessary to 
secure—telephone is the quickest—Sheffield 22079 and ask for Cine Department 


Ring 
or 


any 
of 
these 


7 days 


if for any 


proval on Cine Cameras against full deposit 
reason the Projector is returned 


@ Meopta 8mm. Editor unit complete with Animated 
viewer, rewinder and splicer in case. Very 
compact ep a8 . <° ts 

@ 9-5mm. Miller Comers with variable speeds and 
f/1-9 Ross Lens,, with case. Bargain price 

£i0 0 0 


@ Geloso miniature Tape Recorder complete with 

microphone and zipp case (as new).... €23 0 0 

@ 2” Dalimeyer Superlite lens for Specto Standard 
or 300 Projectors a oOo 

@ 9-Smm. Pathescope H Wiseeunnings ‘with £/2°5 lens 
£12 (0 


@ 95mm. Pathescope H Motocamera with f/2’5 lens 
and variable speeds 413 0 0 
@ |émm. Siemens Model B Consaree’ eoding camera 
with /2°8 lens, variable nc 2 cassettes and 
case... . 8 608 
@ 8mm. Cine Kodak Model 8/55 with interchangeable 
{/2-7 lens a 4is 00 
@ 8mm. Cine Kodak Srowate Cenee with {/2-7 lens 
412 0 0 


@ Eumig Phonomat Sound Synch. attachment for 
Eumig P8 Projector £12 00 
@ 8mm. A-K.8. Cine Camera with Zeiss 4 “4 Triotar 
Lens, }Omm. wide angle a 00 
@ 8mm. Cine Kodak MK. Ii brewats Paci with 
f/2-7 lens a 4i3 0 O 
@ 8mm. Noris mains motel projector ‘ohh 100-watt 
lamp and case . £9 10 0 
@ iémm. G.L.C. Cine Camera with " 9 Berthiot 
Lens, takes 50ft. spools with case . £18 006 
@ | 4" Dalimeyer f/4 Telephoto Lens in D ty 
for 8mm. cameras 
@ |6mm. Bell & Howell Autoload Comare, magazine 
loading, with variable speeds. mar 7 Cooke fixed 
focus lens, with case ... ie £26 6«04« 


mount 
10 0 


| Shemieké 


6 NORFOLK Row (FARGATE), 
Telephone 22079 


Photo Co Lid “_ 


SHEFFIELD, * 





cs one. Cine Kodak Camere, ws 5 lens, with 
£10 0 0 

@ 8mm. Miller CA Ce with = 9 lens and 
variable speeds ia 425 00 

@ i6mm. Keystone Santen ¢ Camera with variable 
speeds f/2'5 lens. Case. £414 00 

@ Eumako 2}X re attachment for Eumig. as 
Camera 0 
@ lémm. Hi6 Paillard ‘datas: Camera with a 5 
Pizar. ... £80 0 0 
@ 8mm. pained aeopeter type fies with sues 
lamp ... 4i5 00 
@ 8mm. Cima Cie with {725 incerchangeable 
lens, complete with E.R. case 418 00 

@ Zeiss movie-titier complete with masks for use 
with Movikon Camera " a 3 86 

@ Bell and Howell 70A l6mm. Cine aliens 100ft. 


spool loading. 
Lenses: TH 1c fit * sata 


 hetaite y f/2-9 cele. 
TTH Cooke 4” {/4:5 tele. 
Cooke 15mm. wide mares /2°5. 
Holdall case and accessories . , 55 0 
@ 3” Dalimeyer Maxlite coated lens for Bell and 
Howe'l Projector 45 10 0 
@ 6mm. Cine Kodak Model B Camera with £/3-5 
Lens and portrait attachment. (Just —— 


8mm. Eumig C8 Camera with exposure meter, 
f/i'9 Lens and variable speeds Case 


@ Smm. 500w. Kodascope Projector with variable 
Resistance. Case. (Current model)... €22 0 0 


Similar terms on Projectors but we ask you to pay carriage 
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OUT ON ITS OWN 


MOST significant competition news of the month 
is the 1.A.C.’s decision to make radical changes in 
the rules of its annual contest, which closes cn 
31st March. This, the oldest of the national 
competitions, has followed the same pattern for 
many years. The drastic alterations that are being 
made in it are significant even for those amateurs 
who do not go in for competitions because, 
although in part dictated by domestic require- 
ments, they are also broadly a reflection of 
changing conditions and accelerated progress in 
the amateur film movement. 


Mention of progress gives the clue to the 
reason behind the major alteration: the status to 
which 8mm. has so rapidly attained. Neither the 
Scottish Film Festival nor the Ten Best com- 
petition has countenanced separate classes for the 
three gauges, even at the time when 8mm. as a 
very junior newcomer might have been thought 
to have been in some need of protection. The 
1.A.C. has, however, always done so, perhaps for 
the very good reason that it wished to provide 
assurance for those who took the view that only 
16mm. offered consistent opportunities for 
success, for this view was widely held even before 
A.C.W. revolutionised the entire approach to 
competition work by arranging for public 
exhibitions on a large scale in addition to the 
premieres. 

These public exhibitions inevitably had the 
result of strengthening the 8mm. user’s feeling 
that the dice were loaded against him, since 8mm. 
rarely figured in the prize lists and, indeed, only 
once reached the screen in its own format, though 
it was on occasion blown up to 16mm. But now 
this outlook has changed—not because of any 
spectacular progress in the solution of the prob- 
lem of large-scale 8mm. exhibition but because of 
sheer weight of numbers. 8mm. has become by 
far the most popular gauge for home use, and 
many users are becoming increasingly eager to 

reach audiences outside the home. Secure in their 
numerical strength, they are now more confident 
of competing with 16mm. 


In endorsing the decision to abolish classes for 
gauges (a decision which he had independently 
advocated), George Sewell, the Institute’s Presi- 
d:nt, pointed out that * ‘We don’t give different 
grades of approval to an artist’s canvas according 
to whether he bought his paints ready made or 
ground the pigments himself. We only consider 
what we can see. That should be the criterion of 
our film judgment’’. Everyone will surely acknow- 
ledge the validity of this and the authority of the 
writer which gives it added force. Our very good 
friend has been cajoling, exhorting, encouraging 
and scourging the movie maker for his own good 
right from the time the national competitions first 
began; but is he correct in choosing the artist’s 
paints as an analogy? 


We'd better be careful in talking about artist’s 
tools, for G. H. S. is himself an amateur painter 


of some skill, but surely the do-it-yourself 
reference would more properly apply to the 
movie maker who—for example—practised the 
now almost lost art of home processing. The 
8mm. film maker uses ready-made tools to a 
considerably greater extent than the 16mm. 
amateur. He has not had to improvise as much 
as the man who was brought up on 16mm., and 
the trend towards automation renders the need 
for improvisation still less. 


Certainly we must “‘only consider what we can 
see”, but the onward march of the smallest gauge 
must not blind us to the fact that what we see of 
8mm. cannot in certain circumstances be as good 
as what we see of 16mm., however assured the 
production. It is entirely right that 8mm. and 
9-5mm. should compete against 16mm. without 
the special protection afforded by separate 
classes, but the 8mm. man, at any rate, should see 
to it that he keeps within the limitations of his 
gauge. If, for example, he habitually goes in for 
long shots in colour, he cannot but be at a dis- 
advantage with the 16mm. user when the result is 
shown on the size of screen normally used for the 
public presentation of prizewinning films. 


He can produce technically accomplished work, 
and only the limits of his own imagination and 
skill in giving it life on film define the range of his 
success as a movie maker. But he cannot make 
the tiny frame do the impossible. Ideally, a 
judge should not make allowances for the fact 
that a distant shot may lack the bite of 16mm. on 
a big screen. Rather should he set it against the 
producer for going outside his resources, just as he 
would penalise him for undertaking spectacle on 
a shoe string or an actor's film with bad actors. 


This is not to suggest, of course, that a judge 
should consciously look for evidence of good or 
bad technique. A few blemishes in an otherwise 
good film should not be held against it. Inade- 
quate working out of a minor incident or one or 
two faulty exposures are of little significance in 
themselves; it is the effect on the whole that 
matters. In saying that good technique should be 
taken for granted, one means that one should not 
be conscious of it, just as one does not consciously 
think of the preparation of the meal one eats. 
Only when something goes wrong do the 
mechanics obtrude. 


9-5mm. is also now out on its own in the I.A.C. 
competition, as it has been in the others, and 
indeed its loneliness in contests these days might 
well have influenced the Institute’s decision, for 
there is little point in a separate class for which 
all too few people enter. Trophies are tied up 
unnecessarily and may not even be awarded at all. 
Trophies are, in fact, the subject of another 
radical change in the I.A.C. competition about 
which we hope to say something next month. 
Meanwhile, entry forms for this revitalised, 
longest running of contests are available from the 
Secretary, 8 West Street, Epsom. 
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16 or 18 f.p.s. for 8mm. Projection? 


British Standards Institution invites your views 


THE PROJECTION speed of 8mm. is in the news 
again. Only two months ago we touched on it 
very briefly—briefly because we have discussed it 
fully in the past. Now the British Standards 
Institution has taken up the question and invites 
the assistance of A.C.W. readers in coming to a 
firm decision on it. 

A few years ago the American Standard for 
the speed of projection of 16mm. film was 
amended from 16 to 18 f.p.s. on the grounds that 
at the higher speed there was some reduction in 
the amount of flicker ‘observable at the very 
high screen brightnesses used by some amateurs.” 
The BSI Technical Committee which investigated 
screen luminance, however, considered that the 
change from 16 to 18 frames was too small “‘to 
have any effect on visual reaction to flicker.” It 
took the view that the fact that some amateurs 
liked to pump out as much light as possible when, 
under the conditions in which their films are 
shown, so high a level of luminance is not only 
unnecessary but aesthetically wrong, was not a 
sufficient reason to justify a change of projection 
speed which is “quite suitable at all reasonable 
levels of luminance.” 

We suspect that the ASA’s decision might 
at least in part have been influenced by the fact 
that Bell & Howell opted strongly for 18 f.p.s., 
for only at this speed did the heat filter on B. & H 
machines operate. 

Now it seems that some progress is being made 
in America on a proposed revision of the ASA 
Standard for 8mm. projection speed from 16 to 
18 f.p.s. (We think we are right in saying that the 





Cooling by Hair Drier 


A silent-running hair drier was used by High 
Wycombe F.S. to provide additional cooling for 
the 1,000 watt lamp used for one of their public 
shows (projection was at 16 f.p.s.; films on two 
1,600ft. reels). The considerable illumination was 
particularly useful, says the club, for the after- 
noon performance, for which complete black-out 
proved impracticable. 


idea was first mooted in Europe, but that is 
neither here not there; there has been no con- 
certed attempt to develop it over here, whereas in 
America the change is seriously being considered). 
Reduction of flicker is once again put forward as 
a reason. Another reason—the one which is 
doubtless at the back of the proposal—is the 
increase that can reasonably be expected in the 
use of stripe with 8mm. 

18 f.p.s. does give slightly better quality from 
stripe—but are there any other advantages? In 
the opinion of many users, the difference in 
sound quality between 24 f.p.s. and 16 f.p.s. is not 
sufficiently marked to warrant the 50 per cent. 
extra consumption of film. We found this 
ourselves in our tests of the Cirse-Sound reported 
in this issue. 

What about flicker, then? The American 
contention appears to be that “improvements in 
the optical systems of 8mm. projectors have led 
to higher screen brightness, and so to greater 
awareness of flicker.” But is flicker a problem 
with 8mm.? We shouldn’t have thought so. 
During the course of a year we answer hundreds 
of questions about projection from readers but 
are hard put to it to recall many on this subject. 

It is true that 8mm. optical systems are being 
improved, but it is also true that not many 8mm. 
projectors on the market are capable of reaching, 
much less exceeding, the Standard Screen Bright- 
ness of 10ft. lamberts on a 3ft. white screen. On 
glass beaded screens, of course, the brightness 
from the projector position is about four times 
that from a white screen, but the fall-off with 
increase of viewing angle is rapid (which is one of 
the reasons why it is so difficult to arrive at a 
standardisation of screen brightness in the 
amateur field). 

Further, attainable screen brightness is much 
lower than can be achieved on 16mm. because 
8mm. projector light efficiency is almost in- 
variably lower. So in deciding that alleged 
reduction of flicker was insufficient grounds for 
an amendment to the British Standard for 16mm., 
the B.S.I. can scarcely urge it on those grounds 
for 8mm. 

And there is also this to be borne in mind: it is 
not proposed to alter the standard taking speed 
of 16 f.p.s. Can there be a valid case for taking 
speed being different from projection speed ? 

The British Standards Institution would like 
to have your views on this film speed business, for 
it is your needs and preferences as projector 
users that count. (16mm. users are also invited 
to say if they endorse the B.S.I.’s decision not to 
adopt the amended ASA Standard for !6mm., or 
whether they feel that 18 f.p.s. is desirable). You 
may have good reasons for feeling that the cost 
of those extra two frames (for they have to be 
paid for in the form of reduced running time) is a 
small price to pay for the benefits they could 
bring you. You may feel that the benefits are too 

(Continued on page 936) 
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The Right Approach to the Holiday Film 


We offer some ideas for giving it vitality and bring in an “‘Oscar”’ winner to reinforce the argument. 


The prizewinning 8mm. film from which these frame 
enlargements are taken makes use of a powerful theme, 
to which the shot at bottom left gives a clue. (it is not 
from a professional newsreel but from the by now almost 
legendary amateur film—still in course of production— 
“It Happened Here.’’) The author’s approach is an 
essentially individual one but—as the frames indicate— 
his camera technique can well serve as a model. 


ARE you thinking of making a holiday film 
abroad this year? The difficulty will be in 
welding it into some kind of recognisable 
shape. Holiday films too often consist of 
unrelated bits and pieces, which is why they 
seldom win prizes. Of course, you may 
have no intention of entering for a competi- 
tion, but all the same it really is quite 
essential for your film to have a thread of 
continuity to help knit it together, otherwise 
it will remain.a most inadequate and unsatis- 
factory souvenir for you personally. 

If you will not accept the fact that film 
shots must bear some relationship to each 
other, you should give up cine and take up 
still photography. In still photography they 
do not have to be related, and, considered 
individually, will be of better screen quality 
than you can get from narrow-gauge film. 
But you will have surrendered the magic of 
movement and the power the moving 
camera has of playing on the emotions. 

Holiday films would be better than they 
are were their producers to realise that the 
things an outside audience is interested in 
are not different from those which the 
family wants to see. To proclaim that you 
couldn’t care less what an outside audience 
likes or dislikes, that you made your film 
for the family or yourself, is to deny the 
family—and yourself—full value from it. 

The places you visit are likely to be 
familiar ones. There can be few people who 
do not know what the Eiffel Tower or the 
Leaning Tower of Pisa looks like. Everyone 
has seen pictures of Switzerland and the 
Riviera. In the short time you have abroad 
you will not be able to say anything new or 
original about them. So whatever you film 
will be but little more interesting to the 
family than to those outside it. 

It will hold the attention of the family 
because ““That’s where we went and what 
we saw.” The scenes come to life for them, 
however static the shots may be, because 
they relate themselves to those scenes, even 
though they personally may rarely be seen 
on the screen. In other words, it is the 
impact of people, remembered or actually 
presented, which gives most pleasure in 
holiday films of familiar places. 

Is it not therefore only sensible to feature 
the holiday-makers strongly? That first trip 
abroad may have been a memorable 
experience, but if you never go again you 
will always be able to see pictures of the 
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places you visited somewhere or other. Never, 
however, will you be able to see yourself and 
your companions as you were then unless you 
make the camera work for you at the time. It is 
how you reacted to Mentone that matters. 
Mentone did not react to you, so why worship 
it with salvo after salvo of long shots? 

If every time you take the camera out of its 
case you say to yourself: “Us! Us! Us!” at 
least you'll keep the need for human interest in 
the forefront of your mind! It won’t stay there 
for long, of course. In the admiration aroused by 
this or that view, or in the excitement of capturing 
this or that incident, you will quickly forget. And 
in any case, you can’t go on shooting your 
companions all the time, for apart from the fact 
that you would thoroughly irritate or bore them 
if you did, you won’t for the life of you be able to 
think of things for them to do. 

But you can resolve to remember that basically 
your film is about Us in Mentone, not just 
Mentone or Mentone with One or Two Glimpses of 
Us. If there is only one of Us you have obviously 
got to change your tactics, for you can’t for ever 
be showing her looking out of frame, coming 
round corners, gazing in shop windows, getting 
on a boat and sipping an aperitif. In this case 
you will have to concentrate more on the life of 
the place—which means the people in it—as 
Oscar Reisel did in his 8mm. Ten Best film, 
Vienna Today. 

Riesel had no one to feature or use as a 
continuity link, but he did have a theme round 
which the film took a firm shape. It must, how- 
ever, be pointed out that he had a great advantage 
over the average tourist: he was born in Vienna, 
and his three-day holiday there, twenty years 
after he had left the place, driven out by the Nazi 
regime, was in the nature of a pilgrimage and a 
reaffirmation of faith. 

To some people Vienna is a city of romance; 
for others it is perhaps identified with music or 
food—or Harry Lime. It was all of these things, 
too, for Riesel. He took a number of good shots 
of the big wheel featured in The Third Man 
because the audience might well expect—and 
want—to see it. But Vienna was also the setting 
for a shameful betrayal. One of the fairest of 
cities was once the scene of Nazi tyranny. 


Harry Lime has long since 
departed, but the big wheel 
is still there. For less 
strenuous relaxation the 
Viennese are well supplied 
with ornamental gardens 
and swimming pools. (From 
“Vienna Today.”’) 


Behind the facade 
of gay shops, wine 
gardens and impres- 
sive blocks of flats 
are memories which 
the people with whom 
he speaks want to 
bury. But he re- 

: members, and the 
message of his film is that never again must this 
enchanting city stoop to such foul depths. Apart 
from a few shots in the TV filmed interview 
manner, most of this is conveyed in the com- 
mentary, and one guesses that the idea was 
elaborated after shooting—not before, for the 
main intention was clearly to show the several 
faces of Vienna. But because the idea was at the 
back of his mind all the time, enough of the 
material he took was available to give the film a 
defined shape. Had this individual approach 
informed the whole, it would have been a better 
film. 

Not even the native, however, can expect to be 
immune from the trials that beset the tourist. 
For example, the wine gardens at Grinzing come 
to life only after dark, when there is not enough 
light for colour filming. So Riesel contented 
himself with taking shots of the musicians, and 
back home in London created an indoor set. 
There was also not enough light in the coffee 
houses; but he himself runs a Continental-style 
restaurant in Bayswater, and there was no 
difficulty about transforming it into a film studio 
for one night. 

No amateur, however, can re-create the 
interior of the palace in the Schonbrunn. Riesel 
brought back with him guide books and coloured 
photographs and filmed them in the titler. The 
guide books also provided data for the com- 
mentary. 

These are orthodox ways of filling in gaps, but 
it is not every amateur who will bother with them. 
Highly unorthodox was his treatment of 100ft. of 
film which had been badly scratched down the 
middle. Unable to wait while other methods 
were tried (for the closing date of the Ten Best 
competition was only a few days away) he 
laboriously rubbed metal polish into the film an 
inch at a time, and “happily, when I had managed 
to remove the white residue,” he says, “the 
scratch had gone, and the film was as good as 
new.” Certainly we do not recall seeing any 
signs of scratching. 

Although he was on holiday, he took a tripod 
with him—for shots of streets and buildings need 
to be as steady as you can get them, but when he 
had to dispense with it (for candid shots, for 

(Continued on page 936) 
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Marking up a sound-track. The track film—a positive 
workprint, of course!—is being wound through a track 
reader, which plays the sound through the small loudspeaker. 
The film is then put on one of the sprockets of the syn- 
chroniser seen behind the track reader and accurately 
measured, if necessa-y to the syllable. Eventually, the 
picture workprint will be put on the other sprocket of the 
‘*two-way”™ synchroniser, and the two lengths of film juggled 
to match each other. Making the sound-track first is normal 
practice in TV commercials. 


PHOTOGRAPHY in television differs radically 
from that for the cinema. In the first place, the 
television screen has a different ratio from that 
of the 4:3 cinema screen. It cuts a small 
amount from top and bottom and an appreciable 
amount—almost a third—from the sides of the 
35mm. frame. To add to his difficulties, the 
cameraman has to gauge the further limitations 
of those countless sets which are poorly adjusted. 

Secondly, lighting ratios are different, for 
television lighting must be less contrasty than 
cinema lighting. This is why some of the older 
films with their classic play of light and shade 
fare badly on the telecine. They just don’t seem 
“real.” But the most important difference is in 
composition. In cinema composition, the eye is 
led by foreground detail towards the main centre 
of interest, rather like looking down a tunnel. 
In television filming, the reverse is recommended. 
Here the main centre of interest holds the “fore- 
ground” of the screen, and is given depth by 
lighting and staging behind it. 

This explains why some clients are so dis- 
appointed when they preview their commercials 
on a cinema screen. The film seems stark, with- 
out finesse. It lacks the immediacy and intimacy 
which the TV screen will give it. 

Because speed in the production of a com- 
mercial is usually essential, the various sections 


The art director looks worried. With the 
studio manager, he is responsible for arranging 
ets. In this case the problem was to eliminate 
an unexpected squeak from the actress's 
swivel chair as she swung to face the camera. 
The drapes in the bottom right are strategically 
placed to provide the camera with a suitable 
reflection in the mirror 


Techniques for 
TV Gommercials 


provide an object lesson for 
the amateur 


Gauge for gauge, the average TV 
commercial unit has little more 
equipment than a good cine society— 
but how well it uses it! The first 
instalment of this two-part article 
was published last month. 


By K. A. S. POPLE 


are made simultaneously. Once the storyboard 
has been broken down, each member of the team 
gets on with his particular component. 

The artist prepares his titles, lettering and 
backgrounds, and commissions any stills; the 
animator prepares his line drawings and thrashes 
out with the artist any rostrum camera effects; 
the art director prepares his sets while the director 
or production manager is auditioning artistes, 
arranging recordings, and deciding on locations. 
Meanwhile, the editor will be planning optical or 
printing effects, and these can be quite involved 
in ambitious commercials. Although each studio 
has its own methods of working, there will 
always be one person—director, producer, what 
you will—who is ultimately responsible for 
seeing that the various components click properly 
together. 

Three weeks is about the average production 








time allowed for a commercial, although in 
emergencies, something can be put on the 
screen within days or even hours. Where there 
are likely to be formidable production problems, 
however, the film maker is wise to stipulate a 
longer production period. To the professional, 
nothing is impossible. This is not brashness on 
his part, it is simply that he has a pathetic telief 
that whatever the problem, there is always an 
answer! 

There is no magic or secret code of knowledge 
to make the answers easy. Those breath-taking 
technical effects which enliven commercials are 
simply the result of head-scratching and experi- 
ment, and it is no easier for a professional than 
for an amateur. It is surprising what a good art 
director can do with balsa wood, nylon thread, 
plastic, fibreglass, moulded rubber and what- 
have-you to create an effect. 

Nor is there any reticence in asking for 
technical advice. After all, a problem apparently 
insoluble to the film maker may be no problem 
at all to the engineer or the plastics expert, 
although naturally the cost of production goes 
up if they have to be consulted. 

Studio techniques vary slightly from studio to 
studio, but in essentials they follow cinema 
studio practice. Unlike the Arriflexes and 
Newman-Sinclairs used for exterior work, studio 
cameras are heavy and cumbersome. They are 
invariably mounted on a dolly, more so that they 
can be mechanically manoeuvred for the right 
angle than for actual tracking. They possess as 
a matter of course refinements, such as inter- 
changeable lenses and direct vision on film, which 
are expensive items on amateur ‘cameras. 

They are blimped for sound, the aotual sound 
being recorded synchronously on magnetic tape 
or film for lip-sync. work. The tape or magnetic 
film is afterwards transferred to sound film for 
tight editing. It comes back from the labs as a 
length of clear film with the sound-on-film track 
along one edge. 

The most careful attention is paid to lighting, 
and here the general amateur practice of using 
floods with occasional spots is reversed. Spots 
dominate the lighting scheme. Every light is 
sited to do a definite job, and “‘barn doors” 
“niggers,” and similar masks and screens are 
used to ensure that the light from one important 
lamp does not spill over and get mixed with the 
light from another. 

Actors and backgrounds are invariably lit 
separately (i.e., the lights used on an actor are 
not allowed to light the background unduly— 
this will be lit by its own set of lights) and it is not 
often that the audience sees (or is aware of!) an 
actor’s shadow following him about the set. To 
have two shadows from one actor would be 
considered the end. 

It is quite a revelation to watch an experienced 
lighting cameraman bring his scene to life, pin- 
pointing a highlight here, making a shadow dis- 
appear there, and all the while gradually leading 
the eye albeit unconsciously towards the main 
centre of interest. 

Exposure is not the bugbear it is to the 
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amateur. Methods of metering are no different, 
but 35mm. negative film, especially black-and- 
white, has great exposure latitude compared to 
reversal film. Provided the tone-balance has been 
kept by good lighting, the processing labs can 
usually provide a print of almost any required 
density. Standard film such as Kodak Plus X or 
Tri-X or Ilford F.P.3 and H.P.3 is used. 

As the various sections of a commercial are 
duly shot, processed and approved (or sent back 
for retakes—yes, it happens professionally, 
too!), they converge on the cutting room. Here 
the editor has to put them into order. Particularly 
in commercials, where the timings are so fine, 
close contact and teamwork are essential. Since 


the final result only springs to life on the cutting 
room table, the editor needs to be “in the picture” 


F/S-6 on Tri-X—so there will be a good depth of focus for 

this close-up of actress Gillian Lewis. Note the relatively flat 

lighting typical of TV filming. Its apparent simplicity is 

deceptive—try working out what the lighting cameraman has 
done to soften Gillian’s shadow! 

long before the cans of rushes start arriving from 

the labs. 

All cutting is done on the rushes. The negative 
is not handled until the very last moment, 
although parts of it will have to be extracted if 
opticals such as dissolves, wipes and overlays 
(lettering over the picture) are needed. They are 
seldom done in the camera. To help the editor, 
the negative has numbers at every foot along the 
edge, and these print through on to the rush 
positive. 

Putting a commercial into its final form is less 

editing than assembling a jigsaw. Parts of it 
may be lip-sync., others post-synced. Various 
voices recorded at different times have to be 
fitted in precise timing. There may be a jingle, 
the singing bits. The picture lengths have to be 
timed and joined so that the right frame hits the 
right word on the sound track exactly. And when 
eventually it is all joined together, it has to be 

exactly to length both in sound and picture! 
(Continued on page 936) 





Resistance. 


RESISTANCE. Electrical device for reducing the 
voltage applied to apparatus designed for voltages 
below mains voltage. Wastes power and is limited 
to one rating but is essential with direct current 
guppy: With alternating current a transformer is 
tt 
REVERSE. Fitted to some projectors, but in- 
volving a superior claw path and some electrical 
and switching complications and therefore costly. 
Alternative is to re-thread the film end-first and 
correct the resulting inverted image with a re-dressing 
mirror or prism, though in the case of 8mm. this, 
Strictly speaking, involves a second re-dressing, 
left-to-right; which may be done by rear projection 
or a second mirror or prism. 
RHEOSTAT. Variable electric; resistance, used 
to control motor speed or to control volume or 
tone in an amplifier. 
SAFETY SHUTTER. Heat-resisting shutter be- 
tween lamp and film, usually centrifugally-operated 
to swing clear of the light path as soon as the film 
has gained speed and will therefore not be damaged 
by the heat at the gate. 
S.B.C. Small bayonet cap, not an accurately 
locating type of lamp base but often used for pilot 
lights and lower wattage projection lamps. 
SCREENED LEAD. Electric cable sheathed with 
a conductor, usually braided wire, which can be 
earthed to prevent any external interference with 
the electrica! signal being conducted along the cabie. 
SHINY SIDE. Colloquialism for the base side of 
the film. 
SHUTTER Device which obscures the light while 
the film is advanced to the next frame, and which 
provides other, equal obscurations such that the 
total interruption rate is at least 48 per second. 
The shutter may be disc or barrel or oscillating 
blade, but the disc type is preferred. It may carry 
all the necessary blades—three in a silent projector 
and two in sound—or have fewer and rotate 
correspondingly more than once per frame, though 
this arrangement introduces the disability of a shaft 
running at undesirably high speed. 


Two-bladed shutter 


Dise shutter (three-bladed). 


A DICTIONARY 
OF PROJECTION 


Iesdi. i f 


This is the « Parts | and 2 

appeared in the December 1959 and January 1960 

issues. The complete dictionary gives the essential 
background to the entire field of projection. 





SHUTTLE. Cage operated by the cam in some 
types of mechanism. The claws are usually integral 
with the shuttle—it gives them a shuttle service. 
SILVER SCREEN. Bright and useful surface, 
simply applied with aluminium paint, ideal in a 
long, thin auditorium but decidedly directional. 
Classic, however, because it has given a now well 
known term to the language. Curiously, speech 
is silver but silence golden. An attempt to popularise 
a golden-bronze screen surface in the 1930s failed. 
SLIT. Opening, usually half a thousandth of an 
inch wide, through which the scanning light is 
focused on to an optical sound track. 
SOUND OPTICS. Optical system, consisting 
of condenser, slit, and focusing lens, forming part 
of the sound scanning light unit. 
SOUND SPROCKET. Sprocket specially relieved 
to prevent contact with that part of the film carrying 
the sound track. 
SOUND STRIPE. Magnetic stripe added to a 
film, generally after processing and editing, to 
permit the recording by post-synchronisation of 
sound-on-film for magnetic reproduction. 
SOUND TRACK. Photographic record of sound 
on film; is increasingly used also to cover magnetic 
tracks. 
SPARKING. Light flashes at a motor commutator, 
caused by dirt on commutator, brushes of too soft 
a material, overloaded motor, or excessive applied 
voltage. 
SPEED FLUCTUATIONS. Normally result from 
sparking at commutator or mechanism running 
badly due to dirt or inadequate lubrication. 
SPLICE PHOBIA. Dread of splices induced in 
some ultra-careful workers; usually caused by 
too diligent a search for the perfect and undis- 
cernible splice. The fact that the projectionist can 
often hear a splice entering the gate, even though 
it is quite imperceptible on the screen, adds to this 
fear. The cure is to take more interest in the artistic, 
as opposed to the technical, details of filming for 
a while, after which a sense of proportion will return. 
OCKET. Toothed 
wheel which engages film 
perforations. If in load- 
ry or subsequently from 
ad supply spool, the 
film wanders from its 
correct setting around the 
sprocket, teeth marks are 
likely to be impressed in 
the film, and the top loop 
is likely to grow because 
the larger diameter over 
tooth tips propels the 
film faster than normal 
towards the gate. 
SPROCKET PICK. Ifthe 
film does not feed cleanly 
off the sprocket teeth, 


Sprocket with retainers. due to worn teeth or 
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Sprocket with 
retainer (idler) 
rollers. 


drag, a slight interference as each sprocket hole 
leaves the sprocket may be transmitted into the 
sound system, causing this phenomenon. 
SQUEEZED PICTURE. Film frame compressed 
laterally, as in CinemaScope, by filming through 
an anamorphic lens. The purpose is to achieve 
a wide picture on the screen while not departing 
too far from the “‘classic’’ frame (ratio 4:3), per- 
mitting both the utilisation of standard projectors 
and films, and the best use to be made of the light 
emitted by the projector lamp or arc. 
STEREOSCOPIC PROJECTION. This demands 
two images on the film, two projection lens systems 
with polarisers, a metallic-surfaced screen and 
polarised viewing spectacles for the audience. 
By this means separate images are presented to 
the two eyes, and a true stereoscopic picture is 
obtained. Complete systems were put on the market 
by S.O.M. Berthiot and by Paillard-Bolex in 1952. 
STEREOPHONIC SOUND. Sound relayed from 
several sources. The commonest system has three 
sets of speakers behind the screen, with a separate 
sound track for each, so that characters can take 
their voices with them as they cross the picture. 
This may be supported by an additional effects 
track with speakers at the back of the auditorium. 
STILL PICTURES. The holding of one frame of 
film for viewing as a still picture This presents 
two very serious problems: the heat on the small 
frame is such that, even with a good heat filter, 
the emulsion is dried, the film curvature changes, 
and focus is impaired. Secondly, audiences are 
now accustomed to seeing 35mm. transparencies, 
against which 16mm. and 9-Smm. make a poor 
showing, and 8mm. is just not acceptable. 

STILL SHUTTER. Heat filter, commonly coupled 
with a clutch to isolate the mechanism from the 
blower, used in showing still pictures. 
STRANGLING. Gross attenuation of sound by 
the volume control resulting in distortion and, 
commonly, loss of bass. 

STROBOSCOPE. Disc 

carrying round its peri- 

phery a number of equal 

black and white sectors. 

It is commonly attached 

to an eight-frame shaft 

and lit by a low-wattage 

indicator lamp fed from 

the 50 cycle a.c. mains. 

It will appear stationary 

if the number of black 

sectors is equal to 100 divided by the number of 
revs. per second of the shaft, i.e., 50 sectors for silent 
films, 34 for sound. Is built-in to some projectors, 
e.g., Bolex 8MR. 

STROKE OF CLAWS. Length of the claw “‘pull- 
down.” Is adjustable on some projectors for show- 
ing both 8mm. and 9-S5mm. or 16mm. films, e.g., 
Bolex G3. 

SUPPRESSOR. Arrangement of condensers and 
inductors at an electric motor or governor to prevent 


Sprocket with 
stripper. 


interference with radio or TV. Equally, a similar 
device for suppressing such interference from the 
mains info one’s Own apparatus. Inductors are 
usually added to reduce interference with TV. 
SYNC. MARKS. Marks on film or record or 
tape which, when used for a simultaneous start, 
will assure synchronisation. 

SYNCHRONISER. Device to secure synchronisa- 
tion between film and tape recorder. There are 
two main types: mechanical and electronic. 
Mechanical types depend upon holding a constant 
relationship between the film speed and the tape 
drive speed, but this cannot assure synchronisation 
because, although both film and tape alter length 


Synchroniser link- 
ing projector with 
tape recorder. 


Synchroniser. 


by about the same amount when the atmospheric 
humidity changes, this affects only the surface- 
driven tape and not the sprocket-driven film. 
Electronic types impart a pulse on a time base 
along the tape in addition to the sound track, and 
use this pulse to hold exact synchronisation with 
the film. A compromise is to paint stroboscopic 
bars along the tape and hold these in sync. with 
the film, but this can only be done by continued 
visual inspection. 

TAPE DECK. Operating table of a tape recorder, 
with reels, controls, and recording and play-back 
heads. 

TAKE-UP. That part of the projector film path 
and mechanism between lower sprocket and take-up 


reel. 

TAPPINGS. Inlet and outlet tappings are often 
provided on resistances and transformers. The 
inlet tappings are to give a choice of applied voltage, 
the outlet to give a choice of supply to the apparatus. 
Setting the inlet to a voltage be/ow the actual 
mains voltage will give a proportionate increase in 
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Output voltage, and vice versa. This can be applied, 
with care, in over- and under-running. 

TEST FILM. Any film known to be perfect in 
a particular technical respect for which it can be 
used in projector testing. Thus, there is a standard 
sound test film which will give signals if the scanning 
light is out of position. Again, any film known 
to possess vertical steadiness is sieial os a test film 
for a projector suspected of wear at the intermittent. 
THROW. Distance from projector lens to screen. 
Except for minor losses in the atmosphere, screen 
brightness for a given picture size is dependent on 
the aperture of the projector lens, and is independent 
of throw 

TILT MEC HANISM. Device fitted to line-up 
projector with screen. A less elaborate tilting 


Tilt mechanism. 


mechanism is needed with a projector having 
optical framing. 

TRAILER. (1) Extra film allowed at 
(2) The carrot for next week’s film. 
TRANSFORMER. Lam- 
inated iron core wound 
with many turns of fine 
wire (primary) and with 
fewer turns of heavier 
wire (secondary). Mains 
a.c. voltage applied to 
the primary will induce a 
lower voltage in the 
secondary. In an auto- 
transformer the second- 
ary is merely a tapping 
off the primary 


PRIMARY CORE SECONDARY 


iat fj 


Auto-transformer. 


reel-end. 


Transformer with tappings. 


Lansiall | 


Transformer. 


TRANSLUCENT SCREEN. Frosted glass or 
plastic or oiled linen screen of good diffusing 
characteristic, used in rear projection. 

TRIP. Safety device fitted to some projectors, e.g., 
GB L516, consisting of a lightly-loaded lever below 
the gate. Loss of lower loop operates this lever 
and causes the motor and lamp to be switched off. 


UNDER-RUNNING. Applying less than the rated 
voltage. When a film is shown on a small screen, 
the voltage to the lamp may with advantage be 
reduced by 10 per cent., giving the incidental 
advantage of adding at least 50 per cent. to lamp life. 
UNEVEN ILLUMINATION. Failure of a pro- 
jector to show a uniformly-lit rectangle, when 
operated without film. Generally caused by dirty 
optics or ill-adjusted lamp. 

UNIVERSAL. Suitable for both alternating (a.c.) 
and direct (d.c.) electric supplies. 
UNSTEADINESS. Generally due to maladjusted 
gate springs or wear at the intermittent. In the 


case of 8mm., it can also be due to a perforating 
error; if this is so, and the framing lever is set to 
show parts of two ‘frames, they will differ markedly 
in steadiness. 


VIEWING DISTANCE. The perspective of the 
screened image depends on the viewing distance, 
which should theoretically be in the same ratio 
to the throw as the camera lens focal length is to 
the projection lens focal length. 

VOLTAGE CONTROL. Extra resistance for the 
lamp of some projectors which finely adjusts the 
applied voltage and thence permits regulation of 
the current consumed to the safe maximum as 
indicated on a fitted ammeter. 

VOLUME CONTROL. Rheostat or potentiometer 
regulating the gain of an amplifier or pre-amplifier. 


WIDE SCREEN ATTACHMENT. Anamorphic 
lens. Occasionally used also to refer to the gate 
mask used in 35mm. projectors to alter the format 
for showing 2:1 aspect-ratio films. 

WHITE SCREEN. (1) Matt white screen. (2) 
Projector lamp on without film, the projectionist’s 
cardinal error. 

WOW. Variations in sound frequency due to 
fluctuations in speed of film or tape past 

sound head. 


XENON ARC. Latest type of inert gas- 
filled glass-enclosed arc light source for 
35mm. and 16mm. projectors, which 
became available in 1958. 


ZOOM LENS. Projection lens of 
variable focal length. This first ap- 
peared as the Magnascope in the com- 
mercial cinema in 1928 and was used 
for the spectacular scenes, the screen 
borders moving away as the picture 
uniformly expanded in size. Now fitted 
to some projectors as an aid to filling 
the screen exactly at varying throws, 
e.g., the Filmovara. 


Xenon lamp. 


Filmovara_ vari- 
able focus lens. 





Query Corner 


Wanted 
Club or small group to produce a 15-20 minute 16mm. 
colour film (sound) on Norfolk Broads holidays afloat and 


ashore. Sponsor will provide eight-berth motor cruiser for 
whole of Whitsun week (June 4th-IIth); budget to be 
agreed.—W. B. Hoseason, 89 Bridge Road, Oulton Broad, 
Lowestoft. 

9-Smm. shots of sailing ships, especially the Cutty Sark, 
for a film tracing the evolution of sail.—J. Hodgson, 101 The 
Manor Drive, Worcester Park, Surrey. 

Correspondence with 8mm. enthusiasts, particularly 
those interested in travel films.—-R. E. A. Grinney, C.P.O.’s 
Mess, H.M.S. Girdle Ness, c/o G.P.O., London. Mr. 
Grinney, who uses a Yashika “32 camera and Weimar 8 
projector, will be visiting several places abroad this year 
and next, and expects to put in at a port near Rome during 
the Olympic Games. 

Clippings (about 6in.) of exposed 8mm. Kodachrome and 

‘Smm. sound film for a film gauge collection.—D. J. 
Blundell, Jr., 41 Hull Crescent, High Howe Lane, Bourne- 
mouth, Hants. 

Offered 

A.C.W.s (“in perfect condition”) for 1952-59 inclusive; 
3s. 6d. for post and packing for each year.—-D. R. White, 
11 Braeside Avenue, Milngavie, Dunbartonshire. 
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8mm. Topics 


Hard Luck Story 


EVERY amateur has a hard luck story to tell, 
explaining why his film is not as good as it should 
be, but few of us can have suffered as much as 
Mr. B. M. J. Ambrose of Eindhoven did in the 
making of his film about a Malayan town, 
Gamba Malacca. You may remember that some 
time ago I drew attention to the lack of human 
interest shots in it. Now he explains its 
absence: ‘I had three days to complete my visit 
and make the film.”’ On the way there, “I 
caught a puncture ina nasty jungle area, notorious 
for bandit activities,” so no time was left for 
filming the first day. The morning of the second 
day was taken up in cruising around in the car 
(a Hudson “of some eight cylinders, 30 or so 
h.p., with room enough for a whole unit on 
location for a De Mille epic’’) trying to get a 
faulty battery replaced. “The afternoon I spent 
trying to get hold of an exposure meter, my own 
getting smashed when I pushed too hard against 
the car during the puncture episode (it was in 
my breast pocket at the time). I eventually got 
hold of one (Weston Master) from a Chinese, 
an episode attended by all the difficulties” that 
a mental picture of the search and barter con- 
jures up. The late afternoon and evening he 
spent touring the area and writing his script. 

“The third and last day dawned fair, so I was 
up early to catch the morning light. I tried to 
complete my shooting as per script but found it 
impossible with language difficulties, general 
awkwardness of those in authority and other 
snags, not least of which was the presence of a 
horde of children making the most of the antics 
of this strange white man looking at everything 
through a ‘bird box.’ 

“T filmed right through the day, contributing 
to beggars where necessary, with only half an 
hour free from the wretched children. Seriously 
though, I think your criticism very fair. I’m 
going to search through my stock reel and see if 
I can find one or two M.S. of market scenes (the 
smell was too much for close-ups!).” 

A chapter of accidents indeed, but an audience 
outside the home circle cannot be expected to 
make allowances for deficiencies. If conditions 
conspire against the film one intended for wider 
circulation, one must be content with restricted 
viewing. In Springtime in Holland (200ft., 
American Kodachrome processed in France, and 


Must We Use Shots Only 


Mrs. Grace Wyndham Goldie, Assistant Head 
of B.B.C. Television Talks (whose department is 
concerned with such programmes as Tonight, 
Monitor and Press Conference), has been saying 
some revealing things about ““The Fight in the 
Television Jungle,” as she calls it. I was particu- 
larly struck by her insistence on the necessity for 
integrity in the producer. She refused to let her 
editor use a sunny shot of a church (obtained 
from the film library) to illustrate a corres- 


By DOUBLE RUN 


very pleasing, too), Mr. Ambrose does show that 
he has an eye for telling detail: for example, a 
C.U. of a pair of clogs left in the sand, introducing 
a brief shot of boys playing by a river. 

There is some attractive photography in this 
film, with blossom waving in the foreground, 
giving the shots depth and, in the opening scenes, 
very large expanses of sky, most effective in 
colour. Keeping the horizon down near the 
base of the frame certainly communicates a 
feeling of the open air. Springtime in Holland 
was made for an English friend, so it was left 
“overlong for him to reject or change material 
as he wishes.’’ Presumably, therefore, annoying 
repetitions, such as when a windmill clearly 
seen in M.S. is shown again in C.S., will be 
removed. 

Other sequences could be tidied up, too. 
Three blemishes, in particular, illustrate all too 
familiar faults in amateur films. In one case we 
have a back view of women looking in a shop 
window, a C.S. of what they see and then a return 
to the original back view. There is no point in 
that third shot. There would have been some 
point in a shot of their faces. 

In the second case a car approaches, cut to 
animals playing nearby, cut back to the car. 
The middle shot was apparently designed to 
serve as a cut-in, bridging the time lapse between 
the shots of the car. I say “apparently,” because 
the car is in very nearly the same place at the 
start of shot 3 as it was at the end of shot 1. 
This would worry any audience, and anyway 
slows down the film. 

Thirdly, in the excellently prepared notes 
accompanying the film, reference is made to the 
black tulip—but there is no B.C.U. of one. I 
did not read the notes before I screened the film 
the first time, and as a consequence it did not 
mean very much to me. An unfair test, you may 
think, but one that a first-rate travel film should 
pass. When I read, for example, that the pit in 
which the fountains were placed had been a 
major launching site for Vls and V2s, my 
interest was quickened, but after a time brightly 
coloured flowers all look alike to me, and I 
begin to sigh for the relief that would be afforded 
by the iritroduction of human interest. So, you 
see, after having gone half way round the 
world, we are back to where we started. 


in Their Correct Context? 


pondent’s travels abroad, when the shot as 
filmed had proved dull; for, prosaic though it was, 
the latter showed what the correspondent had 
seen, and in her view it would have been dishonest 
to have used dolled-up stock material. But the 
editor’s reaction was: “These blasted amateurs!” 

When preparing a programme on strikes, the 
editor unearthed a very effective shot of men 
streaming from a ship, but Mrs. Goldie discovered 
that they were hurrying off to attend the launch- 
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ing of the ““Queen Mary”’, and refused to allow the 
shot to be used. In one of the Tonight pro- 
grammes Alan Whicker referred to performers in 
a native strip-tease joint as “strippers” and was 
rebuked for so doing. He was not, she said, 
treating them with sufficient respect. It was their 
employers who deserved censure. 

The B.B.C. is sometimes criticised for being 
stuffy and old-fashioned, but by treating people 
as responsible human beings (whether they are on 
the screen or watching it) it is doing something 
immensely important. But surely Mrs. Goldie 
is going too far in suggesting that the editor must 
only use shots in their correct context? What 
would happen to all the reaction shots in our 
films—indeed, what would happen to theentire art 
of film were the editor’s hands tied in this way? 

The camera is a selective instrument; it 
cannot show a// that is going on. And the editor 
is concerned not with individual fragments but 
with their total effect. A faked incident can be 
more truthful than a real one, just because the 
editor is able to stress what is really significant. 
Of course, his view of the truth may be a very 
subjective one, but then so is the cameraman’s. 

For those brought up on the traditional view of 
editing, Mrs. Goldie’s disapproval of all this is 
quite devastating. She was thinking of television 
reporting and for the necessity of producing an 
accurate, unbiased picture of what may be 


controversial matter, but, if she is right, would 
not her argument apply to family filming, too? 
As she herself said, once you begin considering 
integrity in this sort of way, many very fine 


distinctions have to be drawn. I don’t envy her 


the job of drawing them. 


STRIPED FEATURE FILMS NEEDED 

HAVING progressed through 9-5mm., 16mm. silent 
and sound, and “finally. for economic reasons, to 
8mm.,” Mr. C. E. Potter of Folkestone tells me 
that he has attained to stripe by means of a 
“heavily modified” Peterson, but he is disap- 
pointed to find that there should be hardly any 
striped films for hire or sale. The striped films I 


mentioned some months ago come from D.W. 
(Cine Equipment) Ltd., 14-18 Ham Yard, 
Piccadilly, London, W.1, who have now also put 
out striped versions of a number of cartoons, but 
whether a few swallows will make a summer sale 
of stripe projectors and attachments I wouldn’t 
like to say. We need striped feature films if stripe 
is to make headway. 

Mr. Potter has been carrying out some experi- 
ments in televising 8mm., “using mediocre 
quality film in conjunction with a standard Image 
Orthicon camera. The results were better than 
most news film quality,”’ so he sees no reason why 
a simple set-up could not be devised for televising 
short 8mm. extracts. 


GREATER RANGE FOR FIXED FOCUS CAMERA 
| HAVE bought one of those German Cassar I in. 
f/3-5 lenses for my Sportster: remarkable value— 
for it comes complete in a transparent carrying 
tube, and is even supplied with a lens hood—at 
£6 13s. 7d. It is bloomed, with click stops down 
to f/22. The focusing scale (1-75ft. to inf.) is 
marked in feet and metres, and I find this rather 
confusing, even though the feet are marked in red 
and the metres in black. Unless I’m careful, I get 
them the wrong way round, but tests so far have 
proved very pleasing. The camera has a fixed 
focus lens, so I have been able to use the telephoto 
for filming titles and ny ee which would 
otherwise have been beyond 

The old Sportsters had a saa mount, but a 
Type D converter can be obtained for 19s. 6d., 
and I keep it screwed permanently on to the 
telephoto. The spigot mount makes lens chang- 
ing much quicker than the now standard screw 
one, but you must check that the lens is engaged 
properly. Having failed to do so once, I won’t be 
caught out again. 


TARGET FOR CINE SOCIETIES 

I QUITE agree with James Wood’s comments 

(December) on the function of clubs. In saying 

that cine clubs do not exist to make films or to 

put on faultless public shows, I meant that they 

do not exist or these purposes alone. As Mr. 
Wood points out, “real 
cine societies encompass 
all aspects of cinema- 
tography.”” Nevertheless, 
the principal concern of a 
society should be to help 
members with their own 
filming, which can best be 
achieved by criticism of 
each other’s films and by 
embarking on group pro- 
ductions. But it is not 
necessarily the club which 
makes the most prize- 
winners which is doing 
the best job. 


United Nations in Montreal—a 
stimulatingly diverse membership 
can be claimed by Montreal 
Movie Makers, for many of their 
members are immigrants. Nor- 
way, Ceylon, England and Canada 
are represented in this picture. 





DENS 


Another Format 

WHY not a true double-eight size picture from a 
negative (or positive) of 7jmm. x 5mm. in place of 
the normal Smm. x 3}#mm., which would give almost 
9-Smm. quality of projection at only half the cost of 
16mm.? Could not this be achieved by using hori- 
zontal (in place of the usual vertical) feed with 8mm. 
film but with a pull down of 16mm. distance? 

The film would still cost only £1 5s. 6d. for 5Oft., 
as compared with £2 2s. 8d. for SOft. of 16mm. In 
both cases, of course, the projection time would be 
2 mins. instead of the present 4 min. with 8mm. 
Using 100ft. double-eight spools in a 16mm. 
camera with a mask, 200ft. would cost £4 8s. 4d. 
as compared with £6 for 200ft. of 9-Smm. and 
£7 5s. 8d. for 200ft. of 16mm. (If one were pre- 
pared to do one’s own slitting, the cost might well 
come down to £1 16s. 5d. for 100ft.—the equivalent 
in projection time of the present S5Oft. double-run 
reels—instead of £1 5s. 6d.). 

Is this not the answer to the quest for better 
quality at reasonable cost? What are the snags, 
other than the problem of having the picture side- 
ways? 

St. Albans. D. H. JONES. 

Our correspondent’s proposal is certainly a 
feasible one: it has been advanced professionally as a 
method of getting a larger picture on standard 35mm. 
film, and it is the basis of the use of 35mm. in the 
miniature still camera. Having camera and projector 
on their sides is a disadvantage, but designers could 
largely overcome this. 

The remarkable advance in the popularity of 8mm. 
which has held the price of filmat a comparatively low 
level since the war is in part due to the economy of this 
gauge and in part to its being an accepted standard. 
Launching a new standard would not, in fact, result in 
the full saving suggested. (And see also comment on 
letter by Mr. Hutchings.) There is also the drawback 
that the picture shape, though now popular in the 
professional cinema, is not the most satisfactory for 
amateur use. 


Double Perfs. for 9°5mm.? 
SENATOR George Hannan’s suggestion for perforat- 
ing 8mm. film with a centre sprocket prompts me to 
suggest double perforation for 9-Smm. film. The 
maximum area for this type of film would be 
85mm. x 3-25mm. (Super CinemaScope?). A 
separate mask would be needed to project printed 
film. I have toyed with the idea of masking half of 
my camera frame and doing a double run with the 
existing apparatus, just to see what the format would 
look like. The snag here, of course, is that each 
30ft. of film would have to be run through twice 
(re-threading each time for taking and projection). 

If double perforation were adopted I am sure 
costs would compare very favourably with 8mm. 
Halving the stroke with existing 9-5mm. film could 
only be done with a Maltese cross mechanism. 
Birmingham, 14. L. R. HUTCHINGS. 


Practically every format one can think of has 
received the attention of designers at some time or 
other—details of many are to be found in the Patents 
Office archives. Our correspondent’s proposal in 
effect takes Duplex to the extreme. It is perfectly 
practicable but far less effective than the squeeze 
system, as it is optically poor and difficult to exploit. 


Letters for publication are welcomed, but the Editor does not 
necessarily endorse the views expressed. Address: “* Amateur 
Cine World,” 46-47 Chancery Lane, London, W.C.2. 


exchanged here 


The real difficulty, however, is to get manufacturers 
to exploit non-standard designs, for the capital 
needed and the risk in introducing them are alike 
great. As far as experimenting goes, it is easy to 
mask the projecter and see the result. Details are 
given in “Special Effects in Cinematography” 
(Fountain Press). 


A Policy for 95mm. 
CONGRATULATIONS to Mr. Hannan on his perspica- 
city in realising the superiority of central sprockets 
for narrow gauge cinematography. I hope he now 
follows the logic of his arguments and buys a 
9-Smm. camera. Seriously, though, I believe that the 
limitations of 8mm. are now being more clearly 
realised. (See, for example, the remarks of Edin- 
burgh C.S. reported in the December issue.) 
95mm. should soon be due for a big revival, but 
this will probably depend largely upon Pathe’s 
policy. 

The decline of 9-S5mm. is due to three factors: (a) 
Too many cheap sprocketless projectors, which led 
to almost all library films developing scratches under 
each perforation, so getting 9-Smm. a bad name; 
(b) patents restrictions; (c) the erroneous impression 
that 9-Smm. is a lot dearer than 8mm. The Pathe 
policy of no longer selling chargers for reloading is 
largely responsible for this. To those who still have 
their own chargers, 3 x 30ft. of 9:Smm. costs 
26s. 4d.—only a few coppers dearer than a com- 
parable length of 8mm. 

For a revival of 9-Smm. we need a supply of cheap 
H type chargers and the chance to buy reasonably 
priced colour film to load into them ourselves. 


Cambridge. D. BROWN. 

The Middle Way 
IN view of all that has been said against 9-5mm., 
Senator Hannan will most certainly trigger off old 
arguments by his suggestion for altering the sprocket 
hole position on 8mm. in an attempt to use a larger 
frame area. To copy is to compliment, but why 
copy? We already have the middle way; there is no 
need for a fourth. 

In the footnote to his letter, attention is drawn to 
the fogging of centre sprocket film stock when 
loaded on spools. One is led to believe that light 
penetrates to quite some depth and that several feet 
are rendered useless, but, in fact, with care only as 
little as 2ft. at each end need be unusable. In using 
8mm. double-run spools just as much care has to be 
exercised, due to the possibility of fogging affecting 
the edge of the frame, and in fairness it should be 
mentioned that this often means that four ends have 
to be discarded. 

Finally, before cudgels are again taken up on the 
subject of frame area versus screen quality, the 
attention of would-be combatants should be drawn 
to Jack Smith’s article, ‘‘The 16mm. Style.” The 
standards outlined by him in a few sentences will, I 
imagine, subdue angry shouts to mere mutterings. 
St. Ives. D. B, ALLEN. 


8mm. Presentation 
OF course 8mm. is suitable for public presentation— 
provided the sizes of picture and audiénce are in 
proportion. A 6ft. wide picture on 8mm. is accept- 
able at distances between 20 and 5Oft. (and at an 
angle not more than 40 deg. from the centre). 
On 16mm. the minimum distance could be reduced 
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to 10ft. withthe same sized picture; or the maximum 
distance doubled for a picture 12ft. wide. 

Mr. Watson's contention that 8mm. is suitable 
for an audience up to 300 is, to say the least, opti- 
mistic unless he believes that those of the audience 
at the back are satisfied with a picture the relative 
size of a television screen seen from the far side of a 
room. Assuming that Mr. Watson will allow any 
difference between 8mm. and 16mm., then, logically, 
16mm. is suitable for audiences up to 900, 35mm. up 
to 8,500 or so and Todd-AO more than adequate 
for the Wembley Stadium! 

Apparently we “16mm. snobs” and the profes- 
sionals—who use an even larger size—are complete 
fools. I use on an average 400ft. of 16mm. every 
year and it usually takes me two years to make a 
film. This is more satisfying to me and less expensive 
than the thousand odd feet which some wealthy 
8mm. men churn out annually. 

I suggest Mr. Watson's article will be pertinent 
when the percentage of Oscar winning 8mm. films 
to those entered is equal to 16mm. 
Pahang, Malaya. 


Those Faulty Shots 

I SHOULD like to thank readers for the interest they 
have taken in my problem (what to do when SOft. of 
vital material was ruined in processing and could not 
be re-shot). I finally decided to omit entirely all 
sequences requiring material from the faulty roll, but 
after juggling with the script came to the conclusion 
that | should have to use four shots from it if the 
points | wished to make were to be adequately 
conveyed. 

I therefore selected four lengths, ranging in 
running time from 1} seconds to 3 seconds, in which 
the effect of the hundreds of black specks milling 
around was minimised through appearing against a 
dark background. To date no one seems to have 
noticed the blemishes; indeed, I asked someone with 
professional experience to look out for them, but he 
failed to spot them. Either I had succeeded in 
ironing out the trouble or the entire film is so bad 
that the faulty shots appear no worse than the rest! 
I don’t know, for I never seem to be satisfied with 
anything I produce. 

One point | should like to mention: a corres- 
pondent rightly points out that competition entrants 
should not offer excuses with their films, but in fact 
I did not intend to do so. Having spent the best part 
of a year shooting and re-shooting, scripting and 
re-scripting, cutting and re-cutting, and being disap- 
pointed with the final result, my advice to fellow 
enthusiasts is to have a go at a competition. Having 
a goal before one is a great stimulus, helps one to 
keep going and is an incentive to painstaking work 
and to refusal to make do with what one knows to 
be second best. 

I do not expect to gain an award, but that does not 
matter, for | have thoroughly enjoyed myself and 
feel that | have gained really worthwhile practical 
experience. 
Brentwood. 


A. H. READING. 


L. D. BURGESS. 
Camera Choice 
READERS may be interested in the reasons for my 
choice of camera. Having decided that 16mm. was 
the gauge for me, I sought a secondhand instrument 
under £20, and ultimately the choice was narrowed 
down to a Kodak B (f/3-5, 100ft. spool loading) at 
£10, a Kodak BB Junior (f/1-9, 50ft.), £17 10s., and a 
Siemens B (f/2°8, SOft. cassettes), £15. 

The 100ft. spool loading, low price and excellent 
condition of the Kodak B were an attraction, but the 
fixed focus lens was not. Two cassettes were supplied 
with the Siemens, and although cassette loading is a 
bother, I chose this camera use of its three 


speeds (8, 16 and 64 f.p.s. and single shot), pressure 
pad easily removable for cleaning (in conjunction 
with cassette loading this allows the use of a critical 
focuser in the gate, with fogging of only three or 
four frames at the most), ease of loading, viewfinder, 
crank winding handle, register pin (sheer luxury!) 
compactness—and, of course, the fact that it was 
cheaper than the Kodak BB. Another interesting 
feature, new to me, is that the aperture is automat- 
ically corrected when the speed is changed (e.g., 
when speed is changed from 16 to 8 f.p.s., lens closes 
one stop), but this automatic control can, of course, 
be overridden. 

The salesman was not aware—and I do not think 
it is generally known—that cassettes have for some 
time past been available at £1 each. 

Southall. CLIVE M. 8. JONES. 


Colour Print Quality 

aS a still photographer who has turned to cine 
work, I find the quality of colour prints rather dis- 
appointing, and the situation seems to be wor- 
sening. It appears to me that Kodachrome now 
produces much harder and more contrasty results, 
and batch to batch variation in colour balance is 
often quite marked. 

This increase in contrast may not be very notice- 
able in the original film, but it becomes very apparent 
when a print is made. Even masked prints are 
harsh and the colours very much desaturated, the 
more delicate and subdued colours tending to 
disappear completely. When shooting indoors, 
lighting contrast can be kept down in order to 
ensure that a print will be of reasonably high 
quality, but out-of-doors such control is not a 

The professional with a much wider choice of 
film stocks is able to obtain really high quality 
colour prints. Is it not high time that something 
was done for amateurs, or are most amateurs per- 
fectly satisfied with the present state of affairs? 

Mr. Sewell wonders how many films have been 
spoiled by the good weather last year. Virtually 
all my cine work is done out-of-doors, and this 
summer has been the worst I can remember for 
photography. The fine weather has not so much 
spoiled my filming as put a stop to it; for, although 
there has been an exceptional amount of sunshine, 
it has been consistently hazy. 

Except for close-ups, effective out-door photo- 
graphy is only possible if the atmosphere is clear. 
Unfortunately this is rarely the case in Britain when 
we have a prolonged spell of good weather. I 
prefer our usual “showers and bright intervals,” 
which are ideal for filming, particularly where 
landscapes are concerned. This type of weather may 
be a little exasperating at times but it does introduce 
some colour, sparkle, and atmosphere into the 
landscape. I'm hoping for a “bad” summer this 
year! 

Gateacre. MILES BIGGS. 


It is not only the materials and services available 
to the professional which give him an advantage. 
There is also the little matter of skill in using the 
materials. It should also be borne in mind that he 
produces a master with the express intention of taking 
copies from it, whereas more often than not prints of 
amateur films are produced from well-worn originals 
which, at the time of shooting, the producer might 
not have intended getting duplicated, and so did not 
modify his techniques accordingly. 

Perhaps our correspondent has been unlucky, for we 
ourselves have not come across such marked variations 
in contrast and colour balance as to call for comment. 
Some variation there must be, due to the cumulative 
effect of batch differences, processing tolerances and 
age. 
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One material advantage the 16mm. professional 
does have, however: the use of Ektachrome Com- 
mercial film, specially made for duping. It is un- 
suitable for projection without duping because of its 
low contrast, intentionally unusual colour balance 
and the fact that the emulsion is too soft to stand the 
rigours of normal projection. Dupes from this film 
show probably as good general quality as can be 
obtained today. But no colour dupe however produced 
can quite match the superb image quality and the 
sharpness which the original is capable of giving. 

Vintage Projector 
AS an amateur I am interested in the 35mm. gauge 


(silent) and hope that the enclosed photograph of a 
1912 Butcher's Empire hand-turned machine 


(portable, Model O, Maltese cross) may also interest 
readers, for the outfit was designed for home use as 
well as for travelling showmen. The lamp-house, 
which could take a small arc lamp if necessary, slides 
across to a lantern objective for showing 3}in. 
34in. slides. 

Film capacity is 1,000ft., there is a 3-bladed front 


shutter, and the cam and pin actuating the cross are 
built inside the flywheel. A piece of sheet metal in 
the slide carrier was pushed in front of the condenser 
in case of stoppage or film breakage, as a precaution 
agiinst fire risk. 

It was with regret that I learned some months 
ago fron A.C.W. of the death of Edwin Paterson, 
for I had been looking forwarfd to having a chat with 
him about Bioscope operating in the music hall 
period of the cinema in Edwardian days. 
Smethwick. KEVIN CARROLL. 


Filming in the Pacific 

1 TOOK up 8mm. colour filming because conditions in 
the South Pacific were not suitable for black and 
white still photography which I had hitherto 
practised (transparencies had no appeal for me), 
contrasts—aggravated by the glare from the white 
coral—being too strong. It is only practicable to use 
the camera for brief periods first thing in the morn- 
ing and in the late evening. 

I ordered from London a Bolex B.8 camera, with 
f/1-9 13mm. and Ih}in. lenses, an M.8 projector, 
Kodachrome film and some accessories, and paid 
air mail rate on the lot, for I couldn't wait for them 
to come by sea. When the equipment arrived I spent 
ages on my safari bed just handling it. I tried to 
convince myself that I did this in order to familiarise 
myself with it, but though [ had read some books on 
the subject, the truth is I was scared to use it. 

However, a start had to be made, so placing 
camera and film in a changing bag. I dived in, 
opened everything up and proceeded to load. Had 
anyone filmed this, he might well have produced a 


Ten Best winner! On my return to this country I 
bought a viewer, made a titler and set to work on 
editing. Now—having subsequently purchased a 
tape recorder—I have three reels of 30 min. running 
time each, with tape accompaniment; and it all 
began because black and white still photography 
would not meet the case. 

Waterbeach. H. G. HARRIS, FLT. LT. 


Small Title Letters (1) 

THE BELL & HOWELL titler for the 624 camera is a 
very handy unit—I am able to make perfect titles 
with it—but like Mr. Hurrell I experienced dif- 
ficulty in finding letters small enough to use in it. 
Yet the answer was to be found in an advertisement 
in A.C. W. for Cervin Titling Letters. I use the 5mm. 
size. 

I fix camera and title unit to the pan and tilt head 
of my tripod so that the card holder is jin. above a 
card table, arrange the letters on coloured back- 
grounds with tweezers and rule and place the title 
under the title frame, which is then folded back to 
avoid the risk of the edges showing in the picture. I 
have got excellent titles with pleasing shadow effects 
from filming out of doors in sunlight in this way. 
Aylesbury C.S. J. CHESHIRE, 

Hon. Sec. 

Specimen frames submitted by Mr. Cheshire are 
very good indeed, neat and well laid out; and the 
letters are of an entirely acceptable size. 


Small Title Letters (2) 

READER B. Hurrell may be interested to know that 
Letraset now market small size letters in lots of 
styles. (Like the others in this series, they are used 
in the manner of transfers.) Surely Senator Hannan 
has practically the same idea as the ill-fated 9-Smm. 
Duplex; but at least one good thing has come out of 
that enterprise—the Lido camera. 

May I offer most high praise and hearty thanks 
for the Christmas issue (these issues get better every 
year). It provides literally hours—and hours—and 
hours of reading. Especial praise is due for the 
Dictionary of Projection and Directory of Cameras. 
West Worthing. R. ALLEN. 

Burst Bulb 


I HAD a most alarming experience the other day 
when the 12 volt, 100 watt lamp in my Eumig P.8 
projector exploded violently and without warning 
half way through a 400ft. Chaplin film. Luckily, the 
only damage done was a powdery denosit on the 
reflector and condenser lenses, but by the time 
the stump of the lamp had been removed and all 
the fragnents of glass extracted, it was obvious 
that the show was over for the night. 

Verdict of the lamp manufacturer to whom the 
remains were returned for examination was that the 
lamp had probably been cracked before insertion in 
the projector, and they kindly sent a replacement 
free of charge. In future, however, my lamp will be 
examined very carefullv before it’s put in, and I'd 
advise other projectionists to do the same. 

Lanark. WILLIAM GIBB. 

An unpleasant experience, but fortunately a very 
uncommon one. Very occasionally projection lamps 
and photofloods do burst, and it is therefore wise 
never to bring the eves close to them. 


The Things They Say 

THE FOLLOWING conversation, which might have 
been taken from “The Things Thev Say,” actually 
took place outside mv place of emplovment today: 

“Look, dear, that Eumig Electric cine camera is 
nice, isn’t it?” 

“ Yes, lovelv, but where do we plug it into, dear, to 
make the pictures?” 


Chorleywood. T. 8. FUNNELL. 
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Sas 


William Wyler, direc- 
tor of “Ben-Hur, 

about to line up a shot 
through the finder. 
The Chapman camera 
boom, seen in these 
production stills, was 
brought over to Italy 
from America by 

M.G.M. 


Ben-Hur’s Chariot Race a Triumph of Film Art 


LET’s get a few facts straight for a start. The 
arena set in Ben-Hur, claimed as the biggest ever 
built for a film, is less than one-twelfth of the size 
of the Babylon set in Jntolerance. The new film 


has a mere 50,000 extras compared to the 60,000 
in the forty-year-old masterpiece. The 15,000 
extras it squeezes into a single shot are still a 
thousand fewer than the most congested scene in 
Intolerance. And its running time of three and a 
half hours is a few minutes shorter. 

Not that it matters. William Wyler, who 
directed M.G.M.’s £5m. production, was 
chosen because of his reputation for being able 
to inject humanism, warmth and individuality 
into material, not for any prowess in handling 
crowd scenes. He has rightly kept the more 
staggering sets and crowds as backgrounds to his 
story, a kind of spectacular punctuation of the 
— intimate scenes which make up most of the 

m 

For Ben-Hur, like virtually every other film, 
depends on the conviction of its story and 
characters and their emotional effect on the 
audience, qualities equally open to exploration to 
every director, professional or amateur, regard- 
less of budget. In recognition of this, Wyler has 
assembled an impressive list of writers—Christo- 
pher Fry, Karl Tunberg, Maxwell Anderson, S. N. 
Behrman and Gore Vidal—and has been 
rewarded with an exceptionally literate script. 
The dialogue is particularly effective. 

And yet the very things which Wyler’s direc- 
tion of a script by such talents might have been 
expected to provide are missing. Ben-Hur is a 
remarkably respectable film for an epic, and 
seldom sags throughout its enormous length; but 


A classic reel which will be shown as an extract as 
long as projectors last, says DEREK HILL 


the love of Ben-Hur for Esther never comes to 
life, and the scenes with his leprous mother and 
sister do not move us. Whenever the film needs 
tenderness—and it needs it often—conventional 
posturings take the place of compassion. 

It is partly the players’ fault. Too many of the 
principals seem physically wrong in their roles. 
Charlton Heston makes Ben-Hur too contem- 
porary, too American. Haya Harareet’s Esther 
is so thinly drawn she hardly seems human. Jack 
Hawkins commands the Roman fleet as though 
he were still playing in The Cruel Sea. Two 
surprising successes are Hugh Griffith’s comic 
Welsh Sheikh, and Stephen Boyd’s magnificently 
loathsome Messala. 

If Wyler has failed to give the duologues more 
than an efficient decency, there can be no doubts 
about the success of the action sequences. 
Incidentally, although he supervised the whole 
film, the action and crowd scenes were tackled by 
other directors, including Andrew Marton 
(chariot race), Richard Thorpe (sea battle) and 
Mario Soldati. The chariot race is a triumph, 
the result of five months shooting—much of it at 
16 and 20 f.p.s. to speed things up—and heaven 
knows how many months in the cutting room. 
Packed with incident, its six camera viewpoints 
knit together with breath- taking brilliance, the 
track roaring with sound until you grind yourself 
into your quivering seat, this is a classic reel which 
will be shown as an extract as long as projectors 
last. 

My only criticism of this thundering, dusty, 
legitimately blood-spattered sequence was the 
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number of cutaways to spectators which the 
editors had chosen—or found it necessary—to 
use. Cutaways fill a gap, of course, but with the 
amount of footage that must have been shot here 
surely they weren’t required for such a mundane 
reason? 

The trouble with intercutting reaction shots 
into a scene where everything else is so vigorously 
on the move is that they interrupt the pace and 
flow and momentarily turn everything static. 
Here it looks like padding, and padding of the 
most pointless sort. 

All the same, the chariot race, the fantastic sea 
battle with the chained galley slaves fighting to 
release themselves from a rammed ship, and the 
courageously treated crucifixion scenes are 
among the most memorable screen sights of this 
or any other year. With the kind of resources 
provided, a director would have to be pretty dud 
not to produce something exciting; but he would 
need to be quite exceptional to get sequences as 
outstanding as these. 


vlan — eee 


ie 

Two teams of horses and chariots crash into the cameras. 

Miraculously no one was injured, but the cameras were 

badly damaged. Five months were devoted to the filming of 

this spectacular race, much of which was shot at 16 and 20 
f.p.s. to accelerate the action. 


Ben-Hur was shot in Camera 65, involving the 
use of 65mm. Eastman colour film in special 
Panavision cameras which employ spherical 
objective lenses with anamorphic elements giving 
a slight horizontal squeeze effect. As with 
CinemaScope, the projection lens reverses the 
effect and unsqueezes the image. Six Panavision 
cameras, each valued at over £35,000, were 
shipped to Italy where the entire film was shot. 

One startling weakness I never expected in a 
film on such a mammoth scale is the number of 
easily discernible trick shots. The film actually 
begins with several travelling matte shots which 
show that shuddering dislocation which in- 
stantly gives the game away. A brief back 
projection shot of Ben-Hur returning home by 
boat has the familiar thick black outline around 
his profile. And the two biggest crowd scenes— 
Quintus Arrius’s triumphal return to Rome and 
the chariot race—have the same travelling matte 
wobble in their distant backgrounds. 

All the same, Ben-Hur leaves one with the 
impression of having witnessed a thundering 
great achievement unlikely to be equalled on its 
own level for many years to come. Personally, 
I hope Wyler now returns to the smaller-scale 
production where he is clearly more at home; but 
his work on this vast film has given a welcome 
demonstration that spectacle does not have to be 
vulgar, tawdry or merely sensational. 

The latest John Ford film, The Horse Soldiers, 
shows another director of the old school at large 
with a massive budget. Unfortunately the script, 
by the producers John Lee Mahin and Martin 
Rackin, has proved rather less accommodating. 
It concerns a six hundred mile trek through 





‘The Horse 

Soldiers’’ 

(John Wayne, 

William Hol- 

den) always de- 

lights the eye. 
hostile country of a brigade of Union cavalry 
during the Civil War, and although there are 
plenty of incidents to give Ford scope for some of 
his most typical work, the film is overloaded with 
an unnecessary feud between the surgeon-hating 
Colonel (John Wayne) and his medical corps 
Major (William Holden), and their rivalry for the 
girl they are forced to take with them (Constance 
Towers) 

Two marvellous sequences would alone make 
the film worth seeing. The battle of Newton 
Station, a dazzling action sequence with the best 
qualities of the silent cinema, is one of the finest 
battle scenes this great director has ever handled. 
And he recalls his own silent work even more 
vividly a little later, with an unforgettable 
sequence in which small boys march out from 
their military academy with bold, piping courage 
to delay the cavalry. Now if the human qualities 
of these sequences had been present in Ben-Hur... 

The Horse Soldiers always delights the eye. It 
has the kind of compositions so cunningly 
arranged that they might almost be a series of 
happy accidents. William Clothier’s photography 
aids Ford’s personal, romantic treatment enor- 
mously. The intermittent lapses can’t obscure 
the richness of this glowing film. 

A worthwhile British musical is such a rarity 


Whereto See the 


Driffield. 29th January, 7.15 p.m. Presented by Driffield 
and District F.S. at Boys’ County Secondary School, 
Driffield. Tickets 2s., children Is. from Secretary, Nant 
House. Mink Farm, North Frodingham, Near Driffield 

Sutton-in-Ashfield. 29th January, 7 p.m. Presented by 
Ashfield C.C. at Church Hall. Congregational Church, 
Victoria Street, Sutton-in-Ashfield. Tickets 2s. from Messrs. 
H. L. Twidale, Chemists. Outram Street, Sutton-in-Ashfield. 

Reading. 30th January. 7.30 p.m. Presented by Reading 
Cine and Tape Recording Society at Large Town Hall, 
Reading. Tickets 2s. 6d. from D. M. Noyes, 4 Froxfield 
Avenue. Reading. 

Hertford. 4th February, 7.30 p.m. Presented by Hertford 
Grammar School at the Grammar School, Hertford, Herts. 
Tickets Is. 6d. from H. W. Martin, Grammar School. 

Worthing. 10th February, 7.30 p.m. Presented by Sussex 
F.S. at Court Room, Worthing Town Hall. Tickets 2s. 6d. 
from Mrs. Betty Gardiner, 153 Offington Drive, Worthing, 
Sussex 

West Bromwich. 10th February, 7.30 p.m. Presented by 
West Bromwich C.S. at Comprehensive School, Church- 
fields, West Bromwich. Tickets 2s. from G. Penfold, 
Sandwel! Nursing Home, Birmingham Road. West Brom- 
wich 

Cardiff. 17th and 19th February, 7 p.m. Presented by 
Cardiff A.C.S. at South Wales Institute of Engineers, Park 
Place, Cardiff. Ticket« 2s. 6d. from G. L. James, 20 
Malborough Road. Cardiff. 

Northampton. 18th February, 7.30 p.m. Presented by 
Northampton F.S. at Carnegie Hall. Northampton. 
Tickets 2s. 6d. from F. Hardwick, 42 Beverley Crescent, 
Northampton 


that Expresso Bongo deserves to be welcomed, 
though perhaps not quite so rapturously as the 
reviews would have you believe. Wolf Manko- 
witz’s story of the exploitation of a teenage pop 
singer by an unscrupulous, hopelessly corrupted 
Soho spiv suffers from the kind of cynicism which 
easily sours into the anarchy of an /°m All Right, 
Jack, The film has no positive values, no view- 
point, and little comment to offer on the seamier 
side of show business which it somewhat gloat- 
ingly exposes. 

Still, it remains the liveliest and best-cast 
(Laurence Harvey. Sylvia Syms, Cliff Richard) 
native musical since the war, with several glorious 
lines and one number—‘The Shrine on the 
Second Floor’—which is the best of all spoof 
pop songs. What a pity, though, that the whole 
thing wasn’t more imaginatively directed! 

Val Guest handles it in a sadly obvious fashion. 
For example, when a fading star (beautifully 
played by Yolande Donlan) has to stand back to 
let autograph hunters get at the latest teenage 
idol, the long shot tells us all we need know; 
but Guest rams it home with a big close-up of 
Donlan’s reaction. This kind of treatment soon 
seems heavy-handed, but the script is just able to 
withstand it. 


Laurence 
Harvey and 
Cliff Richard 
in“ Expresso 
Bongo.” 


1958 Ten Best 
Tunbridge Wells. 20th February, 7.30 p m. Presented by 


Regency F.U. at Public Library Lecture Room. Tickets 
2s. 6d. from A. F. Beecher, 50 Frant Road, Tunbridge 


Wells, Kent. 

Erdineton. 23rd February. 6.15 p.m. Presented by 
Dunlop F.S. at Dunlop Hall. Tickets 2s. from W. A. 
Gurney, Central Research Division, Dunlop Rubber Co., 
Erdington, Birmingham. 

Glasgow, 28th February, 7.30 p.m. Presented by Glas- 
ow C.C. at Cosmo Cinema, Glasgow. Tickets 2s. 6d. from 
. Dryden. 267 Crow Road, Glasgow, W.1. 

Bromsgrove. 29th February, 7.30 p.m. Presented by 
Bromsgrove P.S. at Bromsgrove Church Hall. Crown Close. 
Tickets 2s. from C. A. Horton, 132 Stourbridge Road, 
Bromsgrove, Worcs. 


Gold Star Show 

A programme of Gold Star films from the 1958 Ten Best 
competition, together with the “Oscar” winning Marl- 
borough House and Vienna Today not circulated with the 
Ten Best programmes, will me ic ym by the Grasshopper 
Group in their clubroom at 33-35 Endell Street, London, 
W.C.2, at 2.30, 5.30 and 8 p.m. on 14th February. Tickets 
Gs.) from Leslie Morris at above address. 


Lost Film 

A print of the Bristol C.S. scout film, Early One Morning 
(400ft., 16mm. optical s.o.f.. b. and w.) has been lost in the 
post. If you are offered a copy from other than themselves, 
the Boy Scouts Association or Wallace Heaton, says the 
society's librarian, R. Elson, 12 St. John's Crescent, St. 
John’s Lane, Bristol. 3, it could be the missing one, and he 
would welcome details. 
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RUNNING COMMENTARY 


8mm. Prototype Camera 
Sets New Standard 


in automatic exposure operation 
By SOUND TRACK 


RECENTLY announced in America is the prototype 
of the Norwood Incident/Reflected Duomatic 
8mm. cine camera. Don Norwood is well 
remembered for his patented semi-spherical light 
collector for exposure determination by incident 
light. This new camera is of the type in which 
the light-sensitive, built-in exposure meter oper- 
ates the lens iris directly, but it differs from all 
other such cameras in that the exposure can be 
determined either by measuring reflected light 
from the subject in the normal way, or by 
measuring the incident light reaching the subject. 
To make this possible, the sensitive cell is 
mounted on a small tower above the camera, at 
the front of which is the normal lenticular 
element for receiving reflected light from the 
subject, and at the back is the standard Norwood 
Hemisphere light collector. A selector button 
permits choice of reflected light or incident light 
operation. 

Don Norwood’s article in the American Cine- 
matographer describing this prototype very 


clearly points out and illustrates the disabilities 
of the two methods of exposure determination. 
Aided by a picture of a standard American girl 


in a bathing costume posed in front of a white 
building, he shows the inevitable under-exposure 
resulting from such a subject with an automatic 
camera using the reflected light technique where 
the excessively bright background seis too small 
an aperture. Such a picture would be correctly 
exposed by using the incident light meter— 
subject, of course, to the very important proviso 
that the camera was receiving the same incident 
light as the subject. Frankly, this column boggles 
at this proviso because we know several enor- 
mous hatted cinematographers who always cast 
vast shadows over their cameras and, of course, 
this would entirely upset the amount of light 
collected by the Norwood Hemisphere light 
collector on top of the camera. 

The disability of the incident light method of 
determination, Norwood goes on to explain, 
occurs in such cases—to quote his own example 
—as shots from airplane windows where, of 
course, there is no hope whatever of measuring 
the incident light reaching the subject. By means 
of the selector button, the camera is therefore set 
for reflected light in such shots. 

A camera like this prototype, with its ability 
to operate automatically from either reflected or 
incident light, is therefore bound to mark a step 
forward in aceurate exposure setting; but con- 
sideration of the examples quoted, together with 
the many similar cases one meets in one’s own 
day-to-day filming, suggests that for real quality 


the correct approach must be the use of a separate 
exposure meter with a reasonable amount of 
interpretation by the cameraman. 


Experiment with Colour 


HERE is an experiment, rather in the nature of a 
parlour game, discussion-provoking but not too 
demanding in apparatus or time. Two projectors 
are needed, of about equal power, and a loop of 
film of a clear red colour. This can be a piece of 
film dyed in red cine stain, a bit of coiour film 
exposed on a uniform red subject, an old- 
fashioned projector colour-wheel or a piece of 
red-tinted glass. 

The projectors are set up side-by-side, to show 
adjacent white and red rectangles on any white 
surface. Lights are put out, and the viewers 
asked to watch the two rectangles and note the 
colours. One of the projectors is then moved 
until the projected rectangles overlap by about a 
quarter: it will then be observed that the overlap 
area appears white and the erstwhile white 
portion appears green. 

The reason for this phenomenon is that the 
eye adjusts its appraisal of colour to suit condi- 
tions. It regards the brightest area as white. In 
fact, the brightest area is the overlap, lit by both 
white and red light, and it is therefore pink. But 
being now taken as white by the eye, the less 
bright white arca cannot also be seen as white, 
so it seems to acquire a tint of the complementary 
colour, viz., green. 

This is thought by the experts to be a truly 
physiological attribute of the eye, and as such 
differs from the psychological factors in vision: 
for example, where the eye definitely perceives 
a colour cast in a white dress seen near a red bus 
but still decides to “* see” the dress as white and 
thus worries at similar effects on the screen. Few 
are the users of colour film who take the trouble 
to investigate the psychological approach, but 
the results of doing so can be wonderfully 
rewarding. 

Buckle Switch in the News 

THE EXPRESSION buckle switch has drifted into 
the cine news. This switch consists of a lightly- 
sprung trip lever fitted inside the camera in 
such a way that it is actuated in the event of an 
irregularity occurring in the prescribed film 
path, when it instantly stops the mechanism. 
All cameramen will agree that this is desirable 
while there is any possibility that the film feed 
can go wrong, which certainly does seem to 
happen occasionally, even in the highest filming 
circles. Nothing is more depressing than finding 
out, too late, that the camera has not been be- 
having correctly for the last goodness-knows- 
how-many-shots. 

The Arriflex 16mm. cameras now have a 
buckle switch, placed between gate and lower 
sprocket, and thus sensitive either to lost loop 
or a pile-up of buckled film below the gate, and 
able to give instant warning of the trouble. 


MICROPHONES AND TAPES 
We regret that this, the second article in the series on 
sound recording and presentation, is held over until next 
month. 
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Odd Shots By GEORGE H. SEWELL, F.R.P.S., F.B.K.S. 


Spider Stops Hearing the other day about a 
Fly tripod which collapsed when 

mounted with an _ expensive 
camera, I fell to wondering why so few amateurs 
use a spider. The professional regards it as 
essential. A spider is a device for preventing the 
tripod legs from spread-eagling. The most usual 
form consists of three wooden arms radiating 
from a centre at angles of 120 deg., with a 
series of holes along each arm into which the 
tripod feet can be dropped. It is a time-saver, 
too, since the camera-tripod-spider combination 
can readily be slid about over a floor and, in fact, 
is really only suitable for use on flat surfaces. 

You can make your own spider by fixing a 
screw eye about half-way down each tripod leg, 
threading a piece of sash cord through each eye in 
turn, and finally knotting the two ends together 
to form a loop. Altering the size of the loop will 
alter the splay of the legs, so that it becomes 
possible, for instance, to have one leg sticking out 
at a wider angle than the others to support the 
assembly on a sloping bank. Or you could use a 
slim chain instead of a sash cord, with eyes on 
two of the legs and a hook on the third, to permit 
of adjustment of the loop size by hooking up 
different links of the chain. (Hooks on all three 
legs invariably prove troublesome.) 

For a more elaborate spider, make three arms 
from fairly thin metal strips, pierce slots down 
their centres and fix the outer end of each arm 
half-way up each tripod leg, at the bottom of its 
main upper section, and hinged so that it will fold 
upwards when not in use. To bring the device 
into action, the three arms are swung to meet in 
the centre, and a bolt is inserted through the hole 
in the centre at the junction of the three slots. 
Washers should be used above and below, and 
the strips should be as narrow as possible. Better 
still, make the arms of heavy gauge wire twisted 
into a number of long loops. 

A length of stout cord and a hefty galvanised 
skewer are also handy assets on outdoor locations. 
The skewer is driven, askew, into the ground 
immediately below the tripod head; one end of 
the cord is tied below the tripod head and the 
other end threaded through the head of the 
skewer and pulled taut. This is also an excellent 
way of stabilising reflectors supported on folding 
frames. 


Change the The same leading lady had ap- 
Lady! peared in a number of productions, 

and I strongly recommended the 
club to make a change, even to someone who 
might not be so good. This was no criticism of 
the leading lady but an attempt to convince them 
that to use the same people in the principal acting 
or technical roles time after time is asking for 
trouble. This is not because the rank and file will 
necessarily be jealous but because they join a club 
to get opportunities they cannot enjoy as indivi- 
duals; and if none are offered, who will blame 


them for losing interest and falling out? Even if 
they modestly reject those opportunities, a wise 
committee will persuade them otherwise and see 
to it that in time everyone has the chance of an 
interesting job. 
Sound and Everyone of importance had ap- 
Picture proved the script and commentary, 
and the film was shot and edited. 
Now I have spent a whole day rewriting the 
commentary and cutting it down. In screen time 
it was not too long, but there was too much 
explaining of self-explanatory visuals. I sup- 


Shades of “Two Men and a Wardrobe’? Well, no, say 
Welling C.C., the touch of genius which distinguished that 
film does not find its way into “Isle Be Blowed!”, which 
concerns the misadventures of a castaway who is beset by odd 
frustrations. Nevertheless, the small experimental group— 
one of a number—which made the film, hope they will have 
learned something from it. Idea for film makers in search of a 
plot: the finding of an object whose nature is not revealed 
until the end of the film—and of a number of vicissitudes. 


pose I wrote it originally as much to remind 
myself of what to shoot and how to edit as to 
inform others. 

Certainly the original commentary has served 
its purpose, and I do not begrudge the further 
work I have had to do on it. Had I not been so 
intent on explaining everything fully, the visuals 
might not have been as clear as they are. But 
ideally sound and visuals should be composed 
together, so that they complement instead of 
repeating each other. 

Dethroned We film boys get proper cut down to 
size nowadays. For years, when on 
location, we have enjoyed the adulation of the 
populace, but nowadays adoring females inquire: 
“Are you from the L.T.V.?” “Oh, only the films!” 
they observe, sadly disappointed, when we tell 
them who we are; and when we add that we 
aren’t even in features but only documentary, 
the near-contempt is all too obvious. But it’s 
good for disciplining the ego. 
What the “There is no excuse for amateur 
Butler Said work being bad. Amateurs often 
excuse their shortcomings on the 
ground that they are not professionals; the 
professional could plead with greater justice that 
he is not an amateur.’”°—Samuel Butler. 
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A.C.W. DIRECTORY OF PROJECTORS 


This is the first part of a comprehensive guide to machines currently on the market. A 20-page 
directory of cameras appeared in the December 1959 issue, and a guide to film stocks in last 
month’s number. 








IT is scarcely very practicable to attempt a rigid 
classification of projectors, so we have divided them 
simply into three classes: silent machines, silent 
machines for which synchronising devices are 
marketed, and sound on film (optical or magnetic) 
projectors. In addition, there are a number of stripe 
attachments which can be used with many pro- 
jectors, and these are listed separately. (Many of the 
machines in the first group can be adapted fairly 
easily to work with one or another make of syn- 
chroniser.) 
CLAWS 

A projector consists basically of a body containing 
a transport mechanism which moves the film 
intermittently past the gate aperture; this is accom- 
plished in almost every case by a claw, which may 
have one or more fingers for engaging the perfora- 
tions in the film. In a correctly designed multiple- 
claw system, the pitch of the claw fingers is so 
arranged that only one is in engagement with the 
film if this is in good condition; the second claw 
comes into play only if a torn perforation is en- 
countered. Some machines have a triple claw, and 
this will deal with two torn perforations in a row. 

The reason for having only one claw normally 
driving is the same as the basis of the argument for 
having matched gate-to-claw separations in the 
camera and projector, i.e., if the film is incorrectly 
perforated, picture steadiness will be less adversely 
affected. (See introduction to Directory of 
Cameras, Dec. 1959 issue.) With a multiple claw in 


which the teeth are spaced at nominal perforation 
pitch, the picture is likely to jump quite badly on the 


screen if film with slightly uneven perforation 
spacing is encountered, as first one claw and then the 
other engages the mis-spaced perforation. Although 
manufacturers hold perforation accuracy to very 
close limits, the spacing is still a little uneven due to 
the mechanics of the process and to tolerances and 
wear which inevitably creep in during manufacture. 


Speed of Puli-down 

On 16mm. machines, even those meant for silent 
film, current practice is to provide a claw and 
sprocket teeth at only one side of the film, so that 
sound films can be run mute. 

The amount of light reaching the screen, and 
hence the brightness of the picture, is in part 
dependent on the speed of the pull-down of the 
claw, because during pull-down the light must be 
cut off by a shutter. Unfortunately a quick pull- 
down is likely to strain the film, as considerable 
force must be applied to it, and it tends, too, to be 
more noisy; the designer must therefore reach a 
suitable compromise. With the smaller mass of 
8mm. film and its mechanism, a quick pull-down is 
easier to achieve, and most of the newer projectors 
in this gauge use a fairly quick pull-down cycle. 


SHUTTERS 


A shutter is needed to cut off the light while the 
film is being moved (though it is dispensed with in 
some very low-priced machines which are really no 
more than toys). To avoid flicker, it must give at 
least 48 interruptions a second, at approximately 
equal intervals. As most projectors are meant to run 
at silent (16-18 f.p.s.) speed as well, this means that 


there must be at least three interruptions to the light 
path per frame. At sound speeds the third inter- 
ruption is not necessary, and wastes light, hence 
some machines have provision for interchangeable 
shutters, so that only two interruptions per frame 
are obtained at this speed. In fact, in one American- 
made projector (not available in this country) this 
change is made automatically. 

It is usual to employ a three-bladed shutter which 
revolves once per frame, as this simplifies mechanism 
construction. Slightly better light efficiency is 
obtainable if the shutter has only one or two blades, 
and is geared up 3 : 1 or 3 : 2 respectively, since for 
a given closed time (needed to cover the pull-down) 
the interval during which the blades are covering or 
uncovering the aperture is shorter at the higher 
rotational speed. The penalty of the higher speed is 
a little more noise and wear, and a more complicated 


mechanism. 
SPROCKETS 

The rest of the mechanism consists of a sprocket 
or sprockets which feed the film to and from the 
gate. Only in the simplest machines are these dis- 
pensed with. Their purpose is to pull the film 
smoothly from the supply spool, and to isolate the 
gate from the pull of the take-up. Some designs use 
a single sprocket which the film meets twice, once on 
the upper and once on the lower face. Some sound 
machines use an additional third sprocket between 
the picture gate and sound-scanning point, to 
provide isolation. 

The film is held on the sprockets by a variety of 
retainers. These can be fixed posts, rollers held in a 
cradle or frame, or side-sprung clips, among others. 
The latter are probably the easiest to lace. 


TAKE-UP AND REWIND 


The take-up drive for the film on the lower spool 
may be either by rubber or spring belt, chain, or 
gear. In each case some sort of slipping clutch must 
be provided to allow for the different speed of 
rotation of the empty and full reel. In some of the 
larger sound projectors the spool spindle is free to 
move vertically through a small amount, and is 
driven via a short flat belt; as the amount of film on 
the spool—and hence the weight—increases, the belt 
is pulled tighter and delivers more torque. 

In machines in which the film can be run back- 
wards, means must be provided for driving the upper 
spool during reverse running; in some the change- 
over is effected automatically by one-way clutches, 
while in others belts must be moved over. Many 
projectors are fitted with a power rewind, and a fast 
drive which can be connected to the supply spool is 
usually provided. In simpler machines rewinding is 
normally done by changing belts, but on some more 
elaborate machines only a lever needs to be pressed. 
Sometimes an interlock is fitted so that rewind 
cannot be engaged while the film is in the gate. 

Yet other machines have provision for a geared 
(or sometimes ungeared) hand rewind, either alone 
or in addition to a motorised one. This is because 
films can be damaged by incautious motor rewind- 
ing. Indeed, some machines are not fitted with 
rewind facilities at all, the makers taking the view 
that film should be rewound and examined on a 
rewinder. A relatively slow machine rewind is 
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Pathe Baby 60/95. 


Ace, with motor 


possible with these, however, by changing over the 


spools. 
GATES 


As with cameras, some projectors have fixed and 
some sprung edge-guiding in the gate. This is 
perhaps of greatest importance in 8mm. machines, 
as improperly slit film is sometimes encountered 
(though much less frequently these days); with fixed 
edge guides, the narrower half has a tendency to 
weave sideways, while the wider half may not be able 
to run through the projector at all! Some designers 
effect a compromise by using tapered guiding pins at 
one or both sides of the gate, and while these help 
they are not as efficient as sprung guides. 

To keep the film flat in the gate and yet pass 
buckled film and splices, either the front or the rear 
of the gate is sprung, the other half providing a fixed 
reference plane. With 8mm., in which the vast 
majority of films shown are reversal originals, the 
front should be fixed so as to provide a focus 
reference plane at the emulsion. 

Unfortunately it is easier to fix the rear ef the 
gate and spring the front, and this arrangement is 
quite common. As a result, the picture tends to go 
out of focus at splices or where a change of stock- 
thickness is encountered. With the other gauges, 
where reversal originals as well as prints and dupes 
are to be shown, this choice is not so important. The 
gate aperture, which gives the black surround, 
should be (and usually is) in the fixed part of the 
gate, so that it does not move on the screen when a 
splice is going through it. 

Mention should be made of the system, in use in a 
few sound projectors, in which this form of gate is 
dispensed with, the film being guided by edge- 
tension only. In one form the edges of the film ride 
in V-shaped guides, one of which is sprung so as to 
allow over-width film to pass; there is thus no 
danger of the film getting scratched in the picture or 
the sound-track area. Although the gates of other 
machines are invariably relieved in these parts, there 
is a risk of scratching if dirt or emulsion corns are 
allowed to accumulate there. 


FRAMING 


Provision is made on nearly all projectors for 
framing or racking. If all cameras and projectors 
conformed exactly to the standards, there would 
really be no need for this, as the frame line should 
accurately bisect the sprocket holes. However, due 
to manufacturing tolerances, etc., the position of the 
frame line on various cameras (and printed films) 
does vary, and so it is necessary to allow the picture 
to be adjusted for this. 

There are three principal methods. The simplest 
is the so-called non-optical, in which the aperture 
mask is moved up or down. The picture moves on 
the screen. thus necessitating re-positioning the tilt 
of the projector if the rack is adjusted. This dis- 
advantage is largely overcome in the semi-optical 
system, in which both the aperture and the lens are 


moved together, the picture on the screen moving by 
only the same amount as the movement of the gate, 
i.e., less than a tenth of an inch. 

Both these systems suffer from the disadvantage 
that the light spot which covers the gate must be 
large enough to cover the whole travel of the gate 
aperture, and so a fair amount of light is wasted, 
and the gate is warmed up unnecessarily. In fact, 
some of the newer lamps with built-in reflectors will 
not cover a sufficiently large area to allow of either 
of these types of framing. 

These snags are surmounted by the so-called 
optical framing. in which the claw position is moved 
in relation to the gate. This can be done by altering 
the rear pivot point of the claw arm, or by moving 
the whole of the mechanism relative to the gate 
aperture. This is the type of framing control fitted 
to most of the better class machines. 

The projection lens is held in some sort of 
focusing mount, a helical focusing groove being the 
most common. Many manufacturers provide a 
selection of lenses of various focal lengths to suit 
different lengths of throw. Most current lenses are 
“bloomed” (coated) for increased light transmission 
and reduction of scatter. 


ILLUMINATION 


The light for projection is derived, with a very 
few exceptions, from an incandescent lamp, of 
which there are three main types: 

(1) As many projectors originated from American 
designs, and a mains voltage of 100-115 volts is 
common in the U.S., they use a lamp running at 
about 110 volts, with wattages ranging from about 
200 to 1,090 watts. In this country the excess mains 
voltage must be broken down, either by a resistance, 
which is relatively cheap, but produces a lot of heat 
and wastes power, or by a transformer. 

The latter is heavier and more expensive, but 
much more efficient. Also, it can be used with 
lamps of smaller wattage than the maximum, if so 
desired, and up to the full rating of the transformer 
as long as the lamp-house dissipation is great 
enough. While most current models using a re- 
sistance have it built-in, the transformer is often 
external. One reason for this is that, by mounting 
the resistance near the lamp house, cooling can be 
obtained from a fan on the motor shaft. Resistances 
are either tapped, or they may be plug-in inter- 
changeable for different mains voltages or lamp 
powers (the latter on a few machines only). 


Mains and Low Voltage Lamps 


(2) A few years ago lamp manufacturers succeeded 
in making sufficiently robust lamps to stand up to 
our higher mains voltages of 200-250 volts, and 
many projectors using them were marketed; these 
dispensed with a resistance or transformer, though 
in a few cases it was retained for the motor and/or 
amplifier. As pointed out at length in earlier issues 
of A.C.W., these lamps give inherently less light on 
the screen due to the pod physical size of the 
filament, which cannot be successfully concentrated 
on the gate. This is particularly the case with 8mm. 
machines. The merit of both of the types of lamp 
mentioned is that they can be used on D.C. mains (if 
the 110 volt type is used with a resistance and not a 
transformer), but D.C. is encountered much less 
frequently now, so that advantage loses much of its 
value. 

(3) It has long been known, particularly with 
8mm., that greatly increased screen brightness could 
be obtained with very low voltage lamps of quite 
modest powers, and several machines appeared 
using a 12 volt/100 watt lamp which were as bright or 
brighter than anything then available. The lamp 
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manufacturers, too, had been working on the special 
problems of 8mm. projection, and Philips some 
two and a half years ago produced a revolutionary 
design in which the lamp envelope was silvered, and 
the lamp so shaped as to produce an intense spot of 
light just the size of an 8mm. frame in the gate, 
without the use of any external optical components. 

The filament rating was 8 volt/50 watt, and the 
brightness was far ahead of that produced by mains 
voltage 500 watt lamps. This lamp was incorporated 
in a large number of designs, the low power con- 
sumption making feasible the use of a small, light 
transformer inside the machine. More recently, a new 
design using a 21°5 volt/150 watt filament jig-mounted 
on a pressed glass base in front of a metal reflector 
has been introduced; this also needs no external 
optical system, and seems to be finding favour with 
manufacturers. 

Pre-Focus Base 


In fact, all the new 8mm. machines make use of 
one or other of the low-voltage lamps. A further 
advantage of them is that, due to the smaller power 
consumption and greater efficiency, the machines 
designed to take them run appreciably cooler than 
other types. The only disadvantage is that use is 
restricted to A.C. mains, as it is impractical to use a 
resistance to break down the voltage with the heavy 
currents involved. In special cases the lamps could 
no doubt be operated from a car battery of the 
correct voltage. 

Although manufacturers hold lamp size and 
filament position tolerances to fairly close limits, the 
exact placing is nevertheless likely to vary a small 
amount, and with some lamps it is usually necessary 
to adjust the position of the holder whenever a new 
lamp is inserted. To overcome this drawback, a 
so-called pre-focus based lamp was produced. In 
this a special cap is soldered over the top of the 
ordinary one while the lamp is held in a jig and the 
filament precisely aligned and positioned. With this 
type of lamp, which needs special holders, a replace- 
ment may be plugged directly into the machine, and 
will automatically be in correct alignment. As the 
positioning of the cap has to be done by hand, the 
lamps are rather more expensive than ordinary 
types. 

In the new integral mirror lamps (the Philips 
8 volt 50 watt and the Tru-flector 21°5 volt 150 watt) 
and the moulded glass pin-type base Trufocus which 
is coming into use, the filament is automatically jig- 
aligned during assembly, and accurately positioned. 


MOTORS 


The drive for the projector is obtained from a 
fractional horse-power electric motor; usually the 
power is transmitted via belts, or by gears. Chain 
drive is sometimes used for further transmission, but 
this tends to be a little noisy. In some recent 
machines plastic moulded toothed belts have been 
used with success. The motors themselves used to 
be almost exclusively of the series-wound universal 
type, permitting easy variation of speed with a 
rheostat; sound projectors added an _ electro- 
mechanical governor, and in many machines this 
could be switched for operating at silent and sound 
speeds. 

The virtue of this motor is that it works equally 
well on A.C. and D.C. mains. Its undesirable 
characteristic on silent machines is that the speed 
tends to change with load and mains voltage, and as 
the mechanism warms up. This is not too serious 
for silent use, but if the projector is used with a tape 
recorder, for instance, some means of regulation or 
control must be provided if picture and track are to 
keep in sync. This is discussed more fully in the 
section on projectors with synchronising devices. 


A few manufacturers adopted asynchronous or 
induction motors for sound machines some time 
ago, but these gained popularity for silent machines 
only with the introduction of the low voltage lamps; 
due to their transformer feed they are suitable for 
A.C. mains use only. so some manufacturers took 
the opportunity of fitting an induction motor as well. 
This is simpler to manufacture than a series type, 
and runs at a substantially constant speed even with 
small mains voltage and temperature variations. 

If too close synchronism is not required, the 
projectors using them can be run with a tape 
recorder with a fair amount of success: in addition, 
they are very suitable for use with stripe attachments. 
Some machines powered by these motors employ 
stepped pulleys to give a choice of two or three 
speeds, and at least one projector provides fort 
continuously variable speed range by utilising a pair 
of conical pulleys, along which a belt can be moved 
to provide a variable gearing ratio. Another popular 
model saves cost and weight by having the lamp 
transformer wound on the motor stator, one set of 
windings (and core) thus doing two jobs. 


Silent Projectors, Sound Speed 


Incidentally, if the need for silent projectors to 
run at sound speed is questioned, it must be re- 
membered that a large number of printed films in 
all three gauges are reduction-printed from 35mm. 
sound releases, and put out as special silent versions, 
which nevertheless have to be run at about 24 f.p.s. 

For really large pictures, there are a few special- 
ised machines with arc illumination. They are 
mainly 16mm. sound, and use either a high-intensity 
carbon arc, or, more recently, an enclosed Xenon 
arc. 

The above, then are the basic features of film 
projectors, but there are also extras, such as pro- 
vision for reverse running and stills, though these 
are not much used with silent machines except for 
occasional comic effects or possibly editing. Reverse 
is a desirable facility on magnetic sound machines 
as it allows of easy correction of errors. Some 
projectors are fitted with a pilot-light, to facilitate 
threading in a darkened room. Others have a socket 
for plugging in a table lamp, and this is often 
switched so that it goes out when the projection 
lamp is switched on. 

The special properties of synchronised and sound 
projectors are dealt with in the appropriate section. 


SILENT PROJECTORS—9-5mm. 

Pathescope Ltd. 
British made; cast and pressed construction; 400ft. spool 
arms; belt driven take-up; 20v/20w lamp, fed from a 
transformer for 200-250v mains; 32mm. f/3-5 lens; gate has 
fixed edge guides; no framing: shutter has three unequal 
blades (67 per cent. transmission); no sprockets; basic 
model hand-driven; stills possible; hand rewind. Price: 
£7 17s. 6d. Motor-driven version, £13 2s. 6d., case, £2 Os. 9d. 
extra. 


Pathe Baby 60/9-5 Pathescope Ltd. 
Made in France; built into half of case; 400ft. spool 
capacity; spring belt driven take-up; mains voltage 500w 
lamp; 40mm. f/1-5 Berthiot lens; gate has front sprung, 
aperture in rear, fixed edge guides, hinges open on outside; 
claw engages perforation +1 and +2. the former driving 
with undamaped film; non-optical framing; two twelve- 
toothed sprockets with jointed clip retainers; series motor; 
power rewind; separate lamp and motor switch. £45, 
We believe that in France a tape-synchroniser is available, 
but not so far in this country. 


Pathe Europ 9-5 Pathescope Lid. 
Made in France; die-cast light-alloy body; mechanism uses 
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Pathe Europ 9 5 


a single-shaft construction; 800ft. spool capacity, spring 
belt driven; 8v/5O0w mirror lamp, fed from transformer 
tapped for 110, 127, 220, and 240v mains supplies, fitted 
with a negative lens component between lamp and gate; 
40mm. f/1-5 Berthiot lens; gate has front sprung, aperture in 
rear, fixed edge-guides, opens forward; claw engages 
perforations | and +2, the former driving with un- 
damaged filr optical framing; single-bladed shutter is 
geared up 3:1 to give three interruptions per frame, 
equivalent to a 30 deg. pull-down; two 12-tooth sprockets 
with spring clip retainers; series motor, gives speeds 
10-24 f.p.s.; reverse run; power rewind by transferring spool 
to another shaft’ separate lamp and motor switch; room- 
light/pilot light socket interlocked with projection lamp; 
built-in strobe disc. £60. In France a synchroniser to 
sprocketed tape, the Synchromeca, is available, working 
on a loop principle which operates a mechanical brake and 
slows down projector via flexible shaft by imposing extra 
load. Not at present available in this country. 


Pathescope Mark IX Pathescope Ltd. 
Made in Britain; cast and pressed construction; 800ft. spool 
arms, belt driven; 12v/100w lamp, fed from transformer; 
38mm. Dallmeyer lens; gate has front sprung, aperture in 
rear, fixed edge-guides, and is hinged inside for opening; 
claw engages perforations +1 and +2, the former driving 


with undamaged film; non-optical framing; three-bladed 
shutter; one eight-tooth sprocket; series motor; provision 
for reverse run, and power rewind—fast or slow; separate 
lamp and motor switch. £32 10s., case £2 17s. 6d. 
extra. Other lenses available: 26mm., £3 10s.; 38mm., 
bloomed, £6; 45mm., £4 10s.; 60mm., £7 10s. 


Princess Pathescope Ltd. 
British made; pressed stainless steel and die-cast corstruc- 
tion ; 400ft. spool capacity; rubber belt drive; 22v/25w lamp 
in special compact optical system, fed from external trans- 
former for 200-250v mains; 32mm. f/2-8 Colotar lens in 
0-87Sin. dia. barrel; gate has front sprung, rear aperture, 
fixed edge-guides, and swings wide open; claw engages 
perforation +1 and +2; optical framing; shutter has three 
unequal! blades ; sprung isolation rollers in place of sprockets ; 
optional asynchronous motor, driving at 17 f.p.s.; full 
brilliance stills (intended for use in conjunction with Prince 
camera for still photography); hand rewind by belt change; 
separate lamp and motor switches. Hand turned, £11 11s., 
motorised, £3 3s. extra. With I}in. f/2 Dallmeyer coated 
lens, £2 2s. extra. 


Pathescope Mark 1X Princess. 


SILENT PROJECTORS—16mm. 


Bell & Howell 173BD Analysing 

Rank Precision Industries Ltd 
1achine fitted with a hand crank and a 
contro! (800 to 1,200 frames/min.), and a 


A specialised 
calibrated spe 
Veeder counter; 400ft 

otherwise as 613M below 


spool capacity; made in U.S.A.; 
£212. 


Bell & Howell 613H. Rank Precision Industries Ltd. 
British made; die-cast body; folding arms of 800ft. capacity, 
spring belt driven; mains voltage 750w pre-focus lamp; 2in. 
f/1-6 Taylor Hobson Supertal lens ia lin. dia. barrel; gate 
has front sprung, aperture in rear, sprung edge-guiding, 
and opens forward; claw engages perforation — 1 and —2 on 
every third stroke, giving a quick pull-down; non-optical 
framing ; single-bladed shutter of 142 deg. is geared up 3 : 1, 
to give three obscurations per frame (equivalent to a 
3 x 47 deg. shutter); two 8-tooth sprockets with safelock 
retainers; series motor, with friction speed control; clutch 
and heat-filter for stills; switch for reverse run, two belts 
have to be moved over; power rewind; separate lamp and 
motor switch; twin condensers; single-sided sprockets and 
claw to enable sound films to be run silent; pilot light; 
a.c./d.c. switch. £90, case £6 6s. extra. Other lenses 
available: lin. f/1-9, £10; I}in. f/1-9, £12; 1 fin. f/1-5, £21; 
2tin. f/1-6, £21; 24in. £/1°65, £15; 3in. f/1-8, £16; 34in. f/2, 
£21; 4in. f/2-2, £22. 


Bell & Howell 613M. Rank Precision Industries Ltd. 
110v version of 613H, with 110v lamp and motor. Can be 
run off 200-250v mains via a resistance (£14) or transformer 
(£12 10s.)—with resistance unit pilot lamp must be changed 
to 250v type. Price and other lenses as 613H. 
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Pathescope Mark XVI. Pathescope Ltd. 
16mm. version of Mark IX, details identical. £33 10s. 


Siemens 2000. W. F. Dormer Ltd. 
Made in Germany; pressure die-cast body; 2,000ft. spool 
capacity (4,000ft. arms available); normal lamp is 500w/5a 
(others available are 250w/5a, 375w/5a, 750w/7-5a, and 
1000w/10a) pre-focus based, fed via plug-in resistances 
(which have to be changed for different lamps and mains 
voltages), also a trimming resistance and ammeter; 50mm. 
f/1-6 Astro-Kino-Color lens (others available 25-100mm.); 
gate has sprung edge-guides; triple claw; optical framing; 
adjustable two or three-bladed shutter—change by push- 
button; two sprockets; series variable speed motor, with 


Bell & Howell 173BD 
Analysing. 





Bell & Howell 613. 


Siemens 2000. 


stroboscope for 16, 20 and 24 f.p.s.; rotary switch for 
forward or reverse run with or without lamp. Approx. £130 
with case. 


Specto Analyser Type F. Specto Ltd. 
British made; aluminium alloy cast body; 800ft. spool 
capacity; belt-driven take-up; 110v/250w lamp, fed from 
resistance tapped for 200-250v mains in 10v steps; 1 }in. 
f/1-9 Specto lens in lin. dia. barrel; gate has rear sprung, 
aperture in front plate, fixed edge-guides, opens by a double 


SHOP TALK 


MosT of the customers who came to 109 in search 
of Christmas presents wanted something at 
about a pound. Functional things such as reels 
and cans are scarcely very exciting, and indeed it 
is hard to find more than half-a-dozen cine 


accessories which can really be suggested as gifts. 
Books on cinematography seem to be the only 
alternative we can recommend and, of course, the 


Amateur Cine Diary is popular. It surprises me 
that no enterprising manufacturer has thought 
of producing “the ideal Christmas present for 
movie-makers” selling complete in its gift 
wrapper for less than twenty shillings. Next year 
perhaps ? 


we’ VE been getting to grips with this claw-to-gate 
separation business. We had no option, really, 
because so many customers have been asking 
about it since A.C.W. first raised the matter. 
Until now we have always been content to 
recommend “a matching outfit’ without really 
knowing what matches what! Having spent a 
morning peering into gates and behind pressure 
pads, we now feel we know a bit more about it. 
The majority of cameras and projectors, we find, 
have a separation between claw and gate of one 
frame. Even if a customer selects a camera with a 
two-frame separation, there are still one or two 
projectors we can recommend of the same spacing. 

What we are worrying about is how best to 
satisfy customers who have bought Cima or 
Eumig Electric cameras from us recently. The 





THE THINGS THEY SAY 
Customer of over six years’ experience: 
think I ought to buy some projector oil?” 
Introductory remark: “I’ve got one of those Paillex 
Bollard cameras.” 


“Do you 











Specto Analyser F. 


hinge through 100 deg.; claw engages perforation +2 and 

+3; semi-optical framing; single-bladed 150 deg. shutter 
geared up 3 : 1 (equivalent to a 3 x 50 deg. shutter); two 
eight-tooth sprockets, roller retainers in sprung cradles; 
series motor, electrically governed—choice of 16 and 2 f.p.s.; 
stills with heat filter; reverse operation possible by hand, 
but without picture; power rewind; separate lamp and 
motor switch; frame counter. £75, case £1 17s. 6d., or de 
luxe £5 15s, (Next month: 8mm. Projectors.) 


BY PROVINCIAL DEALER 


spacing in these instruments is four frames, and 
apparently (but I stand to be corrected) there are 
no 8mm. projectors of this separation figure. 
Odd, isn’t it? However, I was relieved to find 
that the separation on Cirse projectors is similar 
to that of Bolex cameras, so I shall have no 
qualms about recommending the Cirsesound to 
owners of Bolex. 


I ASKED one of my regular 16mm. customers a 
day or so ago why he preferred Gevacolor to 
Kodachrome. Was it because of the colour 
rendering, perhaps, or was there something to 
choose between the definition? His answer came 
as a complete surprise. He claimed that Geva- 
color was cheaper! But they are the same price, 
I murmured, mystified. Yes, he said, but 16mm. 
Gevaert films are always returned on the usable 
camera spools which cost 5s. to buy separately, 
whereas Kodachrome is returned on a plastic 
projection spool, the market value of which is nil. 

Incidentally, it is interesting to note that 
16mm. negative film can be purchased both 
spooled and unspooled, with no difference in the 
price. Since it is sold exclusive of processing 
charges, every spool supplied is surely a spool 
lost to the supplier. One cannot help wondering 
exactly who is gaining or losing what. 


I WAS very impressed with the new G.B. Film 
Library catalogue. Some of the films listed are 
available less than three months after their 
theatre release, which seems to suggest that there 
is some very high pressure activity going on 
somewhere. It really is a most handsomely 
enya affair, and at 2s. 6d. is remarkable 
value. 
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A movie making section for a Saturday Morning Cinema Club 
is one of the interesting projects discussed by our contributor this 
month. What sort of films will they decide to make? Hearty 
action stuff, no doubt, since this is the fare they are accustomed 
to, but if they also feature household pets they may well appeal 
to adult audiences, for a combination of children and animals is 
sure-fire box office. An amateur film making group associated 
with the P.D 5 A. had the happy idea of building their latest film, 

“Trouble Was a Cat,” round the efforts of some young carol 
singers to give the slip to a stray cat which followed them round 
and how eventually some of them—against opposition—were 
led to exercise compassion. Equipment used for the film (still on 
right) consisted mainly of a hired Kodak Special and two 2k W. 

lamps. 


The Committed Amateur 


The Saturday Morning Boys and Girls 


By JACK SMITH 


I'VE just heard of a fascinating venture. My local 
Odeon manager ‘phoned me a week ago and 
asked me to go and see him about a film-making 
project which he thought might interest me. It 
did. 

He hopes to form a film unit made up of 
members of his Saturday Morning Cinema Club. 
He’s quite frank about it—this might be a way of 
boosting business at a time when the older 
children are staying away from the Saturday 
morning wr tee in large numbers. (Like their 


parents, no doubt they’ve become passive addicts 
of the goggle-box; clearly, a time is coming when 
sociologists will look back upon the visit to a 
cinema as a positive habit unfortunately lost in 


an age of home pictures at the turn of a tap). 

But he’s also anxious that his Club should be 
more than just a name to cover a certain kind of 
cinema-going. He wants the young people who 
do go along to meet together more frequently in 
constructive activities. Making their own films 
might well be the solution to the problem of 
stimulating creative communal activity. 

There are the problems of equipment and 
finance, of course, but I think his scheme is likely 
to go through. in which case, it looks as if I’m 
going to spend a bit of time each week giving a 
hand. It whets one’s appetite as a film-maker, of 
course—think of all those kids! (Imagine a 
Saturday morning when the town was run by 
children, and their bowler-hatted elders queued 
for their special matinee of Suitable Films— 
there’s a theme for you!) 

Here, perhaps, is a thing for 16mm. film groups 
all over the country. What a vision—British 
amateur film production getting a transfusion 
from the liveliness and imagination of the 
Saturday morning boys and girls! Any unit short 
of material and ideas might expect to get them if 
they pitched in among a few keen youngsters who 
could be led to make films out of their own 
activities and environments. I’m tempted to say: 
“ Go along and see your local cinema manager.” 
But I wonder how many would be as imaginative 
as this one of mine? 

(Heard at the Club meeting: “Well, we went 
along to see him, but he didn’t seem very keen. 
Anyway, who wants to have to control hundreds 


of kids? So we'll have to make that one about 
the bank manager who takes his secretary to the 
seaside by mistake—lots of good comedy ideas 
there. Don’t bother about a script, we'll start 
shooting next week. Tonight we’ve those colour 
films of Mrs. Simpkins’s dahlias to show—.’’) 


Crude, But It’s Got Ideas 


Peter Davis, a young technician at Merton Park 
Studios, is just finishing a picture made with 
schoolboys. It’s not very good, but it does have 
ideas, and it irritated me (which is usually a good 
sign!) 

Shadowplay attempts a view of Authority from 
the side of the underdogs. It’s a variant on the 
theme of Rock Around the Claques, which I 
mentioned recently. But here the surrealism is a 
bit grimmer. 

During a few hours at school, we see a group 
of youngsters under the oppressive heel of their 
Master. Intercut with the (more-or-less) realistic 
school scenes is a fantasy in which we see what 
they’d like to do to him. This involves drowning 
the poor man, then treating him to a slap-up, if 
macabre, funeral—with the boys as a pretty 
sinister set of undertakers. 

A bit precious, to say the least, and atrociously 
badly cut. Either they ran out of time. or out of 
film-stock, or the film wasn’t sufficiently carefully 
organised on paper before shooting started. But 
the main fault is that this vision of the schoolboy 
mind is an adult’s concept, and not a strikingly 
valid one at that. 

What makes Shadowplay irritatingly memor- 
able, even after only one viewing of a rough-cut, 
is the quality of some of the ideas. The images 
have just a touch of inspiration. 

The schoolboy gang which, in a sort of waking 
nightmare, carry the Master in his coffin to the 
burial-ground, wear white Klu-Klux-Klan gowns, 
and silk stockings pulled tight over their heads. 
Slightly over-exposed (whether by accident or 
design) they create a disturbing effect which put 
me in mind very much of Jean Vigo’s schoolboy 
masterpiece, Zéro de Conduite. 

But make no mistake; this is no masterpiece— 
simply a piece of somewhat crude film-making 
which is worth more than the average amateur 


920 





effort because it tries, at least, to make a world of 
the imagination. Frankly, by the standards of 
some near award-winners in the competitions of 
the last few years, it would merit quite a little 
galaxy of stars. 


Sex with a Small «s” 
Summer, which I was glad to see Denys Davis 
commending in the December issue, got I think 
three stars in the Ten Best a couple of years ago. 
It should be seen more widely than it has been. 
I know of at least one professional TV film- 
maker who found it worth his time to watch. 

Summer was written, produced and directed by 
Derrick Amoore, an undergraduate, in Cam- 
bridge between 1954 and 1955. I was able to 
follow it through the tribulations of editing and 
re-shooting—I was particularly interested in the 
production, which was Amoore’s second film; he 
made his first one, Time on the Run, as a sixth- 
form member of my Unit at King’s College 
School. 

What I liked about it was the freshness and 
truth-to-life of its approach. Here was a picture 
about a boy and a girl and a love-affair. There 
were no melodramatics, fate didn’t hang omin- 
ously over the action, passion never turned to 
violence. For a few months, a young couple 
found happiness together in their meetings, then 
the man became bored. At the end, he was 
introducing another young woman to the delights 
of the Cambridge summer, while his first girl 
watched, unscathed but saddened—a minor 
tragedy that happens every day. 

Here was the sunny Cambridge scene—the 
river, the meadows, the summer showers washing 
the College roofs, the ecstatic meetings after an 
afternoon’s work in the library. Hearts touched, 
fleetingly, then swung apart again, the girl’s a 
bit wiser and a bit unhappier, the boy’s gay and 
unheeding. 

Summer owes a lot to its clean, fresh photo- 
graphy, and to the unaffected performances of 
the two stars (the girl, carrying a wrinkle-faced 
grin through the days of laughter, and a child’s 
look of hurt through the gradual breakaway, is 
especially good). But the picture’s main asset is 
its basic theme—an attempt, on the whole 
successful, to present a real relationship between 
a boy and a pretty girl; to show the gaiety and the 
harshness of the affair’s impermanence, just as 
these things happen. 

And although, in a long love sequence, we are 
allowed to see that the couple could get pretty 
excited about each other’s bodies, this is sex with 
a small “‘s.”” (You don’t have to have a couple of 
rapes and a spot of moonlit nude bathing. In 
real life love-affairs usually come somewhere in 
between the conventions of the women’s maga- 
zine stories and the high-powered erotics of those 
movies set in the American deep south.) 

I can’t think of many worthwhile non-profes- 
sional films which have had anything to do with 
sex. Of course, there have been the rubbishy 
attempts to imitate the bedroom farce, no doubt 
providing splendid Cine Club Nights Entertain- 
ment, but in effect dismal amateur equivalents to 
the preoccupations of many of our commercial 
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producers. And we’ve seen (even worse) the 
trash turned out by some of the avant-gardists— 
if you haven’t seen The Inauguration of the 
Pleasure Dome then you've no idea just how 
naive and ugly the pretentious experimentalist 
can get. 

But whet about the real-life things—the first 
encounter between boy and girl, the awkward- 
nesses and the moments of glory, and the bitter, 
bitter disillusionments? I suspect that they 
represent a theme too subtle by far for the average 
cine-photographer even to imagine; he’s become 
so obsessed by his camera toys and his Koda- 
chrome exposures that he’s forgotten what it 
might be like to be young. 

It needs imagination, skill and compassion to 
capture these hopes and anguishes (and absur- 
dities—there’s a time for laughter as well as for 
sadness in this sort of theme). Every year I hope 
that the Ten Best will uncover a film about 
falling in love which avoids the creaky contri- 
vances of artificial situation, the second-hand 
tedium so well exemplified by films like 4 Bench 
in The Park. So far, I've been disappointed. 
Paper Boats was a very good picture, but it was 
least satisfactory in its scenes between the young 
man and the woman. Here, artifice entered, and 
art sneaked quietly away. 

Summer, to my mind, comes very near to 
success. I admire its achievement more than 
ever, now that I’ve had a go at this sort of thing 
myself—so many times, 7wo From The Crowd has 
almost slipped through our fingers, the mood is 
so tenuous, the action so slight. Picturing a 
fragile bit of life is like catching a butterfly. Try 
too hard, and you wipe it out. But it’s the sort of 
thing well worth trying. Butterflies are such 
lovely things! 

A 16mm: Guild? 

Shadowplay and Summer; two unusual produc- 
tions, the first one flawed but interesting, the 
second one lying on the shelf without even (I 
believe) a proper projection print to its name. 
I wonder how many worthwhile bits of film- 
making are lying around in cupboards, finished 
or partly-finished? How can they ever find 
audiences ? 

What we need is some sort of organisation 
which can at least give an airing to work of this 
kind—a “16mm. Guild,” meeting regularly to 
screen rushes and rough-cuts as well as com- 
pleted pictures, to read scripts and discuss 
ideas. Not a cine-club; it would have no produc- 
tion facilities of its own. Not a competition 
organisation; although it would obviously look 
at the award winners in the national contests to 
see if anything good was turning up. 

It would be run by a committee, by people with 
no axes to grind except their own firm faith in 
what the personal producer can achieve. I’m 
inclined to think that it should elect its members, 
on the evidence of the work they were doing or 
had done. Perhaps the “Oscar’’-winning expert 
who had a few cans of superbly exposed Koda- 
chrome, slickly edited but without a single 
original, imaginative idea, might not be invited. 

(Continued on page 936 





20th November. A letter from a reader who 
begins by telling me he recently walked into his 
nearest dealer’s and emerged two hours later and 
£900 the poorer to begin the most exciting, 
enthralling, all-consuming, satisfying time 
imaginable unleashing all his pent-up ideas and 
aspirations of cinema, somewhat inspired by 
my many articles, which, he says, he hopes will 
never stop being written! 

But he takes me to task for telling amateurs 
not to pan, even though he admits that he himself 
has made many ghastly jerky pans. Now arrived 
at his thirty-fifth roll of Kodachrome—and just 
attempting to cut some of it to music—he feels I 
should advise dabblers to emulate the professional 
pan shot rather than rely ona purely static camera. 

Well, the answer to all this, Mr. Gordon 
Rowley, is that my notes are written for amateurs 
who cannot spend £900 on a hobby and who 
probably find it quite a struggle to buy five, let 
alone 35, rolls of Kodachrome. Since not one 
amateur pan shot in a hundred bears any 
relationship to the work of a professional, I 
prefer to guide them towards taking the sort of 
shots which are likely to be successful. 

And there’s another point in your interesting 
letter that demands a comment. You state that 
you find it hard to make tilts because your 
camera is so heavy. But any professional would 
tell you that the heavier the camera and the 
sturdier the tripod, the better. Indeed, even 
some professional camera operators I know would 
make a mess of pan shots with your reflex H16 
on a Linhof tripod, producing ghastly jerks, 
because the equipment ts too light! 

Ist December. Mr. Stuart Wynn Jones draws 
attention to the fact that, in a recent book on 
editing, there isn’t a word on how to join two 
pieces of film together. This, I might tell him, 
is typical of the new approach to writing for 
amateurs. It seems that a few of us are now 
dodging away from f/ stops and depth of field 
tables and concentrating on why rather than 
how to film. After all, the basic techniques 
do not change all that much even with the new 
equipment. The increasing childishness of the 
themes of most amateur films indicates that the 
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Two cameras, but only the one on the left is 
shooting the scene. The other plays a part in the 
film, Pinner C.S.’s “Photo Finish’’ (l6mm., 
colour, 600ft., tape). A passion for photography 
or movie making is a familiar enough theme for 
a film—but a theme which has the merit of 
closely engaging the producer's sympathy and 
therefore likely to be put over with authority. 
But he must be careful not to assume a similar 
sympathy on the part of the audience, for it can- 
not be expected to be interested in the mechanics 
of film production. 


A Movie Maker’s 
Diary 


By DENYS DAVIS 


new approach certainly hasn’t arrived too soon. 

I now have a new book at Fountain Press, on 
directing an amateur film, which also steers av ay 
from technicalities so far as possible. I hope that, 
in duecourse, Mr. Stuart Wynn Jones willapprove! 

Oth December. A cancelled appointment in 
the City, so I drop into the Stock Exchange for 
a long awaited treat. The powers that be are 
now intent on attracting the small investor, 
to which end they’ve opened a public gallery 
from which one can watch all the activity on 
the floor of the house. Adjoining it is a further 
attraction—a little 40-seat cinema, rather taste- 
fully combining ancient and modern styles. 
The carpet in turquoise and black, the walls 
in yellow and black and the chairs in brown 
and blue help to produce a fairly restful con- 
temporary setting, though—on paper—the 
colours sound a jungle. The ancient is repre- 
sented by a fine pair of deep red curtains with 
the Exchange crest and motto, “Dictum Meum 
Pactum.” 

My Word is My Bond is also the title of a 
fairly competent film produced by Richard 
Dimbleby and commentated by him rather 
unexpectedly in a high pitched voice! It takes 
some doing to project at around 30 f.p.s. but, 
my word!, they manage it here. 

There is some atrocious lip-sync., with many 
scenes obviously post-recorded, balanced by 
a crafty cut-in sequence filmed in the cinema 
itself. And there is also a gem of a cameo 
scene of a solicitor advising his client how to 
raise £500 to meet death duties. (I was 
interested to see that the camera operator 
was Frank Ellis, with whom I’ve often filmed). 
Finally, I liked the neat bursts of dialogue 
between each opening set of titles. If you are 
thinking of making a serious film on 16mm. 
for your business, My Word is My Bond is 
a film to study. It has mistakes but, by and 
large, it is competent and thoughtful. More 
than that, though on a basically static subject, 
it moves. Since a film that doesn’t move obviously 
can’t be lively, it has a soporific effect if it 
doesn’t actually irritate. Either way it’s money 
wasted. 
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THE 9-Smm. REEL 


Lengthening the Life of Your Films 


LAST month I dealt with the care of exposed but 
unprocessed film. Now let us consider ways and 
means of preserving the finished product. 

I am sure that it is negligence in storage as 
much as negligence in use that has given 9-Smm. 
a bad name for scratched films. Nearly all the 
early amateur films were on 9°5mm. and were 
projected on low-powered machines. After having 
been stowed away in cupboards, perhaps not even 
in a box, let alone a can, they are one day dis- 
interred and as like as not shown on, say, a 
Specto 500, instead of the 10 watt Pathe Kid, 
which originally served their owner. Then 
inevitably the results of neglect and mishandling 
are magnified; but the fact is that 9-Smm. is no 
more prone to scratches than any other gauge. 

Preservation over a long period is still a 
problem, even in professional circles, but 
relatively simple measures will ensure films being 
kept in good condition for up to ten years. 
Before being stored, a film should be lightly 
cleaned. (I gave directions for this last year.) 
Next, it should be wound firmly and evenly on 
the reel without cinching and placed in a metal 
can. 

Film that is loosely wound and left in an 
unsealed can will become moisture-stabilised in 
about 24 hours after which the cans should be 
sealed with adhesive tape. If there are any holes 
in the can, seal these, too. The more thorough 
the seal, the slower the deterioration of the film. 
Cans should be stored flat and not on edge, and 
should be kept indoors where the temperature is 
reasonably constant (40 deg.—SO deg. F is the 
ideal), not in the garage or an outhouse! 

Note: these recommendations do not apply to 
old 35mm. nitrate-based films which some nine- 
fivers collect. Under no circumstances should 
these be sealed up, for the by-products of nitrate 
film deterioration are toxic and explosive. 

The reversal process is a great boon—indeed, 
the amateur film industry was built up round it— 
but it does have the disadvantage that its use 
presupposes that no copies will be required. 
When one does eventually need a dupe, more 
often than not the original has been much worn, 
or has deteriorated through inadequate storage. 
Amateurs should cultivate the habit of looking 
ahead more than they do. If you think a copy is 
likely to be wanted some time hence, get it made 
immediately you have completed the editing of 
the original. Both Gevaert and Pathescope will 
copy 9:-5mm. monochrome originals, the cost of 
the copy being just about that of the footage 
making up the edited film. 

Of course, waxing, hardening, polishing and 
renovation can considerably prolong the life of a 
film, but although these services have for many 
years been available for 16mm., and recently for 
8mm., they have been denied the 9-Smm. user up 
to now. As you may recall, I announced in this 


CENTRE SPROCKET 


reports on the Permafilm process 


column a few months ago that Zonal Film 
Facilities Ltd. were to extend their Permafilm 
process to 9°Smm. Now the film I sent for treat- 
ment by this process has just been returned to me. 

Under normal storage conditions a film will 
gradually lose pliancy and it will also shrink. The 
Permafilm process permanently impregnates it 
with a composition of organic chemicals which 
replace part of its natural moisture content. 
These chemicals, claim Zonal, make the film 
pliable and tough and increase resistance to 
scratching. 

To test the resistance of the treated film to 
transport in the projector, I measured the force 
necessary to just move it in the gate of my 
Specto 500 (with the claws withdrawn!) and Son, 
and then similarly tested untreated film from the 
same roll. In the Specto the results were: 

Treated Untreated 
grams pull 75/80 85/90 

In the Son: 

60/65 to start 

45 when moving 
It will be seen that the resistance of thé treated 
film is a little less than that of the untreated, the 
degree depending on the design of the projector 
gate. One can therefore expect a little less wear 
on both projector and film. 

Zonal claim increase of scratch resistance by 
8-10 times. I attempted to repeat their experiment 
as they describe it, but it quickly became obvious 
that the figures obtained depend very much on 
the type of film, the shape and angle of attack of 
the scratching point and other variable factors. 
After attacking my samples with various tools, 
including a woodscrew, a blunt nail and a hat- 
pin, I was satisfied that the scratch resistance was 
raised significantly. 

Although I constructed a jig to ensure con- 
sistency, I refrain from quoting absolute values 
because of the variable factors mentioned. 
However, pressure on a tool that caused surface 
markings on the emulsion of an untreated film 
did not in any way mark the treated sample, and 
heavy pressure that cut the emulsion of the 
untreated film made surface markings only on 
the treated sample. Under the conditions of my 
test, the scratch resistance showed an increase of 
3-4 times. 

Splicing presented no difficulties. Rolling the 
treated film between finger and thumb revealed 
its greater flexibility. Finally, no difference in 
noise or speed was detected when both treated 
and untreated films were projected. Cleanliness 
and brightness of picture were surprising. 

A correspondent, Mr. P. W. Feesey of Raynes 
Park, London, tells me that he submitted the 
Permafilm process to a rather exacting test, for 
the film he sent for treatment was in poor 
condition. A 950ft. silent library film, it showed 
distinct signs of dryness—almost brittle, in fact— 


60/65 


923 





and was curved across its width, this curvature 
causing buckling round the sprocket holes, which 
therefore were susceptible to tearing. 

Permafilming did not appear to eradicate the 
curvature completely, says Mr. Feesey, but it did 
give the film a “ markedly increased suppleness 
equal to that of a new print,” flexing the film 
caused no cracking at the corners of the perfora- 
tions, “the emulsion exhibited a healthy, clean, 
lustre and the print quality seemed enriched.” 
Further, the cleaning had been thorough, and all 
splices remained intact. 

He was also impressed by the fact that, when 
rewound on a paxolin reel, the treated film did 
not weave from side to side and push the cheeks 
apart as the reel became full, but “climbed up 
the reel with incredible evenness, layer upon 
layer, from start to finish.” And later he wrote 
to tell me that he had had 1,700ft. of Koda- 
chrome treated with similar satisfactory results. 

Permafilming costs Is. 3d. per 100ft. plus 
return postage. If films submitted for treatment 


have been waxed, you should apprise Zonal of 
the fact, for wax has to be removed; but dye 
fades and tinted films are unaffected by the 
process. Too often 9-Smm. facilities have been 


withdrawn because of inadequate support, but 
one hopes that won't happen this time. 


Sound Film Release 


Here Comes Trouble (Produced by Hal Roach; 
cast includes William Tracy, Joe Sawyer, Emery 
Parnell and Betty Compson; running time, 50 
minutes; single variable density track). 

Blake, owner of a small-town newspaper, 
cannot keep a crime reporter on his staff, for he 
is running a campaign against a local gang, and 
his men get frightened off. To his annoyance, 
Double-Day courts his daughter, so Blake 
promotes him to crime reporter, expecting him 
to be run out of town by the gangsters. A murder 
is followed by a hilarious chase through a 
theatre, but even when the killer is caught and 
Double-Day has Blake’s daughter in his arms, 
there are still difficulties to be surmounted before 
love triumphs. 

This very funny comedy begins slowly, but 
once it gets going, it keeps one laughing heartily. 
Indeed, I was almost as amused by its comic 
inventiveness (in the modern manner) on a second 
showing as on the first. Good quality sound. 


_ Remote Control for Clarion Portable 


Tape Recorder 


Battery contact breaking 
plate and connections. 


FOR cine use, a disadvantage of the Clarion portable 
battery tape recorder is that the cover has to be 
taken off before the controls can be operated, and 
that the recorder has normally to be used in a hori- 
zontal position. How much more convenient to 
be able to sling it from the shoulder and opcrate 
it remotely by a switch on the camera as one shoots! 
Although a carrying case is, or soon will be, 
available for the Clarion, the shoulder strap attach- 
ment shown in the illustration may be of interest. 
Two pieces of 18 s.w.g. brass, #in. wide, with the 
ends rolled over around a in. diameter rod, 
are clamped under the existing end caps of the 
carrying handle. Rectangular rings of jin. diameter 
brass wire are fitted through the rolled ends, and a 
light leather strap 1982 
threaded through. 
The strap buckle 
can be used for 
length adjustment. 
Remote control 
is effected by put- 
ting a switch in 
the chassis end of 
the main battery 
supply. The elect- 
ricalconnection 
between the appro- 


Remote control con- 

tact breaker inserted 

in chassis end of U2 

battery chain, and 

Shoulder strap  con- 
nection 


By DESMOND ROE 


priate U2 cell and its contact pillar is broken by means 
of a piece of sin. fibre or bakelised paper sheet 
l#in. square, to which two strips, Ifin. x jin., 
of thin brass are bolted or riveted on opposite 
sides at right angles to each other. (The cut-out 
on one corner of the fibre is to clear a bolt head on 
the main frame.) Two thin flexible insulated wires 
are soldered to the brass strips, and the wires 
led out under the plastic cover of the Clarion, which 
is sufficiently flexible to allow their passage. A 
press-button or any other suitable kind of switch 
can be mounted on the camera or tripod. 

If, then, the controls of the Clarion are pre-set 
for recording or playback, when the switch is 
closed the Clarion starts running. If the tape reels 
are wedged on their spindles by pieces of thin 
card, it will be found that it can be successfully 
operated in various positions. The microphone 
can conveniently be attached to the shoulder strap 
by means of a sponge rubber pad and a strong 
elastic band. 





COLLECTOR’S CORNER 


The Most Famous 
Mother of Them All 


The Autobiography of Mary Carr 


By KEVIN BROWNLOW 


TRACING the stars of the American silent screen is 
a frustrating business, even for historians who 
live in the United States. From this side of the 
Atlantic, any attempt to contact a silent film star 
is usually doomed from the start. Even if the 
address is obtainable, the letter is often ignored. 
For many personalities of the silent era want to 
forget the past. 

But recently I scored a wonderful success. I 
have always been interested in the career of the 
famous actress Mary Carr, who was so well- 
known for her mother roles, and several readers 
had written with queries about those of her films 
available on 9-5mm. and 16mm. So | found her 
address and wrote to her in California. I held 
out no hope for a reply. 

A few days later, a package arrived from 
America with several stills, and a long letter, 
answering all my questions and supplying a 
concise and very entertaining filmic autobio- 
graphy. Mary Carr’s charming letter informed 
me that she was 85 last March, and that she was 
very surprised that anyone collected old films. 
To describe her career, I can’t do better than 
quote from her own fascinating account. 

“In answer to some of your questions here 
goes; I was born in Philadelphia, Penn., in 1874. 
My maiden name was Mary Rose Kennevan. 
My husband’s name was Wm. Carr. So Mary 
Carr is my real name. 

“As to my stage and cinema life; I was an 
amateur actress at 16 with our church group. I 
graduated from Phila. Girls Normal School as a 
teacher (my childhood ambition) in 1895. Since 
I did not get an immediate teacher’s appointment, 
I accepted a call to act in a stock company form- 
ing in the Girard Ave. Theatre in Philadelphia in 
1898. I married the comedian of the company, 
Wm. Carr, in 1899. I continued in the Girard 
Ave. Stock Company until my approaching 
motherhood retired me. 

“In 1907 a young friend and neighbor who 
visited me every day (because she loved my 
children) stayed away for several days. I thought 
she was ill, but on her next visit when I asked 
about her absence she said she had been in a 
moving picture. 

“That was news to me. I tried to understand 
her explanation of moving pictures. She said, 
“Why not come down to the Lubin Studio with 

e and see for yourself?’ 

“So I dressed in my best, which included a 
large hat, known as the Merry Widow hat, and 
trotted down to the so-called studio, which was a 
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room above the Optical Shop Mr. Lubin owned 
downstairs. When I entered with my friend, what 
I saw was a camera on a raised platform (nailed 
to the floor) and a group of men and women 
seated in front of a stage on which actors were 
performing. The women all wore large hats. As 
I came in the man behind the camera said, “Why, 
Mrs. Carr! So glad to see you. How is Bill?’ 

“Then he said, ‘Gee, you are wearing a Merry 
Widow hat, and that’s the name of this picture. 
Won't you please sit in this scene instead of 
looking on? The idea of this picture is that a riot 
is started because the men in the audience can’t 
see the stage because of the large hats the women 
are wearing.” 

“So I sat in obligingly and at a signal we all 
jumped up because the riot had started, and 
moved out in front of the camera. So my first 
appearance in a movie was as an unpaid extra. 

“*Now a few days later, my phone rang. It was 
the Lubin studio offering me the lead in another 
picture. My husband answered the phone, 
received the proposition and said, ‘My wife does 
not work, thank you.’ The phone voice said, 
‘Why Bill! Didn’t know you were home from 
your tour. Why don’t you come down? We can 
use you if you have nothing in other jobs at the 
moment.’ 

**My husband hesitated, because a reputable 
actor would feel degraded working in a moving 
picture, but curiosity got the better of him. He 
went down, took a job, became a director and 
part time writer and by 1912 was chief director at 
the new big Lubin studios. 

“Then about that time he had an accident and 
was taken very ill, so I went to work for Lubin. 
I did extra work, bit parts, supporting roles, 
featured roles in many pictures. All my children 
also worked in large or small parts at Lubins, 
until the Studio closed. For now all the big 
pictures were being made in New York. So I had 
to take my brood to New York where the work 
was. 

**T wouldn’t go back to the stage and leave my 
children, so I knocked on studio doors. My 
first engagement was not for me really. It was 
for my children. My sons John and Stephen were 
engaged to play the hero and the heavy in the 
prologue of Polly of the Circus, with Madge 
Evans as the heroine. The picture starred Mae 
Marsh. I was in several pictures before I made 
Mrs. Wiggs of the Cabbage Patch with Marguerite 
Clark. I played Mrs. Wiggs. May MacAvoy 
was one of my children. 
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““A few jobs later came a call from Fox to my 
son Stephen. Mr. Fox wanted that boy who was 
so wonderful with Raoul Walsh in A Manhattan 
Knight. Fox was about to cast Over the Hill to the 
Poor House, from the Will Carlton poem. One 
day I was sent for to take a test after they had 
tested several stage character women. They 
wanted a woman to look young in the prologue 
and age to seventy. I took the test . . . the rest is 
history.”” 

Mary Carr became the most famous player of 
mother roles on the screen. Her character 
playing was so perfect that few people realised 
her true age. She appeared in On the Banks of the 


Wabash (available on 9-S5mm. as Rising Waters), 
Loyal Lives (Simple People on 9-5mm.), Sailor's 
six reels), Somebody's Mother 
and Spirit of the U.S.A. 


Holiday (16mm., 
(16mm., six reels), 


(16mm., five reels). Apart from dozens of first- 
and second-feature American films, she appeared 
in the German classic Frau Sorge, when First 
National formed DEFA to make pictures in 
Berlin with an American star and a German cast 
and director. 

“When I returned to Hollywood,” continues 
Mary Carr, “there was a big furore about Al 
Jolson having sung in Sonny Boy, so Eddie Foy 
who was directing at Warner Brothers thought 
he would try his hand at an all-sound picture. 
I was called to play a Mother part in that first 
one-hundred per-cent talkie called The Lights of 
New York. It is now in the Smithsonian Institute 
in Washington. So I’m housed in with the other 
relics. Little did I know that in 1907, curiosity 
about moving pictures would Jead me to a place 
in the Smithsonian Institute.” 





RARITIES BY THE HUNDRED 
RECENTLY I acquired an original French Pathe- 
Baby catalogue of the early thirties. This 
amazing document of 423 pages has a drama 
and comedy section which alone is bigger than 
any complete English catalogue. Among the 
hundreds of multiple 60ft. films is Jim-le- 
Harponneur, which appears to be an 8 60ft. 
version of John Barrymore’s The Sea Beast. 
The big German and French features are listed 
as part of the “Collection ‘Pathe-Selection’,” 
which includes Erno Metzner’s Sabotage, 
Manolesco, Roi des Voleurs, with Ivan Petrovich, 
The Waltz Dream from U.F.A. and Jacques 
Severac’s Colomba. The length of these Pathe- 
Selection features varies from three to five reels. 
But some films are as long as 12 reels. 


French directors like Abel Gance, Jacques 
Feyder, Julien Duvivier, Marcel 1|’Herbier, 
Henry Roussel, Rene Clair, Henri Fescourt, 
Marcel Vandal, Rene Hervil, Jean Choux, 
Jacques de Baroncelli and the Russian emigres 
are represented by at least three major films. 
And there are dozens of important American 
comedies and dramas. This catalogue is an 
astonishing work—but it’s also a very frustrating 
one. Especially for collectors who fondly 
imagine that they possess almost every worth- 
while 9-Smm. film. 

And talking of catalogues, I offered a friend 
of mine a rare catalogue of 1932. “‘No thanks,” 
he said “I’ve got a more recent one.” Details of 
rarities, by the way, are often given by the 
Vintage Film Circle. 





Make Your Own Glass-Beaded Screen 


you probably know that you can get minute glass 
beads from art shops, who sell them as “glazing 
crystals” or “lustre powder.” The difficulty about 
using them to make a beaded screen has been one of 
finding a suitable adhesive capable of spreading 
evenly over the surface to be coated. Further, it 
must be such that it remains in a tacky state until all 
the beads have been uniformly distributed, and the 
coating must be thin enough to support only one 
layer of beads. (The reflective property of the beads 
is impaired if they are allowed to pile up on any 
part of the screen.) 

The recent introduction of materials such as 
Fablon, Contact and Stixon have solved the problem 
for me. These self-adhesive plastic sheets are 
supplied with a brown paper backing which, when 
removed, exposes an adhesive surface admirably 
suited to the application of the beads. Choose one 
with a white backing. (Lifting a corner of the brown 
backing paper will enable you to check this.) The 
material is supplied in widths up to 36in., and 
sufficient beads to cover a screen 3ft. x 2ft. will 
cost a little under 10s. A clean soft brush—a wall- 
paper hanger’s brush is ideal—is needed for spread- 
ing them 


Putting on the border 

The mounting of the screen, whether on rollers 
and stretchers or on a framed hardboard structure, 
is, of course, a matter of individual preference, but 
as much of the work as possible should be com- 
pleted before the backing paper is removed from 
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the plastic sheet. When this paper has been peeled 
off, press the previously prepared black border into 
position, taking care not to finger the exposed 
adhesive surface. 

Now pour a generous heap of beads on one 
corner of the screen and spread them out lightly with 
the brush, adding more beads as the spreading 
progresses. Try not to let the brush come in contact 
with the adhesive and don’t press too hard with it, 
for excessive pressure may cause the beads to roll 
across the material, resulting in removal of the 
adhesive and dulling of the beads. When ih> entire 
surface has been treated, lightly shake off the surplus 
beads and collect and reapply them to ensure that 
the surface is adequately covered. 

They must now be pressed firmly in position with 
a cold iron applied over a piece of linen or cotton. 
Finally, to seal off the spaces between the beads 
and prevent the entry of dirt, lightly dust with a 
white powder such as boracic or french chalk, and 
brush or blow away any surplus. The screen I have 
made seems as reflective as the commercial article, 
and certainly my white plastic screen appears dull by 
comparison. 


Editor’s Note.—We have not had an opportunity of testing 
the durability of this kind of screen, but we think we should 
the cautionary note that there is just a possibility of its 
getting discoloured and deteriorating in time through harden- 
ing or spreading of the adhesive, resulting in the beads falling 
off. These self-adhesive materials are mainly intended for 
applications in which they seal the air out by adhesion to 
solid surfaces. 
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The Missouri projector seen here 
has a constant speed a.c. motor and 


Sv. SOw. 


integral reflector lamp. 


Notably quiet in operation, it has 
good light-efficiency. Left: under- 
side of base, with baseplate removed. 


The black 


varnished transformer 


that feeds the motor and the 8y. 
lamp is neatly fitted into the base 


casting. 


Also in the base is the 


voltage selector and capacitor for 


the a.c. 


A.C.W. TEST 


induction motor. 


REPORTS 


A single family of 8mm. projectors, each with the same basic mechan- 
ism, plus individual features, is the subject of this month’s reviews. 


Missouri Projector 


VERY quiet running and good light output are 
features of this 8mm. projector, which has an a.c. 
induction motor plus a drive ratio selector giving a 
choice of 16 or 24 f.p.s., or still pictures screened 
through a gauze heat filter. Both 110 volt motor 
and 8 volt 50 watt lamp are fed from a transformer 
in the base of the machine. Input tappings are 
provided for 110, 125, 140, 160, 220, 240 volt mains 
(50 cycle). (The Italian firm of Cirse, the manu- 
facturers of this projector, pioneered the use of the 
8 volt 50 watt lamp.) 

The die-cast Saal is attached to the base casting 
by a friction-loaded pivot screw, providing a wide 
range of tilt adjustment. The two front feet are 
independently adjusted for levelling, and provide a 
further tilt adjustment. 

The machine we tested incorporated the recently 
re-designed gate unit, which now has a sprung back 
plate, pressing against a fixed front one—certainly 
the desirable way round, because it maintains a 
constant distance between the lens and the emulsion 
side of the film, hence maintaining constant focus 
even if films of slightly different thickness are used, 
and giving minimum disturbance of focus by splices. 
But it is rather a pity that the designers did not take 
the opportunity of making the front plate wholly 
removable. 


Eliminating Sideways Weave 

The sprung edge guiding now provided prevents 
sideways weave and allows poorly slit over-width 
film to be run without trouble. The gap through 
which the film is slipped when threading is only tin.. 
so some care is needed, and the front gate plate is 
not up to the standard of the rest of the machine, 
having quite a sharp outer edge. Despite these 
criticisms, the new gate is a notable improvement on 
the earlier one. Both plates are relieved in the usual 
way to prevent scratching, and there is relieving on 
the body of the back plate above and below the gate, 
so that the size of top and bottom loops is not 
critical. 

Apart from the gate unit, the new Missouri is 
very similar to its predecessor. The mechanism is 
well engineered, with gear drives to the 16-tooth 
sprockets, and thence gears plus micro-chain to the 
spool spindles, which are fitted with friction clutches. 
The disposition of the gear drives is such that the 
take-up spool (400ft.) turns anti-clockwise, but as 
the film is rewound in the standard direction (i.e., 


emulsion side out), this non-standard rotation is not 
important. Rewinding is provided by a gear change 
which engages the top spool and disengages the 
lower one. 

The capacitor start-and-run motor, amply pro- 
portioned and adequately powered, is coupled to the 
projector mechanism by a sprung rubber-covered 
idler wheel which transmits the drive. The shaft 
carries a two-step pulley, providing the correct drive 
ratios for speeds of 16 and 24 f.p.s. 

The arrangement of speed change control, rubber 
idler wheel, and gauze heat screen for the protection 
of stills is most ingenious: changing from one speed 
to the other first drops the heat screen into the beam 
between lamp and gate, then lifts the rubber idler off 
its drive pulley (if the projector is running, it is then 
showing a still picture), moves the idler assembly 
sideways to line up with the pulley for the other 
speed, drops the idler on to this pulley so that it picks 
up the drive again, and finally lifts the heat screen. 
All this takes place in the fraction of a second taken 
to change from one speed to the other, 

Optics and Light Output 

The gauze reduces the illumination on stills to 
about one fifth of the screen brightness of normal 
projection. We several times projected single frames 
for two minutes without any buckling becoming 
apparent. 

The lamphouse contains just the switch and the 
lamp, which gives out practically no heat, apart from 
that in the light beam, because it is silvered nearly all 
over. The projection lens tested was a bloomed 
20mm. f/1-5 Schachtoptik Traveplan in a 22mm. dia. 
barrel. Alternative lenses of 16 and 25mm. focus 
are available, and the 15-20mm. variable focus 
Filmovara can be supplied at slight extra cost. The 
three-core mains lead is British Standard colour 
coded (green=earth), but the 2 amp. cartridge is of 
Continental size (Smm. dia x 20mm. long). 

On test, the Missouri was almost uncannily quiet 
and smooth running, operating with no more fuss at 
24 f.p.s. than at 16. Light output with exactly 8 volt 
across the lamp averaged approx. 9 foot candles on 
a 3ft. wide screen (corresponding to the Standard 
screen brightness of 10 foot-lamberts on a 2ft. 6in. 
white matt screen, or S5ft. glass beaded screen). This 
very satisfactory output is fairly typical of what is to 
be expected with this type of lamp. Evenness was 
satisfactory. 

_ Definition: good but, as with virtually all pro- 
jection lenses of the now popular shorter focal 
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Off-side view of the Nilus, 
with variable speed motor, 
enclosed belt-driven take- 
up, and a small geared 
rewind on the top spool arm. 
This projector is a simplified 
version of the Missouri, the 
gate and film handling parts 
being of the same design as 
the latest model of that 
machine 


lengths and wider aper- 
tures, noticeably less 
sharp at the extreme 
corners. Steadiness: ex- 
cellent. The double 
claw engages in the first 
and second perforations 
below the bottom frame line of the gate.- Framing: 
true fixed optical centre. Shutter: three-bladed, 


angle of the cover-up blades approx. 50 deg. ; the pull- 
down was doubtless designed as a compromise 
between extremely quiet operation and good light 
output. Finish: very light buff glossy cellulose. Total 
consumption from mains: about 100 watts. Weight: 
12} Ib., leatherette-covered wooden case, 4} Ib. 


CIRSE-SOUND 8mm 


A NOTABLY advanced design of 8mm. sound stripe 
projector, this is essentially a Missouri mechanism 
mounted on a base consisting of an ingenious 
magnetic sound head, plus an amplifier. The thread- 
ing path for sound film is quite simple: after passing 
through the picture gate, the film is taken in a loop 
to the sound head, where it goes into a slot con- 
taining first the erase head (operative only on 
“Record”’) and then the combined record/playback 
head. Immediately following the heads, it goes 
around a rubber-covered flywheel roller, then via a 
special compensating roller and back up to the 
bottom sprocket of the projector head. 

A casual glance at the Cirse-Sound might suggest 
that the film is pulled through the sound head by the 
lower sprocket, but in fact, a very different system is 
used: a separate motor drives the sound flywheel 
roller, so ensuring that the film is pulled past the 
magnetic heads at a truly constant rate, free from the 
irregularities of drive that would become evident as 
flutter and wow. The importance of transporting 
the striped film really smoothly over the heads 
cannot be over-emphasised in the case of 8mm. 
because of the inherent limitations of the narrow and 
relatively slow running stripe. 


Matched Speeds 

The separate motor obviously has to drive the 
film through the sound head at the same linear speed 
as the picture projection head. Moreover, the 
smooth passage of the film over the magnetic heads 
must in no way be affected either by the intermittent 
motion of the film at the picture gate, or by the slight 
irregularities in pull imparted by the sprocket. 
Proper isolation of the sound head is achieved by the 
ingenious means of driving the sound head at a 
speed precisely matched to that of the main projector 
motor. 

The second motor, also a constant speed induc- 
tion type, has a variable speed friction drive on to 
the flywheel: a ball formed on the end of the motor 
spindle, working against the side of the flywheel. By 
moving the motor and/or its shaft bodily up or 

Adjusting the coarse speed control and 16-24 f.p.s. 
selector lever on the Cirse-Sound, to match approxi- 
mately the speed of the sound head drive to the 
constant speed of the projector head’s motor. 
Precise matching of the speed of soundhead to 
projector head is achieved automatically by the 
swinging roller arm in the former. 
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General opinion: a well-made projector which, 
though it loses points on gate accessibility, scores 
heavily on smooth running and efficient operation. 
Recommended. 

Price: £44 10s. including case. 


Nilus Projector 
THIS 8mm. projector is a simplified version of the 
Missouri, with variable speed series wound motor 
instead of constant speed. There is no still picture 
device or inching knob, nor, of course, 16-24 f.p.s. 
clutch. The motor simply drives the mechanism via 
a small belt. The spool arms are differently shaped, 
and the take-up spool (which turns in the standard 
direction) is driven via a totaliy enclosed spring belt 
from the lower sprocket gear. A small geared hand 
rewind is fitted to the top spool arm. 

Spool capacity remains at 400ft., the 8 volt 50 
watt lamp is retained and the gate and film handling 
parts (on this latest model) are the same new design 
as those of the Missouri. The same choice of 
projection lenses is available. The machine does not 
run as quietly as the Missouri because of the 
different type of motor used, but the workmanship 
is of the same standard. Price: £35, including case. 


STRIPE PROJECTOR 


down, the ball meets a different diameter on the 
flywheel, so driving it at a different speed. 

The novel feature of the drive used on this sound 
head is that the position of the driving bail (and 
hence the speed of drive imparted to the flywheel and 
its roller) is controlled by the film itself, as it passes 
around a roller on a pivoted arm between sound 
head and lower sprocket. There are actually two 
ball-shaped parts on the motor shaft—a small one 
on the end for the 16 f.p.s. speed, and a larger one 
farther down for the 24 f.p.s. drive. The provision of 
two different sized driving balls in this way keeps the 
drive on approximately the same part of the side of 
the flywheel, which is advantageous mechanically. 

An initial adjustment for running either at 16 or 
24 f.p.s. is made by operating a lever at the rear of 
the machine; this moves the whole motor bodily up 
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or down, brings one driving ball or the other into 
contact with the flywheel, and—by manual adjust- 
ment—puts it approximately in position to match 
the speed of the sound head to the projector head. 

The position of the lever having been set for 
approximate matching of the speeds (it takes but a 
few moments), the precise matching of the speed of 
sound head to projector is completely automatic. 
The small pivoted arm carrying a roller round which 
the film passes is internally coupled to raise or lower 
the shaft of the sound head motor; this alters the 
position of the driving ball on the flywheel and so 
controls the speed at which the flywheel: pulls the 
film through the sound head. 

Self-Compensating Action 

Once the 16-24 f.p.s. coarse adjustment lever on 
the sound unit has been set, the film tends to keep 
the roller arm central. Thus, if the sound unit begins 
by driving the film too fast, the roller arm will move 
downwards (as the film loop gets bigger), shifting 
the motor spindle downwards and the driving ball 
on to a slightly larger diameter of the flywheel, so 
driving it more slowly. The action is self-compensat- 
ing and entirely automatic, and is, in fact, a simple 
form of servo mechanism. 

Of course, the 16-24 lever has to be set approxi- 
mately to the correct position first of all, to bring 
the speed within the range covered by the automatic 
control. The initial setting of the 16-24 lever, just 
after starting the threaded projector, consists merely 
of moving the lever until the roller arm stays about 
central and is taking control and matching the speed 
of the sound head to the projector head. 

The various parts are soundly engineered. The 
magnetic heads in this new model are both enclosed 
in the same screening can, which has a slot through 
which the film is threaded, sprung pressure pads 
hold the striped film in contact with them and edge 
guides ensure its proper alignment. 

The pressure pads are lifted for threading by a 
tiny lever which is rather too small and badly 
positioned, since the finger lifting it tends to cover 
the slot into which one is trying to thread the film. 
If the film has been incorrectly threaded, it comes 
out of the slot immediately the projector is 
started, thus preventing recording with the film not 


FILM UP TO 
4 SPROCKET 
SWINGING ARM 
ANO ROLLER 


, CONTROL CABLE 
/ 


FLYWHEEL AND 
CAPSTAN ROLLER 


16-24 SETTING AND 
COARSE ADJUSTMENT 
OF SPEED BY MOVING 
MOTOR BODILY UP 
OR DOWN 


MOTOR BODY PIVOTS, 
TO PRESS SHAFT BALL { 
AGAINST SIDE OF FLYWHEEL’ 


VERTICAL POSITION OF! 

MOTOR SHAFT CONTROLLED 

VIA CABLE BY POSITION OF 

SWINGING ARM 
Speed control system of sound head on the Cirse-Sound pro- 
jector. Varying the position of the swinging arm and roller 
(controlled by the film) varies—via the cable—the position of 
the motor shaft, and hence the working diameter at which the 
bail in use meets the flywheel; a smaller working diameter 

gives a slower drive to the flywheel. 


properly located on the heads. Distance between 
picture gate and sound head is 52 frames—the 
proposed standard for 8mm. magnetic sync. which 
is now gaining international acceptance. 

The front panel of the beautifully made amplifier 
housed in the base carries the controls and input and 
output sockets. The control knobs (from left to 
right) are: tone and on/off switch, gram input 
volume, microphone input and playback volume, 
and the record/playback/straight amplifier control 


The drive system of the Cirse-Sound projector head; the Missouri is identical. 
The two-stepped pulley (left) friction-drives the central rubber-covered roller, 


which transfers the drive to the main one-turn-one-picture shaft which also 
carries the three-bladed shutter. At extreme right is the gate aperture, with 
the wire gauze safety shutter in raised position above it, and the claw arm 
just below it. Extreme left is the 16-stills-24 f.p.s. selector knob (see text). 

seliias an ‘ ‘ ell * 


Looking into the lamphouse of the 
Cirse-Sound (with cover removed), 
one sees the 8v. 50w. lamp, while at 
the rear is the semi-rotary switch. 





The second motor of the Cirse-Sound, in the base casting, 
and seen only when the baseplate and amplifier have been 
removed. The spindle of this motor has a ball-shaped end 
which presses against the side of the flywheel and drives 
it. Vertical adjustment of the motor controls the speed 
of drive, the fine adjustment being automatically per- 
Jormed by the swinging arm in the sound head workirg 
through a flexible cable to raise or lower the motor shaft 
by the spring wire across the bottom of the motor. 


switch. On this latest model of the Cirse-Sound, a 
safety button prevents accidental recording and 
erasure. 

The two inputs, for microphone and gram (pick- 
up), accept fully screened standard co-ax plugs. The 
loudspeaker socket is for the special small (Smm. 
dia.) jack on the speaker cable, and a second, longer 
jack fits into the same socket for use with 4000 ohm 
type headphones (not supplied) for monitoring if 
desired. The front panel also carries the magic eye, 
and a green pilot light to indicate that the trans- 
former is switched on. The final item on the panel is 
another of the additional features incorporated in 
this new model of the Cirse-Sound: a switch marked 
“Trick-taste” (Italian) for controlling superim- 
position, a red light indicating when this is in 
operation. 
Valve Line-Up 

The valves are: ECC83 double triode, ECC8! 
double triode, making four stages which are used 
when recording from mic. The gram input is mixed 
in after the first stage in the usual way. The oscil- 
lator when recording as an EL84, and the magic eye 
an EM84. All these are standard types. On play- 
back it becomes a 5-stage amplifier, as the EL84 
is switched to become the output valve, giving about 
3 watts output. A contact cooled metal rectifier is 
used. The usual precautions have been taken against 
picking up hum, e.g., the four-section wafer switch 
for function selection has earthed screens. 


A single transformer feeds both projector and 


amplifier. The amplifier switch controls the mains 
feed to it, but the H.T. is not switched on to the 
amplifier until the loudspeaker jack is inserted. On 
silent films, one just leaves the jack out; alterna- 
tively it could, of course, be used as a straight 
amplifier for music from records, etc. 

The two motors are fed from the primary of the 
transformer, and the lamp from one of the second- 
aries; the others feed the valve heaters and the H.T. 
to the amplifier. The mains input is fused. A two- 
pin socket was fitted to the machine tested, with a 
separate earthing point on the projector—the 
common Continental practice. We understand that 
the third pin can be added very simply to the input 
socket, to provide proper earthing when used with a 
3-pin plug (the recommended practice in the U.K.). 


Room Light Control 

The projector head is switched from a semi-rotary 
switch at the rear of the lamphouse, but a difference 
here from the Missouri is that the switch has an 
additional pole for controlling the room light, which 
goes off when the projector lamp is switched on. 

The speaker fitted into the carrying case is a 
Philips 8in., the speaker cable is twin P.V.C., 33ft. 
long, and the Philips crystal microphone supplied 
has a 6ft. co-axial cable (longer lengths are not 
normally used with crystal microphones, as the 
frequency response would be affected). 

Before beginning our tests we ran the projector for 
5 minutes at 16 f.p.s. to warm up the motors, after 
which we played back the test film supplied. In an 
average sized room, the volume control needed to be 
about only one quarter open. Best tonal balance 
was obtained with the tone control set half way. 

The safety button offers adequate resistance to 
pressure, so it is not possible to switch to record 


—. without knowingly pressing it. The 
only possibility not provided for is forgetting to 
switch from record to playback after making a 
recording. At correct recording level (magic eye just 
closing on peaks of signal), the monitor phones gave 
comfortable listening—if anything, a trifle low in 
volume—and there was ample gain on both inputs. 

Both (gram and mic.) are isolated from each other, 
so can be mixed independently. A simple two-way 
mixer is available as an extra for mixing three inputs. 
As usual with 8mm. stripe, we found it desirable to 
keep the recording level as high as possible, for the 
extra amplification needed on playback of a low 
level recording emphasises background noise on the 
stripe. 

No Projector Noise 

Projector noise is a common problem with stripe 
machines, but in this case is largely offset because of 
the remarkable quietness of the Cirse-Sound. When 
the microphone was the length of the lead away, 
and facing away from the machine into heavy 
curtains, no projector noise was audible on play- 
back of speech. Only if the listening loudspeaker 
was taken into a room away from the projector used 
for playback could any recorded projector noise be 
heard at all. 

The quality of sound attainable from 8mm. stripe 
is necessarily distinctly limited. It cannot be as good 
as 16mm. stripe any more than an 8mm. picture can 
be as good as a 16mm. picture, and will not satisfy 
the hi-fi enthusiast, but properly recorded 8mm. 
stripe, produced on first-rate equipment, can be 
entirely acceptable to the average audience. After 
several weeks of careful testing, we.can affirm that 
the Cirse-Sound is capable of getting the best out of 
it that it is possible to get. 

Superimposition 

Naturally one chooses music for recording with 
care. Slow =e music, for example, rarely repro- 
duces satisfactorily on 8mm. stripe, but lively 
orchestral pieces can highly effective. The 
difference in quality between 16 and 24 f.p.s. is not 
sufficiently marked to, justify the use of the latter 
speed for amateur films for home showing so it 
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The Cirse-Sound packs neatly in the red 
cloth lined case. The loudspeaker and 
carrying case are covered in two-colour 
leatherette, with white plastic front grille. 
Ia foreground is the crystal microphone. 


Left: a close-up" of the sound head. The soft loop of film comes down from 


the picture gate and round into the slot housing the magnetic heads. It 
is then pulled past the heads by the rubber-covered capstan roller and its 
sprung pressure roller (bottom right). From there it passes round an idler 
roller to the swinging roller arm (centre right) which controls the speed at 
which the capstan roller is being driven. Finally it goes up towards the 


does not seem worth shooting at the faster speed 
films to be striped. 

We tested the superimposition feature by record- 
ing a music track at normal level, then rewinding, 
and adding commentary. The superimposition 
switch is arranged to give the choice of either partial 
erasure (i.e., for superimposition) or complete 
erasure (used during all normal recording). In our 
opinion, the designers have chosen the wrong 
function for one way of the switch, since what one 
really wants is the choice of partial erasure (for 
superimposition) or none at all. 

However, there is an easy way of achieving this. 
If the superimpose switch is left at the superimpose 
position (red light on), the record/playback switch 
may then be used to switch to record for passages on 
which superimposition is required, and to playback 
for passages to be left alone. By switching in this 
way, there is only the slight added inconvenience of 
having to press the safety button each time when 
switching to record. The switch goes over without 
making any plops on the track, and gives a smooth 
depression of the background recording (switch- 
down, not fade-down), with the second track—e.g., 
commentary—laid over it. 

Total weight of the Cirse-Sound is 37} lIbs.; 
speaker case, 20in. high x 12 x 10in., in two colour 
vinyl leatherette. 

General opinion: a first-rate 8mm. stripe machine 
of advanced design and commendable performance. 
Recommended. 

Price: £169 10s., complete with carrying and 
loudspeaker case and microphone. (Submitted by 
D.W. [Cine Equipments] Ltd.). 


Agfa Magneton Tapes 
TWO new types of magnetic tape recently introduced 
by Agfa are on polyester base—a similar material to 
that of American Mylar and British Melinex. 
PE 31 (Long Play) Magneton is on approx. one-thou. 
base (0-00lin.), giving 1,800ft. on a 7in. spool 
(2 x 90 mins. at 3} i.p.s. twin track), or 1,200ft. on 


a S}in. spool. The thinner (half-thou.) base of 
PC 41 (Double Play) Magneton gives 2,400ft. 
(2 x 120 mins. at 3} i.p.s.) on a Tin. spool (1,800ft. 
on a 5}in.). Users of small portable recorders taking 
only 3in. spools will be interested to note that 
this size will take 300ft. of Double Play (2 x 15 
mins, at 3# i.p.s.). 
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bottom sprocket of the projector. 


Polyester base, first introduced for tape in 
America, is outstandingly tough; indeed, it is quite 
difficult to tear it, even intentionally. A _ tensile 
strength comparable with that of steel, plus reason- 
able resistance to further stretching, is attained by 
mechanical pre-stretching during manufacture. 
Since it does not contain plasticisers or other 
ingredients which can evaporate, it will not go 
brittle with age, and having zero water absorption, 
it does not shrink or swell with changing humidity. 
The notably smooth surface helps to impart a very 
smooth finish to the coating. Incidentally, its 
complete freedom from pinholes makes these tapes 
suitable for critical use such as instrumentation and 
TV recording, where freedom from “drop-outs” is 
important. 

Unusually strong though they are, however, they 
tend to stretch beyond their elastic limit if subjected 
to excessive tension or violent braking. This is 
particularly so with the Double Play. The LP is 
therefore to be preferred for cine work. 

High Frequency 

Tests on several recorders showed these new Agfa 
tapes to have first rate magnetic properties, and to be 
well matched to normal bias characteristics. 
Frequency response was excellent. Agfa state that, 
used on first grade equipment, they are capable of 
reproducing up to about 16,000 cycles per sec. at 
3? i.p.s—a far higher frequency than could have 
been attained even a few years ago. This notably 
improved high frequency response is no doubt 
related to particle size as well as to the magnetic 
properties of the iron oxide used, and to the way the 
very limp material can maintain intimate contact 
with the magnetic heads. Over-loading from record- 
ing at too high a level gives less distortion than might 
be expected, although some care is necessary 
because these are relatively high sensitivity tapes. 

We could not test the “print through” charac- 
teristics because the degree of print through to 
adjacent layers depends on the length of time the 
tape is stored, but obviously the thinner the base. 
the more likely the magnetic transfer. It is fair to 
point out, however, that the magnetic properties of 
tapes have been greatly improved in recent years to 
minimise this trouble; many users have probably 
never encountered it. Nevertheless, it seems wise to 
store tapes in a reasonably cool place, to avoid 
over-recording, and to rewind them from time to time. 





A new type of wear-resisting binder is said to be 
used for the magnetic material, giving excellent 
resistance to abrasion and wear. Adhesion is also 
first-rate. We found traces of a white powder on the 
pressure pads after the first run-through of these 
tapes, but it appeared to be only a non-adhesive 
agent used in manufacture. Uniformity of coating 
is such that the makers guarantee sensitivity to be 
within 4dB in any one reel, and within 1dB 
between different reels, and minimum wear of the 
magnetic heads is claimed. 

We found these tapes to conform to the highest 
standards of performance in their respective classes. 
Prices: LP, 50s. for the 7in. spool (1,800ft.) and 35s. 
for the 5iin. spool (1,200ft.), DP, 1,800ft., £4; 300ft. 
(3in. spool), 14s. 


Kodak Zoom 8 
A NEW camera has recently been announced by 
Eastman Kodak in the U.S., though there is as yet 
no news of its availability in this country. This, the 
Kodak Zoom 8, is a special version of the Kodak 


Automatic f/1-9 camera, fitted with a 9 to 24mm. 
zoom lens, and with markings at the extremes and 
at 13mm. which correspond to fields of view in the 
telescopic finder (which has focusing eye-piece 
adjustment). The fully automatic coupled exposure 
meter can be adjusted for film speeds at half stop 
intervals from 5 to 40 ASA. 

The new camera also features mechanical im- 
provements incorporated in other recently intro- 
duced members of the Kodak Automatic Movie 
Camera series; automatic re-set of the footage 
counter when camera body is opened, drop-in 
loading, and a guard to prevent the film unwinding 
on the supply spool during loading. Price in the 
U.S. is $139.50. 

ADDITION TO LENS GUIDE (XMAS ISSUE) 
STENHEIL in D-mount for 8mm. cameras. Adapters avail- 
able from Photopia Ltd. for Bolex L8 (S27A), G.B. Viceroy 
(S27B) and G.B. old-type®portster (S27C), all at 18s. 11d. 
36mm. f/2-8 focusing Cassarit, £14 Is. 7d. 36mm. f/3°5 
focusing Cassar, £6 13s. Sd. In C-mount for 16mm. 
cameras. 25mm. f/1:5 focusing Quinon, £33 4s. 8d.; x jin. 
Redufocus attachment (=12-5mm.), £19 4s. 9d. 


Films for Club and Home Shows 


COULD there be any more cheering release at this 
time of year than Virgin Island, the delicious comedy 
romance set in the sun-soaked West Indies, which— 
as announced last month—is to be released in 
February? This new addition to the G.B. Film 
Library, Aintree Road, Perivale, Middlesex, stars 
John Cassavetes, Virginia Maskell and Sidney 
Poitier. Highly recommended for every audience 
from family to film society. 

G.B. are making this quite a month for comedy. 
Another new British comedy release is Too Many 
Crooks, with George Cole and Bernard Bresslaw 
as the most incompetent burglars in the business. 


Terry-Thomas is their victim. This film, too, won 
delighted reviews from the critics. 

The late Henry Cornelius’s last film, Next to No 
Time, has also been issued by G.B. recently. It stars 
Kenneth More as a self-conscious scientist trying to 
win friends and influence people during a Queen 


Elizabeth voyage. Fourth of a British comedy 
quartet is another story set at sea, The Captain's 
Table, with John Gregson and Peggy Cummings in 
a tale of the trials of a tramp steamer captain given 
command of a luxury liner. 

The G.B. Film Library’s 1960 Entertainment 
Catalogue has now arrived. This quite sumptuous 
compilation of 140 pages (with over 150 illustra- 
tions) lists nearly 1,500 films, reference to them 
being facilitated by a new simplified index. It costs 
2s. 6d. post free. 


Teenage Sensations 

Another bulky new catalogue is that of Frank E. 
Jessop, Film House, 4 Oxford Street, Leicester. A 
convenient loose-leaf binder offers hundreds of 
features and shorts. Here are a few titles which 
offer some idéa of this library’s range: Chaplin’s 
The Kid (with sound accompaniment); Champion, 
the Kirk Douglas boxing drama; the Marx Brothers’ 
Love Happy; three dramas starring Charles Laughton 
—Vessel of Wrath, Jamaica Inn, St. Martin's Lane; 
Mighty Joe Young; Tom Brown’s Schooldays; The 
Tommy Steele Story; and a wider selection of 
science-fiction, horror and teenage sensation pro- 
ductions than we've ever seen in a single catalogue. 

Jessop also issues lists of 16mm. and 8mm. silent 
films available at standard hire rates of 3s. 6d. per 
16mm. reel and 2s. per 8mm. reel. Among the 
16mm. silent dramas are The Great Train Robbery, 
David Livingstone and Robinson Crusoe (also avail- 
able on 8mm.), and a number of Tom Mix westerns, 
Dick Turpin adventures and Sexton Blake thrillers. 


Chaplin and Our Gang shorts are available in both 
gauges, and the Rin-Tin-Tin feature, Where the 
North Begins, is offered on 8mm. Shorts on 8mm. 
include three Dave and Dusty comedies, and a 
variety of cartoons, travel, comedy and interest 
items. 

We've mentioned the Society of Film Teachers 
before in these columns as having much to interest 
cine enthusiasts who work outside the purely 
educational sphere. This organisation has now 
become The Society for Education in Film and 
Television, and its newly published Film Teacher’s 
Handbook 1959/60, available at 4s. post paid from 
34 Second Avenue, London, E.17, is perhaps their 
most valuable compilation of useful material to 
date. Its “directory of directors,’’ for example, gives 
brief biographies of nearly a hundred top directors 
with their principal films and—an admirable aid to 
any film society secretary—details of the library 
source of each of the films known to be available on 
16mm. 

Eye-Opener 

A list of 16mm. libraries gives nearly 150 addres- 
ses, together with indications of whether silent or 
sound films are offered and whether the library 
hires out its films or supplies them on free loan. 
Catalogue prices are included. The Handbook’s 
outline of some film and television studies offered to 
children should prove an eye-opener to anyone 
coming to this invaluable Society’s work for the 
first time. 

One of the most pleasant aspects of Contempor- 
ary Films Ltd., 14 Soho Square, London, W.1, is 
their habit of offering film hirers a genuine, exten- 
sive service, not merely in the matter of booking 
films but in advice on any and every subject con- 
nected with presentation. Typically the latest issue 
of Contemporary News Letter gives its readers a 
crisp, informative account of some of the problems 
inherent in the production of 16mm. prints, plus 
several tips on projection. 

“The skilful operator,” it points out, “will adjust 
his projector gate so that a balance is struck to suit 
the varying tensions required for the variable types 
of film stock. If he is lucky he may have a machine 
where the gate tension can be easily adjusted in a 
few moments and may thus select the most suitable 
pressure for every type of print he runs. Incorrect 
pressure on a film will frequently cause the film to 
‘judder’ (a cross between jump and shudder!) as it 
goes through the gate, creating an unsteady and 
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fuzzy image on the screen.”’ The next News Letter 
will consider 16mm. sound reproduction. 
_ Among the new additions to the 16mm. sound 
library of Wallace Heaton Ltd., 127 New Bond 
Street, London, W.1, are six M-G-M colour 
cartoons featuring Tom and Jerry, Barney Bear 
and Droopy. The famous feature length colour 
cartoon by Max Fleischer, Gulliver's Travels, has 
also been acquired, and in view of the heavy bookings 
anticipated it might be wise to make early application. 
Sound-Services Ltd., Wilton Crescent, London, 
S.W.19, is another library whose films are currently 
in heavy demand—so much so that they have been 


bookings and reservations must be made in writing 
on the library’s usual application form. F 
Sound-Services latest supplement details thirty 
additions, all issued on free loan. One amateur 
film is featured, Looking Back, a 22-minute docu- 
mentary made for the People’s Dispensary for Sick 
Animals. Other titles include the topical Motorway, 
a half-hour colour account of the construction of 
55 miles of the M.1 in 19 months; The Miracle of 
Light, a colour short on sunlight and artificial light; 
and two B.O.A.C. travelogues, Gateways to Europe 
and The Jet Circle offering, respectively, a tour of 
15 European countries and visits to Japan, Hong 











forced to refuse telephone bookings. 


NEWSREEL 


“Murder, mayhem, larceny, espion- 
age, with sudden death threatened by 
a whirling aeroplane propellor in a 
dismal fog,” is the local newspaper's 
description of scenes shot by Albany 
Productions F.U. for the film they have 
nearly finished. In their annual com- 
Petition the winner was Gerard Davey 
with a fantasy, Susan and the Wand, 
(16mm., colour), on things seen 
through the eyes of the producer's 
small daughter. (G. Davey, 6 Beach 
Road, Shoreham-by-Sea.) 

West Bridgford A.C.S. would like to 
hear from other clubs in the Notting- 
ham area with a view to arranging a 
grand get-together. The society 
(formerly Triad F.U.) now runs two 
competitions, one for non-holiday 
films and the other for holiday records. 
The award in the latter went to Philip 
A. Crown for an 8mm. sync. colour 
film of Scarborough. New members 
will be welcomed. (Mrs. P. Crown, 36 
Stanhome Drive, Wilford Hill, West 
Bridgford, Nottingham.) 

It is proposed to form a cine society 
in Castle Bromwich, and those in- 
terested are asked to contact Gerald B. 
Guest, 18 Clifton Road, Castle Brom- 
wich, Birmingham. 


MOST ISOLATED CLUB IN 
THE WORLD? 


A cine club—Mount Isa A.M.M.— 
has been formed in what is perhaps the 
most isolated spot in the world for such 
a society. Mt. Isa is 600 miles inland 
from the inhabited East coast of 
Queensland, and 300 miles from the 
shark and crocodile infested coast of 
the Gulf of Carpentaria. This vast 
area contains only a handful of people, 
but the copper mining town of Mt. 
Isa has a population of 12,000, two 
Bolex 16s, several 8mm. cameras, and a 
script for the first production. (Dennis 
E. Lane, c/o Mimag Office (Editorial), 
Mount Isa Mines Ltd., Mount Isa, 
North Queensland.) 

Southern 9°5mm. C.C. of Inver- 
cargill, N.Z., believe in spreading their 
cine activities around. This in brief was 
the itinerary for a week-end trip: 
Invercargill, Roxburgh, Alexandra, St. 
Bathans and the old gold mining 
country of central Otago, Naseby, 
Palmerston, Dunedin and home. (Miss 
Jean Buttolph, 129 Clyde Street, 
Invercargill, N.Z.) 

If you want to pan with a telephoto 
lens, use 32, 48 or 64 f.p.s., because the 
increased movement imparted to the 
picture requires a slower turn than 
most of us allow, or a faster filming 
speed, says a member of Wellington 


All future 


C.C. First award in the story film 
competition went to Trayton Wickens 
for Lost, the story of a teddy bear that 
went astray and the distress of its small 
owner. 

In second place was All's Well, by 
D. M. McIntosh, about a young man, 
his motor bike, his girl friend and her 
mother; good c-us, plenty of suspense 
and a happy ending. Third, by Mr. 
and Mrs. Husband, was Beware, about 
a nervous lady learner-driver and a 
nervous teacher. A note of encourage- 
ment for 8mm. colour users at home is 
given by Roy Hocking who recently 
visited England: the English price of 
25s. 6d., including processing, must 
one of the world’s cheapest, he says. 
(Miss Nora Slaney, G.P.O. Box 2121, 
Wellington, N.Z.) 


CLEANING THE GATE 


A hint for cleaning the projector 
gate: stick with plastic glue a narrow 
piece of ordinary white tape (from the 
wife’s sewing box) on to a length of 
white film leader. Trim the tape so that 
it just misses the sprocket holes and 
join to make an endless loop. With a 
drop of Silvo on the tape, the job will 
be done perfectly. (A. Brodie, P.O. 
Box 207, Durban.) 

Many people buy a cine camera as a 
duty, to record the children’s early 
years, points out the journal of Cine- 
Eight Club; some become interested 
and join a cine club; others stick to 
baby-on-the-lawn. But why not 


Kong, Honolulu and San Francisco. 


Reports and stills on personal and club pro- 
ductions are welcome. Address on page 895. 


branch out into comedy? Think of the 
fun of a bit of slapstick—for everyone 
except the actor who gets a custard pie 
in his eye. a 

Demonstrations showing methods of 
linking tape to film have been given by 
Reading Cine Tape Recording 
Society, and members’ films screened 
have covered a local point to point 
meeting and caravan rally. (D. M. 
Noyes, 4 Froxfield Avenue, Reading.) 

J. H. Giliam told Pretoria C.C. how 
he avoids getting grit and moisture in 
his camera when filming on holiday: 
the camera is enclosed in a plastic bag 
with just the lens, protected by a haze 
filter, protruding through a hole made 
for it. It was suggested that the camera 
should not be kept in the bag in- 
definitely, or moisture might condense 
on the elements of the lens. 

L. B. Poole showed the result of an 
experiment in copying a film by pro- 
jecting it on to a translucent screen and 
photographing from the back. After 
several trials he found a projection 
speed of 24 and camera speed of 
16 f.p.s. gave best results. (L. D. 
Breytenbach, P.O. Box 2367, Pretoria.) 

When making a chemical fade, Dr. 
Davies of Melbourne 8mm. M.C. works 
out the number of seconds required for 
each of the 48 frames to be treated. He 
then makes a timed tape recording, and 
by playing it back while dipping the 
film in the solution, he is able to follow 
precise instructions without consulting 
a watch or timetable. (Gordon Coulton, 
130 Regen Street, Preston, Melbourne.) 


Filming a Holiday Abroad 


In a lecture to Johannesburg A.C.C., 
“Oscar winner” Basil Smith gave 
sound advice to bers cc pl. 
ing an overseas holiday. First, avoid 
conducted tours; they may land you in, 
say, Copenhagen for an advertised 
two days stay which turns out to be no 
more than 6 p.m. one day to 9 a.m. the 
next. Pack your camera in a small flat 
suitcase, not an ostentatious camera 
case; it will attract less attention at the 
Customs! 

Never take a camera you aren’t 
thoroughly familiar with (or, we might 
add, a type of film you haven’t used 
before). A tripod is too bulky, so buy 
or/make a unipod. A telephoto lens 
will seldom be used, so don’t take it; 
and use your jacket as a makeshift 
changing bag when you need one. 

When you arrive in a strange town, 
don’t take your camera out on the first 
day; stroll about and explore first. 
Avoid obvious scenes that everybody 
snaps. Take plenty of shots of people, 


933 





and not only your own family; work 
in some shots of animals. Collect 
postcards, brochures and souvenirs to 
be brought into the story if needed. 
Work out a good continuity device; the 
lecturer used a tiny boat that “floated” 
over a map of the Mediterranean. 
Use f/16 for snow, no matter what the 
meter says. And keep the whole thing 
short; an hour is too long. (J. P. N. 
Vorster, P.O. Box 11180, Johannes- 
burg.) 


A meeting at which Johannesburg 
P.S. (Cine Section) invited their panel 
of judges to bring along their own 
films to be judged attracted an audience 
of 150. The entries ranged from 8mm. 
b. & w. to 16mm. colour, and after a 
good humoured session a wooden 
spoon was awarded to the winner for 
Just David, a series of shots of the 
family junior taken over a period of 
years. (Steve Bishop, P.O. Box 7024, 
Johannesburg.) 





Home Town Satirists Win Praise 


Two local newspapers gave feature 
reports of the public screening of 
members’ films by Bournemouth and 
New Forest C.C. The show was superb, 
said one; it shows us how good they 
are, said the other. The club’s latest 
film, Tight Little Island, and Francis 
Haveron’s Health and Beauty, both 
16mm. Kodachrome, received high 
Praise as gay and witty commentaries 
on their home town, with keen observa- 
tion and subtle editing; an example of 
the latter, quoted some time ago in 
A.C.W., is a shot of a cricketer taking 
his stance at the wicket, followed by a 
shot of a statue of an angel with arm 
dramatically raised; then comes a shot 
of a cowed batsman making for the 
pavilion. Were it not for the fact that 
it is not quite finished, Bournemouth 
Times would like to see Tight Little 
Island entered for the Ten a 

Five 8mm. films included holiday 
records of the Jungfrau and the Black 
Forest, hobby films of cactus growing 
and the keeping of snakes (in a spare 
bedroom), and a beautifully photo- 
| setae study of swans by Harold 

heard, whose death a year ago was a 
severe loss to amateur cine. An appeal 
for ideas for future films has brought a 
suggestion for a documentary showing 
what Bournemouth is doing for the 
many old people in that town. (G. H. 
Lawrence, 9 Ridge Way, West Parley, 
Forndown, Dorset.) 


TITLE FIRST OR LAST? 


When you make a film, do you 
finish the camera work and the editing 
and then spend days or weeks searching 
for a title? Or do you start with the 
title and let the film grow out of it? A 
phrase may be enough to set ideas 
moving, and we suspect that is what 
happened when Mrs. Stuart Dabbs of 
New York 8 M.P.C. made This is Your 
Life, a sympathetic and understanding 
portrayal of the life of a Morgan 
thoroughbred, with deft handling of a 
(borrowed) camera 

A story of a black cat’s trip to sea, 
Blackburn and the Smuggler (8mm.), by 
John and Frances Gianonni, received 
high praise for unity, coherence, human 
interest and professional finish. Holi- 
day films, made with Bolex D8L and 
Eumig Unilectra cameras, which 
included some perfectly exposed scenes 
and others not at all perfect, led to a 
discussion on the merits of electric eye 
cameras, interesting but inconclusive. 


(Joseph F. Hollywood, 65 Pine Street, 
New York, 5.) 

Auckland 8 M.C. justify their uncut 
film competition (films must be entered 
as received back from processing, the 
only splices allowed being for cutting 
out edge fog; titles must be filmed 
where they are needed and editing done 
as the film is shot) with the slogan: “AS 
you can’t cut - mistakes, you can’t 
make any.’ C. Evans, 54 Valley 
Road, Mt. Eden, Auckland, N.Z.) 

There used to be a slogan for boost- 
ing still photography: One picture is 
worth a thousand words. A group of 
members of Cape C.C. have adapted 
this to cine (how many words would 
equal 10,000 pictures?) by making a 
film, Cape Town of the Past, for a 
friend in Australia. It is an idea worth 
developing by individual filmers as well 
as by club groups; 100ft. on 8mm. can 
say a lot that might never get written. 
(K. F. Howes-Howell, Harding Road, 
Claremont, Cape Town.) 

“I smile when the innocent amateur 
asks, ‘How do I make a film for you?’,” 
says Estelle Craig, quoted in the bul- 
letin of Metro M.M. (Toronto) in 


regard to a series of World Adventure 
Tours. “To do a proper job, a camera- 
man must do research on a country for 
at least a year before poe his film. 
He usually shoots between 12,000 and 
15,000ft., which are cut to 3,200ft. for 
two reels. He must really dig into the 
country to see what makes it tick. He 
must know the People. Pretty coloured 
scenic slides just won't do.” 

In other words, the professional film 
is planned. The method would need 
considerable modification for a film 
of a Week in Blackpool, or Ten Days 
in Devon, but the principle is the same; 
a bit of research and a day or two 
Prospecting can make all the difference. 
(Derek Davy, Box 264, 98 Thistledown 
Bivd., Thistletown, Ont.) 

Of the five films being made by 
groups of Christchurch M.C., only two 
were ready for showing at the end of 
the year: Case History, a story of two 
cases that got mixed, and Certified 
Concrete, a documentary on the pro- 
duction of concrete in bulk. A discus- 
sion on projectors, led by Mr. Stanbury, 
included a demonstration of the optical 
considerations which enable low 
wattage projection bulbs to give high 
screen intensities. (A. H. Rees, 146 
Mays Road, Christchurch, N.Z.) 


Using Up Odd Lengths 


That readable and entertaining pro- 
duction, The Link, which is the organ 
of No. 8 Cine Circle 9°Smm., and No. 1 
Tape Circle, makes an appeal for new 
members, and for subscriptions from 
present ones. It wants more contribu- 
tions of articles and is scornful of the 
reasons given by some members for 
failing to write. Some want to circulate 
a tape, to save the trouble of using pen 
or typewriter, but not all members 
Possess recorders; and anyhow you 
can’t draw diagrams with a mike. 

Bill Coombes discusses the problem 
presented by the odd few feet of film in 
the camera which you don’t want to 
waste but don’t know what to do with. 
Stock shots could be the answer, he 
suggests : trees, roof tops, sunsets,the sea, 
trains, planes, ships; or just “The End.” 

Some members think the title of the 
Circle is misleading; one writes on the 
reasons why he regretfully abandoned 
9-5mm. and has found full satisfaction 
with an 8mm. tri-lens Sportster and 
Screenmaster projector; Eric Channon 
asks just how many members do 
Possess tape recorders. In face of this, 
it is at least possible that some pros. 


Cine Holiday in Malta 


Malta Amateur Cine Circle is again organising a cine holiday, which this year 


will start on 3¢ 
however, be 


th May and end on 11th June (both dates inclusive). 
sponsored as in previous years by the Malta Government Tourist 


It will not, 


Board, and the all-in cost will be £20. This will cover full board, lodging and trans- 


portation on the 
hensive programme 


island. Two film competitions are among the features of a compre- 


Writing of his holiday there last year, Mr. Curtis Shelley, of the Kensington 


C.C,, 


says: “We 


found the hospitality and friendliness of the people we met quite 


overwhelming, and I have never seen so many enthusiastic movie makers at one time. 
Malta proved to be one of the most beautiful and historically interesting places I 


have ever visited. It is so photogenic and the lighting is ideal.” 


Climax of the 


holiday was an open air film show, organised by M.A.C.C., attended by more than 


600 members and guests. 
Shelley concludes, ** 
not being able to accept any of the man 


“The farewell cocktail party brought home to us, 
what a host of friends we had made and how much we regretted 
invitations to stay on longer. 


” Mr. 


” 


Last year’s holiday included many filming excursions and entertainment in their 
own homes by local amateurs, and Mr. Shelley took part in a radio interview with 


Dr. Marcel Bianchi, the Circle’s president. 
Details from Capt. Edward Peralta, Malta A.C.C.., 


alta. 


clo Phoenicia Hotel .Valetta, 
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pective members are put off because 
they don’t know The Link caters for the 
8mm. user without a recorder as well as 
the 9-Smm. man who has one. (Don 
Collett, 3 Corn Mill Houses, Sutton- 
in-Craven, Nr. Keighley, Yorks.) 

In the winning entry for Welling & 
District ‘ quickie competition, 
Mike Elderton’s More Haste, Less 
Speed, a car collision was effectively 
portrayed without harm to the vehicles 
involved: the screen went black at the 
moment of impact and the crash was 
heard without being seen. Tight sync. 
was achieved in an ironical little drama, 
made with imagination and a final 
touch of humour, by linking tape with 
a Eumig P.8 Imperial projector. (W. E 
Osborne, 110 John Wilson Street, 
Woolwich, S.E.18.) 

High spots of the winter programme 
of Edinburgh Corporation Transport 
Welfare Assn. (Cine Section) have 
included visits to the projection room 
of a local cinema and the Scottish 
television studios in Glasgow, and a 
demonstration of Bolex cameras, with 
a film of the Bolex works. (Ken 
Lountain, 14 Queen Street, Edinburgh.) 

Twenty-nine films were entered for 
the Ten Best of the West Festival, 
reports Washington State A.M.C. 
bulletin; of the winners, five were 
8mm. and five were 16mm. George 
Cushman, speaking - planning the 
story film, said: “ ginner con- 
fuses plot with ‘etibeate. A plot is a 
question or a problem; the answer is 
the climax. As an example: the family 
goes fishing. You can take it straight, 
or add a contest to see who catches 
most fish and you've gota plot. _ 

Conflict is the principal ingredient 
of the plot. “You have a hero, a 
villain and the object. Both hero and 
villain try to get the object, and the 
villain throws obstacles in the path of 
the hero. The villain can be time, the 
weather, an animal or a_ human.’ 
(Earl W. Sutton, P.O. Box 545, 
Tacoma 1, Washington.) : 

Shooting of Cape Town P.S. (Cine 
Section) club film has commenced on 
a farm where tobacco is grown, but 








steadily in recent years, not only in 
other directions as well. In some 


cinema for half an hour. 





THE USE of 8mm. films outside the home has been increasing 
ublic shows but in 
ospitals records of 
operations have been taken on 8mm. because of the greater 
ease of handling the camera in a confined space, and now 
the smallest gauge has come to the aid of a coroner's 
jury. What is possibly the first showing of an 8mm. film at 
a coroner’s inquest took place a few weeks ago at Hertford, 
where the Town Council chamber was converted into a 


A 16mm. Kodachome film detailing experiments with an 
oil heater was screened to officials, jury, witnesses and Press 


., , 

8mm. in Coroner’s Court 
representatives, and immediately afterwards an 8&mm. 
Kodachrome film on the same subject was shown. Screen 
size of both films was approximately 5 ft. wide, and the 
8mm. film stood up remarkably well in definition and 
Some of the Press reporters who had no 
knowledge of cine techniques expressed surprise later when 
they discovered that the picture area of the second film 
was only one-quarter that of the first. 

The 16mm. film was projected on what appeared to be a 
GB L516, and for the 8mm. film a Bell and Howell 635, 
borrowed from a local dealer, was used. 


brightness. 








progress is slow pending completion of 
the script. (B. K. Greener, P.O. Box 
2431, Cape Town.) 

For a four-minute film contest, any 
subject, any gauge, silent or sound, 
Montreal M.M. require that three of 
the following objects should be in- 
cluded: a carving knife; a stain on the 
floor; a pair of odd gloves; a bottle of 
whisky; but if members find this too 
demanding, they can opt out by mak- 
ing a film of Breakfast in Bed. Emil 
Leclerc, having solved the parallax 
problem in titling, has made a newsreel 
opening with a different scene in each 
quarter of the frame, and wording 
superimposed over all; all done by 
masking the lens and taking care not 
to let the pictures overlap. (Jules H. 
Benjamin, 2260 Valade Street, St. 
Laurent, Montreal.) 

How many club members would 
offer their very first film to be cut up as 
an object lesson in editing? Dundee 
C.S. found one in Mr. Stewart, and 
was grateful for the gesture. Twelve 
more new members. (A. F. F. Mac- 
lure, 168 Glamis Road, Dundee.) 


WINTER OVERHAUL 

Cine Chat, the monthly magazine of 
Edinburgh C S., reminds members that 
winter is the time to take a critical look 
at their cameras and consider whether 
a visit to the manufacturer or a photo- 
graphic dealer wouldn’t be wise. After 
a few years the mechanism of a cine 
camera can become clogged with 
viscous oil, and the stickiness of the 
grease that once lubricated it may 
cause the spring to lurch. This may 
account for quickened action when 
some silent films are projected on 
governed projectors. One well known 
manufacturer recommends the return 
of cameras for overhaul every two 
years. The anti-eight correspondence 
continues, and when a 9-5mm. evening 
was announced, the secretary com- 
mented, ““Many of our new members 
may never have seen 9:S5mm. films 
sereened.”’ (Bill Christie, 11 Hillpark 
Road, Edinburgh, 4.) 

A casual visitor to Endell Street 
might have been forgiven, say Grass- 
hopper Group, had he supposed that the 
group was filming the Dance of the 
Seven Veils. The chairman had decided 
it was time they made a film (apart, 
that is, from Cupid and Psyche, Spring 
in the Air, and The Window) and sug- 
gested an abstract to fit a sound track 
they already possessed. It is a study of 
patterns made by vari-coloured gauze 
squares; the sight of prominent 
members lying on the floor and throw- 
ing gauze scarves at the ceiling was 
said to be worth a film in itself. Stuart 
Wynn Jones’ latest film, Billowing 
Bellowing (or Son of Raving Waving) 
was well received at its premiére; 
Harry Kumel, a Belgian member, won 
the Grand Prix at Cannes. Visitors are 


always welcome. (Leslie Morris, 33-35 
Endeil Street, W.C.2.) 

A film on the theme that a family 
man can never relax in his own deck- 
chair without interruption, won the 
junior trophy for C. Harvey in the 
annual showing of members’ films by 
Potters Bar C.S. The senior trophy 
went to “Oscar” winner James Wood 
for a_ holiday-on-the-river record, 
Upstream, and the editing trophy to 
Mr. Merritt for School Camp. (J. 
Wood, 27 Allandale Crescent, Potters 
Bar, Middx.) 

At a members’ meeting of Isle of 
Wight A.C.S. Frank Mellanby’s Floral 
Alphabet A to Z (16nim. colour) showed 
that, in spite of all the rules of the game, 
a fascinating film can be made of a 
subject that is essentially static pro- 
vided good photography is allied to 
skilful editing and imagination. J. 


Bishop (Ryde) in showing his Prawns 
for Tea told of the difficulties of getting 


people to speak naturally when their 
voices are recorded. An outstanding 
sequence in a programme of travel 
films seen at Newport by an audience of 
100 was a series of shots of the midnight 
sun filmed by A. T. Forman on a cruise 
between Bergen and Kirkness. (H. W. 
Bailey, 1 Royal Victoria Arcade, Union 
Street, Ryde, LO.W.) 


RUTHLESS EDITING 

The winning film in the Selwyn 
Jacobs cup competition held by 

Durban A.C.C. was African Lion by Ian 
Hepburn, described as a lesson in the 
art of good editing. “He must have 
hacked his other films to pieces to get 
what he wanted,” says the club's 
journal; “it shows how ruthless one 
has to be with other films one may 
cherish if they can yield the scenes you 
want.” 

It starts with shots of lions loafing in 
the shade of a tree, stretching them- 
selves, ae here and there with 
their cubs—‘‘old stuff, to be seen in any 
film of the Kruger National Park.” 
But while the lions are snoozing, shots 
are long; when they get up to stretch, 
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scenes are shorter; when they move, 
shorter still, so that menace was built 
into the story. You could feel the 
tension mounting. Then came panic of 
the other animals, the chase, and the 
kill. 

Of Continental Contours, a runner-up 
by Ron Chamberlin, the critic says, “A 
feast of good exposures and excellent 
composition. But long, very long. If 
this film were cut in two it would be 
difficult to say which was the better 
half. Both would be greatly improved.” 
(H. Finnie, P.O. Box 740, Durban.) 

Oscar Riesel screened his celebrated 
Vienna To-day and Bella Venezia af a 
meeting of Kingston & District C.C. 

a programme which also included * 
boy-almost-meets-girl comedy, Summer 
Daydream (16mm., colour, s.o.f.) by 
James Clark and a professional film 
covering the activities of P.D.S.A. over 
a quarter of a century; outstanding 
sequences showed the rescue of a horse 


Looking for a way of interest- 
ing members who do not 
normally take an active part 
as technicians in club films? 
Potters Bar C.S. had the 
idea of getting them to make 
ilm about the making of a 
film—and to lighten what 
might have been hard grind, 
they made a comedy of it. 
The film within a film 
ultimately develops into a 
brawl, but the production 
team went about their work 
seriously enough, (50ft., 
8mm., Kodachrome A. The 
l6mm. Ensign Kinecam seen 
in the still is, of course, a 

prop.) 
from a bog and the removal of a needle 
from the tongue of an Alsatian. First 
and second awards in the club com- 
petition (to Ronald Benjamin and 
John Daborn) were for studies of the 
Southend illuminations, a subject that 
demanded and got an original ap- 
proach. (L. A. Hoffman, 14 Furse- 

croft, George Street, W.1.) 

Extra chairs had to be brought in 
when members and friends were shown 
Bristol C.S.’s latest production, Clare- 
mont, and asked to compare its appeal 
with that of Mariborough House, the 
controversial Ten Best winner of a year 
ago. The new film, a study of the work 
being done at a school for spastic 
children, was criticised as too poignant; 
as just missing its mark; as failing to 
show the progress of one child from 
admission to finish (but that would have 
taken years); and because the sound 
commentary was too heavy (director 
blamed the projector). When a vote 
was taken, however, the verdict was 
unanimous (except for the projec- 
tionist) that Philip Grosset had scored 
another hit. (D. e. Stevens, 18 Cooper 
Road, Westbury-on-Trym, Bristol.) 





TECHNIQUES FOR TV COMMERCIALS (/rom page 90!) 

At this stage, the picture and the sound are on 
separate lengths of somewhat battered film. The 
client, i.e., the advertiser and his agent, are 
generally invited to see it, and the two lengths 
are projected double-headed, i.e., with the 
picture length in the picture gate and the sound 
track in the sound gate. Alterations at this stage 
are apt to send the editor climbing up the wall, 
but in this business, as in any other, the customer 
is always right. 

When all is approved, the editor cuts his 
negatives—or arranges to have them cut—to 
match the rushes, puts a length of projection 
leader on each, marks them in synchronisation 
(35mm. sound is 20 frames ahead of picture) and 
sends them, usually with a sigh of relief, away 
for final married printing. The number of 
prints depends on how many stations will trans- 
mit the commercial, and how often; each station 
stipulates its own requirements. If a very large 
number of prints are needed, a fine-grain pos. is 
printed from the original neg. as a father to 
future dupe negs. when required. 

Each television company has its own clearing 
house to which the prints are sent to be made 
up on projection reels. The prints must bear an 
identity number which corresponds to the number 
given in the previous paper work. Mistakes 
rarely occur, but when occasionally they do, the 
results can be shattering. There is nothing quite 
so fearsome as an advertiser who has settled to 
watch the first transmission of his pride and joy, 
only to discover that, by some ghastly error, it is 
carrying somebody else’s soundtrack. 

People often ask how much a commercial costs 
to make. Quite obviously there is no direct 
answer. It can be as little as £50, and it can run 
into several thousands of pounds. It all depends 
on how ambitious are the advertiser’s sets, 
effects and cast. Moreover, it doesn’t necessarily 
follow that the expensive product will be any 
more effective than the simple one. It will 
undoubtedly be more impressive to eye and ear, 
but the ultimate test is how well it sells. 

Far more important than lavishness of treat- 
ment is imagination and precise technique. If 
these can be called to life within the agreed 
financial limits, then the film maker has met his 
challenge successfully. And surely the same goes 
for all branches of film making? 


SATURDAY MORNING BOYS AND GIRLS (from page 921) 


But the man who had struggled as far as a first 
rough-cut, making dozens of mistakes but 
triumphantly waving aloft a few good ideas—he 
would get the chance to exhibit what he had done. 
And who knows, maybe such a Guild could help 
find audiences? Why not a few properly- 
presented film shows each year, at which the best 
16mm. film-making could be presented, with no 
strings attached, guaranteeing a standard of 
excellence which the Guild could come to 
represent ? 

I can see the snags. “Snobs!” would come the 
cry from people who hate the idea that there is 
good work quite outside their own field of 


honest but unartistic endeavour; ““A bunch of 
would-be dictators—who are they to decide 
what’s good and what’s not worthwhile ?”’ 

They don’t matter. If we could get together a 
bunch of real film-makers, the idea would 
develop usefully enough. They might start by 
meeting informally two or three times a year, 
putting on a few films whenever they got the 
opportunity. They might soon be presenting 
their discoveries regularly to real audiences who 
want to see films, and who have come to distrust 
any organisation which flaunts the banner of 
“The Amateur.” 

I'll come back again to this idea sometime 
during the year. In the meantime, any con- 
structive ideas from anyone to whom the idea 
appeals ? 

RIGHT APPROACH TO THE HOLIDAY FILM 

( from page 899) 
example), he braced himself against any support 
that happened to be available. And where 
practical he contrived to get foreground interest 
in long shots. 

The frame enlargements reproduced in these 
pages should provide a useful pointer to the 
selection and composition of significant scenes in 
any kind of travel film. Your picture this year 
may have a very different approach from that of 
Vienna Today, but there are certain basic 
methods of treatment common to all: a shot of 
the square leads naturally to one of an eques- 
trian statue in it; from this it is an easy step to 
horses in another street; from horses it is logical 
to progress to another form of transport. . . .This 
sort of progression helps smooth out continuity 
difficulties, and with plenty of shots of people— 
your family and others—will help give the film 
vitality and make it easy on the eye. 


16 or 18 f.p.s?  (srom page 897) 
small and problematical to warrant a change 
being made. Or you may feel that stripe quality 
is so marginal that any gain might be worthwhile, 
and that there are advantages in keeping in step 
with the Americans. You may also have some 
thoughts on how printed films come into all this. 
If you keep your opinions to yourself you can 
scarcely complain should the decision ultimately 
taken run counter to them. So will you please 
put them on paper right away (no telephone calls, 
please) and send them either to us for forwarding 
to the B.S.L., or direct to Mr.H. L. Griffiths, Senior 
Technical Officer, British Standards Institution, 
British Standards House, 2 Park Street, London, 
W.1. 


PRICE REDUCTIONS 
Substantial reductions in the price of Bauer cine cameras 
have been announced by Neville Brown & Co. Lid. The 
Bauer 88D, with triple lens turret, coupled exposure control, 
four speeds and f/1-9 Ronar lens, is reduced from 
£145 8s. 8d. to £115, the semi-automatic Bauer 88B from 
£62 14s. Sd. to £55 2d. and the Bauer 88C from 

£33 18s. 7d. to £27 6s. 
* * * 


The following prices for the RCA Hollywood 16mm. 
became i 


projectors effective from Ist January: Hollywood 
(optical sound), £252, Hollywood Star (mag./optical play- 
back), £278, Hollywood Constellation (optical and mag. 
recording), £356. 
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Brilliant white surface 


Counterbalanced 


self-erecting action 


Instantly ready for use 


The new Lumaplak Super Autobox 
is the finest screen for colour slides or 
home movies and it is intended for 
those who require the very best. Its 
design is the culmination of 25 
years’ experience in screen design 
and manufacture. 


The highly efficient screen surface is completely 
protected from damage by the automatic action 
of the roll-up mechanism. 


To erect the screen, it is only necessary to 
place it in the required position, open the lid, 
take hold of the knob and pull up. To close, 
press the knob gently down and the screen 
immediately rolls down ready to pack away. 


The high-grade grey leathercloth-covered case 
has chromium-plated fittings and the corners 
have non-scratch rubber buffers to protect 
the case and table or wall surfaces. 


Sound engineering experience and good 
workmanship are evident in the automatic 
spring counterbalance action. The folding 
arms are made of seasoned hardwood finished 
in matt natural polish, with metal parts 
cadmium-plated to prevent rust. The toggle 
joints are spring loaded so that they always 
remain firm and smooth in operation. 





Approx. Actual Matt 
Overall Size Picture White 
Size 





” x 30” 38” x 284” 
Dual 40” x 30” or 40” | 38” x 38” 
52” x 40” x 


Dual 52” x 40” or 52” 
60” x 45” 
Dual 60” x 45” or 60” 




















Regd. Trade Mark No. 6/4512. 

















& —> 


Rear view of square and oblong models, 
showing the spring-loaded metal arms. 








A pull on the knob Rubber buffers protect 
and the screen erects itself. the case and the table. 


All Lumaplak screens carry a 12 months’ guarantee. 


FROM ALL GOOD CINE & PHOTO SHOPS 


Sole Wholesale Distributors: 


NEVILLE BROWN & COMPANY LIMITED LONDON, W.1 
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BELL AND HOWELL 


NEW 
ACHIEVEMENT 
IN 8mm 

CINE 
PHOTOGRAPHY |! 
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The Autoset Turret! A wonderful new camera designed to give you 
the combined advantages of the amazing Bell & Howell Electric Eye 
with those of a Turret Head with 3 lenses. The Electric Eye adjusts 
itself by itself to the slightest change in light conditions. Nothing 
to set! Nothing for you to do except go on filming—from shade to 
sudden sunshine and vice versa. The Electric Eye never makes a 
mistake! Never lets you down—because it is always working auto- 
matically and continuously. And with this wonderful Electric Eye 
you now have a Turret Head which makes it delightfully easy to 
take pictures with 3 different lenses: (1) for normal shooting; (2) for 
telephoto close-ups; (3) for wide angle pictures. Changing from 
lens to lens is done instantly by a mere turn of the turret head. 
(Note: If you wish to film under unusual lighting conditions or 
experiment with special effects, the photo-electric cell can act asa 
normal exposure meter. Then by turning the Exposure Control Dial 
to ‘“‘Manual”’ the lens can be set as for a normal camera.) 


a4 The AUTOSET TURRET is a camera solidly 
— built togive you long lasting unfailing service, 
with all the faultless precision and excellence rs 
J of materials traditional to Bell & Howell. 
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SEE iT NOW AT 
YOUR DEALER'S 


) AUTOSET 
| TURRET 


It combines the 
famous Bell & Howell 
Electric Eye with a 
3-lens turret head 


Note these Special Features! 


* The famous Bell & Howell Electric Eye * 10 mm, 
f/1.9 universal lens, 25 mm. telephoto lens, and 6.5 mm. 
wide angle lens in quick-action safeguard turret. 
* Extra large, shaded viewfinder with exact field of 
view indicated for each lens. * 3-way starting button 
for continuous lock run, normal run and single frames, 
* Film footage counter. * Governor controlled motor, 
no slowing down at end of run. * Film Speed Index 
Control. * Diecast body, attractively finished in two- 
tone grey. 


IT COSTS £59°19°9dé complete with leather case. Credit terms easily arranged 
RANK PRECISION INDUSTRIES LTD 


Cine & Photographic Division MiTCHELDEAN - GLOUCESTERSHIRE: Orybrook 42! 
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| INDE dai HALF-PRICE! 
NEW- Demonstration Model 
8mm. BELL & HOWELL 
624 CAMERA F/2°3 


WITH DE-LU XE 
LEATHER CASE 
SENT COMPLETE IN MANU- 
FACTURERS’ CARTON WITH 

pian sine BOOK. 


LIST a PRICE £14. 19 ° 6 


£31:2:2 POST 2/9 


SECOND- HAND BARGAINS 
Bolex H.16, f/!-4, 75mm. Yvar, 6mm, Yvar, 

etc . £119 10 
Bolex H.16, f/1-5 Dallmeyer Speed, case ... £69 15 
8mm. Bauer 88B, {/1-9 and W.A. attach. 

Meter 15 
Bolex C.8, £/2°5 Anast. “Variable speeds .. 29 19 
8mm. B. & H. Filmo, f/2°5 Anast. Variable 

speeds 
yin. {/4 Dallmeyer ‘Telephoto. Standard 

“D” moun 
Brownie 8 38 Projector, new type | ‘low volt 
lamp . ‘ 
Peccing P.8 imperial. As new. 
3in. {/3-5 Dalimeyer Telephoto for iémm. . 


CAME. AA CO 


wee! Tel: Victoria 5482-3 pe 
320 VAUXHALL BRIDGE ROAD, LONDON, &.W.1 














CINEGRAFT FILM TITLERS 


THE POPULAR STANDARD MODEL 

Of hardwood construction. New and 

improved reflectors. Provides a wide variety 

of horizontal titling. Wired, complete with 
instructions. 


£6. 19. 6 


Also all-metal models. 
De Luxe £10.18.6 
Major £14.10.0 
Obtainable from your dealer. 
Lists from: 


246a Green Lane, Palmers Green 
London, N.13 








I6mm. SOUND FILMS 





HIRE FROM THE PEOPLE 
WHO ARE HAPPY TO HELP! 


® DRAMAS @ COMEDIES @¢ MUSICALS 
@ WESTERNS @ CARTOONS 


REALLY GRAND SELECTION 
OF FEATURES AND SHORTS 


Send 2/6 for Catalogue now! 


F. H. Co. 7 ABBOTS CLOSE 


Guildford 4526 GUILDFORD, SURREY 

















| WIM 
6765 


(NEXY TO EARLSFIELD (S.R.) STATION) 


3517 GARRATT LANE, LONDON, S.W.18 





8mm. 
MOVIE- 
MASTER 


Fitted with the 
Filmovara = mir- 
acle lens, new 
high ~- intensity 
“Cold Light” 
lamp, 400ft. film 
capacity, variable 
speedsand power 
rewind. 
£36.0.0 

Or Deposit of 
£5.0.0and twelve 
monthly pay- 
ments of £2.14.3. 





8mm. 
EUMIG P8&M 
IMPERIAL 


f/1'4 20mm. Eupro- 
nar lens, brilliant 
12 voles 100 watt 
lamp, reverse pro- 
jection, frame-by- 
frame still projec- 
tion, built-in sound 
coupler, 400fc. film 
capacity and power 
rewind. 


£45.0.0 
Or Deposit of 


| £5.0.0 and twelve 


. monthly payments 
of £3.10.0. 





8mm. 
KODAK 8/58 


f/1°6 Ekcanon lens, 
revolutionary 
“Cold ~ Lighting,” 
200ft. film capacity, 
power rewind. 
Built into a hand- 
some leather style 
carrying case. 
£25.0.0 
Or Deposit of 
£3.10.0 and twelve 
monthly payments 
of £1.17.8. 





8mm. 
SPECTO 
ROYAL 


Fitted with fast 20mm. 
{/1°4 coated lens—high- 
intensity “Truflector,” 
Cold Light—quiet run- 
ning _ self-lubricating 
mechanism—400ft. film 
capacity. 
£31.10.0 


Or Deposit of £3.10.0 
and twelve monthly 
payments of £2.9.0. 





To: FLESCO LTD., 
517 GARRATT LANE, LONDON, S.W.18. 


Please send me full details of the 8mm. Library. 


NAME (block letters) 
ADDRESS 


























— GIFTS — 


KODAK 8-35, 200w., 8mm. ae ee 
SIEMENS l6mm. ... Ge a eee 
SPECTO 8mm., 500w. £15 
G916, 500w., 9-5 and 16mm. (just 
overhauled) £29 | 
B. & H. SPORTSTER, (i 9 (shop 
soiled... . 229 
200 B, 9-5mm., 200w. £12 
KODAK JNR., 16mm., {/3- 5 (5Oft. 
loading) .. 
B. & eS 701. 4 Lens, Combination 


Cas 
KODAK MAGAZINE, ry Lens, 
Filters and Leather Case cs 
KODAK MAGAZINE, f/1-9 . £39 
PAILLARD HI6, 50 and 100 Idg., 2 
Lens and Malor Case ... £147 
PHONOMAT, 8&mm., Sound 
Couplers, To Clear ... so > £14 


oo. 6USeSeoelmlCOlUC WCCO HTLUCMUCOO OOCON 





APPROVAL AGAINST CASH 


P. HEATHCOTE LTD. 
THE CAMERA SHOP (Tel. 7585!) 
300/2 RADFORD ROAD, NOTTINGHAM 

















THEODORE PYKE LTD. 


USED EQUIPMENT 
8mm. CINE KODAK 20, £/3-5 lens ... .. £10 
8mm. BELL & HOWELL 624, f/2-3 lens ... £12 
8mm. BELL & HOWELL 624, f/i-9lens ... £15 
8mm. BELL & HOWELL “SPORTSTER,” 
{/2-5 lens, variable speeds 
8mm. CHRISTEN SUPER, f/1-9 focusing lens, 
variable speeds, backwind 
f6mm. BELL & HOWELL ‘ “AUTOLOAD,” 
{/1-9 focusing lens, variable spe 
oo as TK20 TAPE RECORDER with 


d TAPE 
ADMIRA 811a for double eight | | GELOSA TAPE RECORDER with Mic. 


film incorporating new features NEW EQUIPMENT zs 
ensuring successful filming of | son Satio eee 
professional quality. — aa too MOVIEMASTER” 
*% Mirar £/28 125mm. and Telemirar £/3:5 35mm. |} 8mm. NIZO EXPOSOMAT * “T, ” fii 9 lens, 
bloomed click stop lenses with depth of focus scale, | built-in exposure 
interlocked for simultaneous focusing and quick 8mm. BELL & HOWELL. 624EE AUTOSET 
changeover mm. BOLEX » {/1-B lens, triple turret. 
* 5 speeds—'0, 16, 24, 48 and 64 f.p.s. / - wna : 
* New type automatic footage and frame counter. | 
% Single shot control. | 
% Spring drive fitted with run down stop device. SOUND” MAGNETIC/OPTICAL SOUND 
*% Backwind crank for trick shots and lap dissolves. PROJECTOR, 12in. , Spealner and trans- 
% Accessories include: close-up lenses, matte box, former “a ERE. = 
continuous running self portraiture device, leather | 
case for camera and accessories, etc. j PART EXCHANGES € HIRE PURCHASE 


Distribution and Service: 
W. F. DORMER LIMITED, Hendon, 76 EDEN STREET 
London, N.W.4. Sunnyhill 0221. KINGSTON-ON-THAMES 
Available from the leading dealers in | Telephone: KIN 0723 

all countries of the world. 
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The popular Tape 
with Price Appeal / 


MAGNETIC characteristics 
% by for Emitape “‘88"’ and *'99 Naar ht: 


, 


~ \\ @ 4 spool sizes @ High sensitivity 
@ Anti-static @ Low ‘print through’ 


@ Metallic contact strips for auto-stop 
on all but the “‘message” spool 





LENGTH 





“Message” 
“Junior” 
“Continental” 


“Standard” 























The complete range 
EMITAPE “77” (cr orotessional use 
EMITAPE ‘88 Genera! Purpose 
EMITAPE ‘‘99” Long Piay 
EMITAPE ‘100” poupie Piay 


and 


EMITAPE “44” Popular (Acetate) 








BM! SALES &£ SERVICE LTD. (Recording Moterials Division) 
Hayes, Middtitesex. Tet: S$OUthal!t 2468 
943 








c.S. of BROMLEY 


THE CINE SPECIALISTS 


for all makes of new equipment, and many 
reconditioned or mint bargains CREDIT TERMS 

PART EXCHANGES 

SELECTED OFFERS : aeeaneais 


Tape Recorders FILM HIRE 


We are agents for all leading makes, and also carry a 
selection of special offers. Inspection invited. 














Projectors Cine-Came 
8mm. Pathe Mark Vill, dem. soiled only 9-S5mm. Pathe B B, — 5 
8mm. Specto de luxe, listed £43 15 0 9-S5mm. Dekko, 25 
8mm. Kodascope 8-500, mint ... 8mm. Kodak 8-20, £/3-5 and « case 
8mm. Peterson Magnetic Recorder, mint 8mm. Sportster, f/2°8 and 
9-5mm. Pathe Son, sound 8mm. Paillard B8, {/1-9 with “a 28 Tele., 
9-S5mm. Pathe Ace, motor driven mint... 
16mm. Victor 40, sound 8mm. Eumig C3, {/1-9 and E.R.C. 
16mm. Micron XXV, sound, mint. a 16mm. Kodak B, f/3-5 and case 
l6mm. Specto, !00w. high intensity, silent ... £15 l6mm. B.B. Jr., {/3-5 and case . 
OPEN UNTIL 6 p.m. l6mm. B. & H. er with 3 jenses and case, 


several from 
SATURDAYS 














CAMPKINS PROJECTORS 


KODAK 8 —!-* 
SPECTO 8 . ae wen sua ry 10 


of CAMBRIDGE | || icmr“ = = 2 2 " 


HAYNOR ANIMETTE EDITOR ... 
HAYNOR oe EDITOR ... 


MURAY EDITO 
CINE EKTANON [5mm., f/2:7 ee mene MURAY DE i EDITOR 


for 16mm. standard mount PRORA EDITOR 
Berthiot 75mm., f/2°5, Tele lens tor 16mm. £15 MURAY SPLICER 
Weston 3 Cine Meter i j £8 BOLEX SPLICER _... 
Weston 2 Cine Meter ‘ 7 BELL HOWELL SPLICER - 
Weston | Cine Meter = : oe ISING SPLICER 
Pathe “HH”, 9-Smm., f/2'5__... ove’ LPL SPLICER 
Dalimeyer |”, {/!-9 (16mm.) it 


SWALLOW SPLICER 
Tele-Xenar 75mm., {/3-8 for 16mm. ‘Cine -. BaF SCREENS, ALL TYPES AND SIZES 
Tele-Xenar 150mm., f/45 for 16mm. Cine... €25 


CINECRAFT TITLER ale £6 17 

Cine Kodak 8mm., f/1-9 Focusing lens ios > B. & H. TITLER ee 624 and 605 one 4 3 
k 16m / i TELE LENS FOR on 

Cine Kodak 16 ang Magazine, f/1-9 Focusing £42 WIDE ANGLE on 524 £9 19 
Pathe 9-Senm., Pat ate ad MPP CINE TRIPOD, GEARED HEAD... £14 0 
Bolex Hi6é Hektor 4 3 £110 B. & H. FILTER SET FOR 624 ‘ 42 17 
Bolex Hi6 Genevar !|-9 ‘ .. £90 
Pathe 9-5 Lido .. £a§ 


ASK FOR OUR 


campkins cameras ||| PAPSAIN SALE LIST 


CINE DEPT. 
15 King’s Parade, Cambridge | | CROYDON ane excuance tro 


Tels.; 2999 and 51170. Ext. I! CROYDON 0236 


eecesseosooessSooce 
=eancoaeecocco 


eeooocoooooooeooeosoo 


























19, LUDGATE WiLL 
£2 4. 


cit 7479? 


, WESTON 
MASTER Ill 
EXPOSURE 

METER 


(Cine Model) 
Gives the widest possible 
range of filming speeds, 
apertures and emuision speeds. 
High and low light readings. 


with’our PAYMENT PROTECTION PLAN 


y 

H 
Es 
B 
is 





Robust and reliable. 
ONLY 7/6 DOWN and 12 


monthly payments of 15/8. 
Cash Price £9/2/6. 





.. REMEMBER... 


These are just examples... 
let us quote you for your 
own particular needs. 





Kodak 8-58 ...... 
Specto-8, 500 w. ‘ 
Specto Royal, Tru-flector 
Eumig P8, 100 w. 

B. & H. 635, Tru-fiector . 
Nizo Cinemator 

B. & H. 686, Filmovara . 
Eumig P8M, 100 w 


ae 
.— J 


= = 
uoeococo-1cooooo 


'@e@ieaiiei 
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Seeuseeeesss 
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1387/6 
All ineluding lamp. 





Announcing 


NEW EUMIG 
8mm. PROJECTORS 


“PeM.’? Extremely compact new pre- 
centred 100 watt high intensity lamp, for- 
ward, reverse and single picture projection, 
provision for manual single frame picture 
transport power rewind takes up to 400ft. 
of film. Supplies complete with lamp and 
two 400ft, reels. 

ONLY 37/6 DOWN and 12 monthly payments 
of 63/10. Cash price £37/10/-. 

“ P3M’’ IMPERIAL. Basically the same as 
* P&M,” but with the addition of a sound 
coupler for synchronised tape recording 
Supplied complete with lamp and two 400ft. 
reels. 

ONLY 45/- DOWN and 12 monthly payments 
of 76/7. Cash price £45. 

not forgetting the ever popular “ P8"’... 
with low voltage, high intensity lamp. 
1.1.6 coated lens, high class optical system, 
folding arms, smooth silent motor, highly 
efficient cooling system. 

ONLY 30/- DOWN and 12 morthly payments 
of 64/8. Cash price £32. 








RECORDERS 


AMPLION A224. Handsome modern styling, 
separate volume and tone controls, Illu- 
strated above. 
- DOWN and 12 monthly payments 
if . Cash price 25 gns. 

HILIPS EL3515. Ultra modern styling: 
fool proof push button operation: separate 
volume and tone controls: radio/gram. inputs. 
ONLY 32.6 DOWN and 12 monthly payments 
of 57/4. Cash price 32 gns. 

TELEFUNKEN 75-15K. Two-speede: fully 
auto press button controls: radio/gram. 
inputs: really excellent value. 

ONLY 112/- DOWN and 12 monthly payments 
of 87/9. Cash price 52 gns., with tape. 
Condenser mic. 4 gns. extra. 

(sore; Philips and Amplion include tape and 
microphone.) 


| PLEASE SEND ME 


| T enclose & 6. 
| I am interested in 
NAME 





To SANDS HUNTER 
& CO. LTD. 
37 BEDFORD STREET, 
STRAND, LONDON, W.C.2. | 








A REVOLUTIONARY NEW BRITISH INVENTION, 


%& Uses standard i > @ 
tapes ,4q 
% Plays at 74” 
per. sec. or 3 
other speeds 
%& Records direct 
from radio or 
microphone 
%* Erase and 
fast rewind 


£13.12: 


Special moving- 
coil microphone 
and tape extra. 


EASY TERMS 


Instantly turns any gramophone 
into a first-class Tape- Recorder 


—and back into a record-player in a moment! 


Gramdeck is completely new . . . a revolution- 
ary and ingenious invention that instantly 
turns your gramophone into a tape-recorder 
and back into a gramophone at will! Slip the 
Gramdeck on to your turntable and you have 
the finest tape-recorder you’ve ever heard! 
Lift it off your gramophone is ready to 
play records again. There are no motors or 
valves to go wrong—and you get aquality ...of 
reproduction . . . that has to be heard 

to be believed! Everyone is praising 

the Gramdeck. “‘ The quality is at 

least equal to that obtained from a good 
microgroove disc,” says a leading 
professional journal. 

“Ingenious mple why on earth did no 

one think of it before!’”—THE TAPE 
RECORDER 

“Ingenious and robust.””—BRITISH SOUND 
RECORDING ASSOCIATION JOURNAL. 

“Quality of reproduction excellent. . . real 

hi-fi results potential is tremendous... 

both designer and manufacturer should be 
congratulated BRITISH RADIO & TV 
RETAILERS’ REVIEW. 

“Better than many so-called hi-fi recorders 


... robust carefully designed. . . excel- 
lent value.""--AMATEUR CINE WORLD. 


Gramdeck: 


GRAMOPHONE TAPE RECORDER 


WORKS FROM ANY RECORD 
PLAYER OR RADIOGRAM 


Gramdeck records and reproduces with 
a wonderful depth and breadth of tone. 
Because it uses equipment that is already 
in your gramophone it only costs a 
fraction of the high-quality tape- 
recorder you would normally require. 
Full details, specifications, photographs, 
easy terms, etc., are given in the Gram- 
deck Book. Send for your FREE copy, 
today. 


MADE BY THE FIRM THAT MAKES 
RADAR ay Fa 3 FOR 
VISCOUNTS D BRITANNIAS 


A FREE BOOK—POST NOW! 


1 would like to know how to turn my & 


gramophone into a first-class tape-recorder 
... please send me the Gramdeck Book— & 
FREE and without obligation 

(Write if you prefer not to cut Page.) 











FILMS EXCHANGED 


We offer the best film exchange service in the country. 
We do not ask you to select from a short list of ex- 
library films—you may select from any British Film 
Distributor's list. Exchange of used films is on a type 
for type, reel for reel, distributor for distributor basis. 
For example, you may exchange your Moviepak comedy 
for any other Moviepak comedy listed in the Moviepak 
catalogue, and you may have a used or new copy as 
you wish, but if you wish to change to a film from another 
distributor, then only a new copy can be supplied at 
list price, less the allowance shown below for your film. 
For example, if you have Moviepak comedy * ‘No Indians 
Please” in 8mm. and want a copy of “Gobs in a Mess” in 
exchange, the exchange would operate as follows: 

Used copy of * ‘Gobs in a Mess” 42 15 

Allowance for your “No Indians Please” £2 5 0 


Exchange fee would be 


lf, however, you wished to change your 8mm. Moviepak 
““Gobs in a Mess” for a copy of Walton film ‘The Floor- 
walker’’ then a new copy would have to be taken because 
you are changing from one distributor to another. The 
exchange in this instance would be: 

New copy of Walton film “The Floorwalker” ° 15 0 
Allowance for your “‘No Indians Please” ... 5 0 


OC 


Below is a complete list of prices and allowances for 
used films. We have not quoted prices for new films 
because these vary from distributor to distributor, 
and reference should be made to the distributors’ lists. 
As a guide, the price of new 8mm. Moviepak films is 
£4.0.0. per reel, new Walton films, £3.15.0. per reel. 
New Capitol films, £2.12.6. and £3.3.0. per reel. 

Price of We allow 


You would receive a new unused film/ or 


used film for your film 
is @.. 


SOft. 8mm. B/W 
50ft. 8mm. Colour a 
100ft. (approx.) Disney Colour 
Cartoons 47 0 
100-1 50ft. Disney B/W Cart’ ns £2 10 rome 
200ft. 8mm. Films, B/W 42 15 ee Eh 
16mm. Sound (Moviepaks, etc.) £5 15 . 419 
You may purchase a used film outright without sending 
a film in exchange, at prices listed above (50ft. 8mm. B/W, 
15/-, etc.). Just select from the film distributors’ lists. 
When purchasing outright it will help to give quicker 
delivery if one or two alternatives are stated. 


IMPORTANT.—The film exchange service is a mail 
service only. No callers, please. We offer a Guaranteed 
Exchange Service and we may not have the film you want 
in exchange, in stock, in which event we obtain it 
specially for you. Please send all film exchanges by 
mail with exchange fee and instructions enclosed. 

We also have an exchange service for 9-Smm. sound and 
sfent and !6mm. films. Full details upon request with 
stamped addressed envelope. 


JUST RELEASED.—Five Chaplin 

Walton releases. 

Price: Full length version (2 reels) ‘ 47 0 0 
Shortened version (I reel) . ais 0 

“THE FLOORWALKER,” “BEHIND THE SCREEN,” 

“THE RINK,” “THE FIREMAN,” “THE PAWNSHOP.” 


8mm. STRIPED FILM.—5Oft. Price, 22/6d. each, plus 
6/3d. for striping. Price including striping, 28/9d. each. 
These films are striped so that purchasers may add their 
own sound with suitable equipment. The films are not 
prerecorded—the magnetic sound track is blank for 
addition of your own sound effects, commentary, etc. 
“SPEED CRAZY,” “HOLLYWOOD HELL DRIVERS,” 
“CIRCUS TIME,” WILD ANIMALS OF SOUTH 
“ZOO TIME Part |,” “ANIMAL BANDITS,” 

A “CONSTABLE CHARLIE,” 

“CHARLIE AT THE CLINIC,” “GOOONIGHT WITH 
SABRINA,” “BAR(E) eo “MIDNIGHT IN 


42 76... £117 


- 4 0 
a2 0 


further films. 


Note.—We apologise for delays that occurred in com- 
pletion of some exchanges during October and Novem- 
ber, due to transfer to new address. It took alittle time to 
get reorganised, but we are now back to normal routine. 


KIRKHAM FILM SERVICE LTD. 
HENRY HOUSE, HENRY STREET, 
WARRINGTON - «+ «= Telephone: 35400 

















PHOTOGRAPHIC EQUIPMENT 
UNIVERSAL 9" x 12" CINE TITLER 


BRITAIN’S BEST TITLER—FOR EVERY EFFECT 


£12.0.0 


%e 42° Rigid Chro- 
mium Plated 
track. 

*% 36” Tracking 
movement. 

¥ Two Track Stops. 

%*% Two Adjustable 
Camera & Acces- 
sory Platforms. 

%& Tilting and swing- 
ing 74” dia 
reflectors. 

¥& Title card adjust- 
able for height. 

% Adjustable feet 

* Wall and Bench 
mounting lugs. 


%& Tracking 
Card 
Holder 15/- 

*% Flap over 

24/- 

*% Felt Drum 

57/- 

*% Travelling 

Title 60/- 


40" x 30" PROJECTION SCREEN 


complete on 
Chromium Plated 


FOLDING 
TELESCOPIC 
STAND 


£4.10.0 


* White, washable, 
grained PVC faced, 
BRITAIN’S cotton backed fabric. 
FINEST %* Portable, all metal, closed 
SCREEN 3ft. 6in. 
VALUE % Dyed black border- 
%* Chromium plated stand, 
adjustable 4ft.-7ft. 
% Surface tensioned by 
sliding tube. 
*% Easily erected. 
¥* Complete in stout carton. 


12" x 10" TILTING PROJECTOR 


STANDS 
Model A 
VARIABLE HEIGHT 
38” - 57” 


PROJECT OVER, NOT THROUGH 

YOUR AUDIENCE. 

%& 12” x 10” tilting top with safety stop. 

% Braced tubular tripod con- 
struction. 


* Folds down for storage. 
% Guaranteed Completely rigid. 


STUDY OUR SPECIFICATIONS| 
| Write now for our new 20-page, 


|__ illustrated catalogue. — £6.10.0 


Buy with confidence—money refunded if not completely 
satisfied. 
From your local stockist or direct from 


MALHAM PHOTOGRAPHIC EQUIPMENT 
65/67 Malham Road, London, S.E.23 Tel.: FOR. 9774. 








947 











NORTHERN BARGAINS 


Second-hand equipment 5 days’ approval 
against cash 


Cine Kodak 8/500, 8mm., 500 watt, in case ... 
Paillard G916, 500 watt, 800ft. arms, case ... 
Specto 9:5/16mm., 500 watt, 800ft. arms, case 
Specto 16mm. 30 volt, 100 watt, 2in. lens, as 
Zeiss Movilux 8mm., 300 watt, perfect con- 
dition gue rea ons wait oe 
Eumig P8, 8mm., 12 volt, 100 watt, good 
condition » «xe se = om 





Eumig P8M, 12 volt, 100 watt, forward, 
reverse, still picture and power rewind. 
Complete with lamp and two 400ft. reels £37 10 

Eumig P8M Imperial, as above and fitted with 
tape synch. Phonomat, with lamp and 
two 400ft. reels... obs eH .. £45 0 


Paillard B8, 8mm., f/2-5 Yvar, good condition £39 10 
Agfa Movex l6mm., 100ft. spool, 2cm. f/2°8, 
5cem. {/3-5, Bem. £/3-5, effects box and 
masks, fitted case ... ia bee on oe. OS 
Mag. Cine Kodak |6mm., f/1-9 focusing, case £32 10 0 
Cine Kodak Brownie 8mm., {/2:7, e.r. case ... yt 10 0 
0 
0 
E 





B. & H. 605 Sportster 8mm., f/2°5, case... 2 10 
Pathe Motocamera 9-5mm., f/2:7 Tessar, case £9 9 
HIRE PURCHASE HELPFUL, FRIENDLY SERVIC 


HAYHURSTS 
NORTHERN CAMERA EXCHANGE (”| 


56 MANCHESTER ROAD, NELSON, LANCS. 
"Phone: NELSON 63652. 








WALTON 8mm. 200ft. 
REELS AND CANS 
interlock for 


8 volt 50 watt bbl 
This new Osram projector lamp has ‘ easy book- 
untarnishable, built-in mirrors for ‘ shelf storage. 
brilliant, even illumination. Con- ¥ . 
ventional cooling and optical systems F High quality 
have been eliminated in pro ectors ? Plasti 
designed for this class of lamp astic, 
Although the new lamp is rated at 
only 50 watts, ascreen brightness Marvellous value. 
equivalent to a 500 watt lamp with 
conventional optical system can be . 6/- 
achieved. 

A1/185 35/- the set. 





8mm. 50ft.. 16mm. 100ft., 8mm. 200ft. Reels available for 
laboratories, bulk users. etc. Prices on Request. 





12 volt 100 watt ? 
A high effciency lamp which marks : 
ccgdear bin Gceee aan tereatt ts ae 8mm. MAGNETIC STRIPED FILMS 
8 mm proiector illumination. Used : 
w ith A, ; voor poem g meneail this To meet the demand of owners of 8mm. Magnetic 
new type lamp with its flattened is Sound Projectors, 10 WALTON 8mm. B./W. 50ft. 
filament concentrates far more light subjects are now available already magnetically 
at the film gate and reduces to a 3 striped, but without any sound track recorded. 
minimum loss of light from the “8 Titles include Thrills, Chaplin, Glamour, etc. 
optical system. The low voltage For full details of these and hundreds of other WALTON 
filament is exceptionally robust. Home Movies available, ask your dealer for the 1960 
ai/186 18/ | Catalogue or send us a 44d. large Stamped Addressed 
Envelope. 








WALTON SOUND AND FILM SERVICES 
THE GENERAL ELECTRIC CO. LTD. . . 
282 Kensington High Street, London, W.14. 
MAGNET HOUSE, KINGSWAY, LONDON, W.C.2 WEStern 6445/6. 


























WITH THESE TWO NEW PROJECTORS 


NEW 
Noris 
Super 50 


New Streamlined 
8mm. Projector 
with 20mm. Plankar 
lens, Special Noris 
high illumination 
8 voit/50 wattlarp. 
Micro focusing ad- 
justment. Price, 
including lamp, 
approx. 


NEW 
Noris Super 100 


New design 
8mm. Projector. 
With 20mm. 
Plankar lens. 
Special Noris 
high illumination 
12 vole/100 watt 
lamp. Push- 
button opera- 
tion, Picture 
stop device and 
power rewind. 
New cable 
release built-in 
editor, which, 
when running 
through film, 


clearly marks 
portions for 
editing. Price, including lamp 


Synchroner 100 with built-in Synchromat and 20mm- 
lens, £55 0. 


£33.0.0 


WONDERFUL VALUE 
SOLE DISTRIBUTORS 


LUMINOS LTD., | BELSIZE CRESCENT, HAMPSTEAD, N.W.3 











BEST IN 
THE WEST 


ALANSON LTD. 


95mm. SECOND-HAND CAMERAS 
Pathescope Moto Camera, {/3-5 aie . £14 
Pathescope H3 and case, f/2°5 es a ae 
Pathescope Pat and case one Ue aa 
Pathescope Webo, f/2°5 FS si PERE 


LATEST 8mm. PROJECTORS 
Eumig P8 Imperial mn line . £4 
Eumig P8M i... ie jay eee ove ee 


ACCESSORIES 
Screens, all sizes, from bis sien 
Muray Animated Viewer... a -. £10 
8mm. L.P.L. Splicer ... a oe con ae 
Bell & Howell “624” Titlers sas oa ae 
Queen Trailers from ... ek ‘sé a 
Dubilier Suppressor Kits i 
Fade Glasses, P. & P. I/- extra 
Screen’ White Paint 
Bolex 8mm. Pistol Grip if ts) 
Tele-Lens D Mount, 36mm., {/3: 5 Cassar oo 


Carriage and Postage extra 


iémm. SECOND-HAND 
CINE CAMERAS 
Kodak BB Junior, f/1-9 and case... ven 7 ee 
Kodak B, f/1-9, focusing sha a ae 
Kodak B, f/3-5, fixed focus ... : .. £18 
Kodak BB, f/1-9 an ; : . £24 
Kodak B, £/6°5 a ive Pee |S 
Kodak BB Junior, f/3- 5 * ie 
Kodak B, £/6°5 pre wie ; pan eee 
Kodak Magazine, f/1-9 a . Te 


8mm. SECOND-HAND CAMERAS 
Bell & Howell Viceroy, f/2°5 ss £32 

Eumig C8 Electric and case ... i -s: 
Bolex C8SL, f/2:5, shop-soiled a ay Se 
Eumig C3, f/2°5 and case Se me ee 
Kodak 8.60, f/1-9, Tele and case 4 os oe 
Kodak 8.55, {/2:7 and case... : ee | 
Yashica 8, {/1-9, Tele and case a ia: 
Eumig C3, f/1-9 and case pied . £4 
Kodak 8/60, f/1'9, Tele, f/4-5 lens and case £24 


Carriage and Postage extra 


83-85 FAIRFAX STREET, BRISTOL, 


2618s. 6-7 
ALSO AT OPTIC HOUSE, 119 QUEEN STREET, CARDIFF. 


eoaoococeo 





eoocooocoo 
wceeooocowc oe 


Tel. : 26030 


949 








CINE TITLERS 


Designed for horizontal or vertical use, the Gnome 
Cine Titlers are sturdily made of stove-enamelled 
castings and chromium plated steel tubing. Adjustable 
card holders; screened lamp-holders easily positioned; 
vertical adjustment on camera and card holders; 
various sized card holders available; calibrated steel 
scale fitted. 
NEW DE LUXE MODEL (as illustrated) 
Price £9 17 6 


STANDARD MODEL 
Price £717 6 


CINE TITLING SET 


Complete set of self-adhesive. letters comprising 
166 capital letters and symbols, 136 lower case, 42 
silhouette cut-outs, | ruled background and pair 
of tweezers. Available in Red, White, Blue, Black, 


Yellow and Green. 
Price, perset £110 0 Be 


Ask your Gnome Stockist for a demonstration or write for 
illustrated catalogue. 


GNOME PHOTOGRAPHIC PRODUCTS LTD 
354 CAERPHILLY RD., CARDIFF 














USED PAILLARD EQUIPMENT 





Paradise for Potential Projector Purchasers! 


We have seated 60 persons in our Projection Theatre which is the largest dealer 


showroom in London. It is packed with the products of AGFA, AMPRO, BAUR, 
BELL & HOWELL, KODAK, PAILLARD, SPECTO, SIEMENS, ZEISS, EUMIG, etc., 
ready to operate at the pressing of a switch. 


a 


The items listed below are in most 
cases as new and all carry our 
guarantee of optical and mecha- 
nical perfection and can be sent on 
approval against remittance to 
cover their full value. 


Hié oan 1-5 
Switar, £120 0 
HI6é Filterstot, f/ V4 
Switar, case cane 
BEL, f/1-9 Yvar, case 
BS, f/1-9 Yvar, case 
B8, f/2-5 fixed focus, 
case sei a5 
C8, {/1-9 Yvar, case 
B88, {/2:5 Trital, case 
HB, {/\-9 Yvar, case 
L8, f/1-9 Berthiot ... 


eocooo sooo o 





DEMONSTRATION MODEL 
As new and guaranteed, G.B. Bell 
& Howell 624EE AUTOSET, f/1-9 
lens, fully automatic exposure 
control, with E.R. case. £35 0 0 





DEMONSTRATION MODEL 
As new and guaranteed, G.B. Bell 
& Howell 624B, {/1-9 lens, simpli- 
fied exposure control, with Ever- 
Ready case. 710 0 








IGHLY RACTICAL 
IRE URCHASE 


May we send you details? 





EXECUTIVE 
CAMERAS LTD. 


20 CONDUIT STREET, 
BOND STREET, LONDON, W.1I. 
MAYfair 0228 





950 











YOU WANT 
THE BEST— 
BUY A.. 


DALLMEYER 
6-S5mm. f/2°5 
WIDE-ANGLE LENS 
FOR YOUR 
8mm. CINE CAMERA 


PRICE: 
£13.5.0 
+ P. Tax 
42.3.1 


No Focusing 
needed 
~ @ Universal “D” type 
Black Anodised 
Mount 
@ Positive Click Stops, 
Brfliant Pin-point Defi- 
nition 


ACTUAL SIZE @ Dalicoated for maximum contrast 
@ Increases field of view 4 TIMES 


FOR 
TELEPHOTO SHOTS 


A 
5° = 25mm. f/1-9 
LONG-FOCUS LENS 


@ “DD” type Biack 
Anodised Mount 


@ Positive Click Stops 
@ Depth of Field Scale 
@ Large Scale clear pictures 


ACTUAL 
SIZE 


FOR BOLEX @ Dalicoated for maximum contrast 
G.B.-BELL & HOWELL, 
CINE KODAK 8-55 
and practically all 8mm, CAMERAS 
Write or inquire for illustrated literature, stocked by 
all Dealers. 


J. H. DALLMEYER LTD. 


‘The Lens Specialists’ 
CHURCH END WORKS 
WILLESDEN - LON 


DON - N.W.10 
Telephone; Willesden 6521 /2/3 








| 


STOCK TITLES 
They're breaking new ground . 
ra they have a title to suit YOUR 


KODACHROME 3/6 each, also avail- 
able as 2”.x 2” slides at 2/- each— 
Capitol completes any show with 
their wide range of Home Movies. 


From your local Photographic Dealer 


"CAPITOL FILM DISTRIBUTORS LTD. 


Ger 8196. 


193 Wardour Street, London, W.1. 





951 











(\]N&ma-scOPE BARGAINS 


Britain's largest independent cinema supplier offers unique 
opportunity to acquire genuire: 
G.B. Kalee !6mm. cinemascope lenses, slightly used at less than HALF PRICE, only £47 10 each, 
also GENUINE 35mm. DELRAMA cinemascope attachments (suitable |6mm.), used, cost almost 
£200 each, €55 each. Reg. P. and P. on both of above 6/-. Specto Educational |6mm. silent 
projector. mint, £22 10, Carr. 5/-. Specto Analyzer 16mm., silent, complete carrying case, 
£17 10. Spare lamps, 8/- each. Carr. 5/-. Simplex Ampro repeater 16mm. sound, little used, 
complete all accessories and Venner time switch, cost £250, £95. Carr. 7/6. !6mm. splicers, 
used but good, 35/-. Post 2/-. l6mm. rewinders, used, £2 5. Post 2/6. G.45. aircraft cine 
cameras, new, tropically packed, £2 15. Post 3/6. ditto second-hand, £2. Post 3/6. GGS or 
G.45 titling units, second-hand, £2 each. Post 3/6. 16mm. unexposed film in sealed tins, 300ft. 
in 25ft. rolls, slow, med. or fast pan, 10/-. ditto reversible fast pan 15/-. Genuine Kodak 
magazines, new, loaded 5Oft. fast pan reversible 16mm. film, fit all Cine-Kodak and Bell-Howell 
and most other magazine loading cameras, 10/- each. All above post I/-. Professionally rebuilt 
GB. L516 I6mm. projectors, sound/silent, recovered cases, the BEST on offer, complete all 
accessories, £60. Credit terms, £10 per month, no charges. British Acoustic non-sync. units 
for above, 78 r.p.m., new, cost over £20, £4, plus 5/- carr. 16mm. spools and cans, brand new 
and unused, 400ft. 3/- each, 800ft. 5/- each, 1,600ft. 10/- each. All post 1/3 extra. 3 or more 
post free. Bell-Howell !6mm. claws (shuttles) £1 15 each, brand new. Bell-Howell 750 watt, 
110 volt projector lamps 20/- each. 
Cash refunded without quibble if goods returned undamaged within 14 days of receipt. 
Largest stock in the Midlands of cine goods. S.A.E. with inquiries please. 


R. SANKEY 


PICTUREDROME, ATHERSTONE, WARWICKS. ATHERSTONE 2125-3210-3202 








THE PROJECTOR manufacturer provides 
a complex machine, constructed to 
work efficiently within very small 
tolerances. To obtain the best 
possible results from such a machine 
it is only fair to ensure that as much 
care and skill has gone into the 
production of the light source. 


Mazda projector lamps are backed by 
many years of experience in the 
design and development of projector 
apparatus and lamps. We can provide 
the ‘correct tool for the job’—a 
Mazda precision-built projector lamp 
to suit your equipment. 











| Head Office: Melton Rd., Leicester 
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54” x 74’ 


Line Drawings 
140 pp. 


Data section includes: 
GENERAL DATA 
LIGHT AND LIGHTING EQUIPMENT 

LEADERS AND SPLICING 


COLOUR IN FILMING 
EYE SOUND 
PROCESSING AND EDITING 

FILM PROJECTION 


FOUNTAIN PRESS 


953 


46-47 Chancery Lane, London, 


1,000 terms used in the 
fields of cinematography 
and sound recording 


FROM ABSORPTION FACTOR ASA 
Z7. 1-1942 30.130. The absorption factor of a 
body is the ratio of the light absorbed by the 
body to the incident light. (The absorbed 
light is the difference between the incident 
light and the sum of the transmitted and 
reflected light.) 


BAFFLE 
CHEAT SHOT 
DIFFRACTION 
ECHO 
FIDELITY 
GOBO 
HALATION 
LAMBERT 
MIXER 
OPACITY 
PHON 
REFRACTOR 
SATURATION 
TELECINE 
ULTRASONICS 
wow 


TO ZOOM LENS: A tens that enables 
azoom effect to be obtained in one continuous 
smooth movement, through a rapid increase 
in focal length over a set range. This is 
accomplished without the subject becoming 
out-of-focus, or the lens focus controls being 
adjusted during the zoom movement. 


USING THE CAMERA 
THE CAMERA 


W.C.2 








SOHO 
CAMERA CENTRE 


> 108 SHAFTESBURY AVENUE 
LONDON WI GERrard!474 


Sale of Shop Soiled — 
B. & H. Autoset, Model |, 59, E.R.C. . £38. 0. 0. 
Nizo Exposomat T, f/! ‘9 Ronar, buile- in meter rT 0. 0. 
Kodak Brownie Il, f/1-9, with E.R.C. ... . £16. 0.0. 
Keystone K.4, f/2 auto. with 3 lenses and case. €58. 0. 0. 
Eumig P8M Projector. Forward-Reverse- Still £37.10.0. 
Eumig P8M Imperial as above but with sound £45. 0. 0. 


TURRETS 


by the 
Conversion Specialists. | 
We fit twin lens turrets to | 
Bolex C8, C8S, C8SL, B. & H. 
Sportster 605a, Price £8. 


Triple turrets to Bolex C8, 
C8S, C8SL, BS, B8VS, BSL, Sportster 605a, £12. 
B. & H. Sportster (Spigot mount) Triple only. 





£12. 15. 0. Specto 88. Triple only, £22. 


BUTTERFIELD PHOTOGRAPHIC mre. co. 


NORWAY ST., PORTSLADE-BY-SEA, SUSSEX. 





B. & H. Moviemaster with Filmovara Zoom lens £36. 0. 0. 

Specto Royal, compl. in case, dem. mod. oe . 0. 0. 

Movilux 8mm., latest model... ... £45.0. 0. 

Screens all sizes, Safari, Stelira, ‘Johnsons. All reduced. 

Part Exchanges welcome. H.P. 10% down, lowest terms. 
Open all day Saturday! 








MOSELEY CINE CENTRE 


(Morland Braithwaite Ltd.) 
Moseley Village : Birmingham 13 
SOUth 2211 


Annual Sale 


Commences January 30th, 1960 
Genuine Bargains in Second-Hand and 
Shop-Soiled Equipment. 

Please send 4}d. in stamps if you would 
like a Sales List posted a few days before. 


Part Exchanges : Hire Purchase 














WANTED 


SURPLUS CAMERAS, ENLARGERS, CINE 
CAMERAS & PROJECTORS _ PHOTO- 
GRAPHIC EQUIP. OF EVERY DESCRIP- 
TION. SURPLUS & OUTDATED FILM & 
PAPER, LARGE OR SMALL QUANTITIES 


PHONE, WRITE OR CALL 


SPEARS 


(Dept. A.) 14 Watling Street, Shudehill, 
M: ester. 


Phone: DEAnsgate 7705 (3 lines). 
Bankers: Midland Bank Ltd. 











BRUNEL BARGAINS ! 


8/H 16mm. Paillard Bolex H.16 (pre-war)}—C/W 1.9 
2° Coated Dallmeyer Telephotou—1.5 1° Dallmeyer 
—i.5 Dallmeyer wide-angle. All in fitted case— 
checked and V/Good condition throughout .. £135 

8/H 16mm. Paillard Bolex H.16 Retiez—</W/ 1.9 
75mm. Switar—2imm, 1.4 Switar—l0mm. 1.6 
Switar. Pistol Urip—all in Bolex fitted case—an 
exception: ai bargain 

~~. hy ~ Soiled) Zeiss Movinette 8—1/2.8 Triotar. 

Price € 10 6, Special Offer. . . 0 

New pees Soiled) Zeiss Movinette 8B—f/2.8 Triotar 
Electric Exposure Meter—List Price £402 9. 
Special O 

8/H Eumie Electric —t/2.8 ) 12}mm. ‘Bugon—Excel 
lent Cor : 214 0 


Terms 10% down and up to three years to pay. 


BRUNEL (PHOTOGRAPHY) LTD. 
47 YORK ST., TWICKENHAM, POP 5440 


#315 0 





CINE SUPPLIES FROM HULL 


Second-hand Equipment 
CAMERAS 
8mm. Bolex C8 f/2:5 bogs Purse case.. 
8mm. Ditmar, 2 speeds 
16mm. Cine Kodak BB f/1-9. Leather case 
16mm. Siemens with 3 cassettes and case 
95mm. Pathe Motocameraand case ... 
PROJECTORS 
16mm. Dekko 500 watt 
16mm. Specto Standard 
16mm. G.B. L516 


SALES : PART EXCHANGES : EAST TERMS 


D. LIVESEY, B.Sc. F.P.S. 


93 Princes Avenue, HULL. 











FOR 
ALL 
CINE 
AND 
PHOTO 
EQUIPMENT 


READING & OXFORD 


357 OXFORD ROAD, 100 ST. ALDATES 
XFOR 


READING 
Tel.: Reading 54746 Tel.: Oxford 43731 











LEICESTER’S CINE CENTRE 


PROJECTORS 
All leading makes including latest Cirse 8mm. Sound 
Projector. 


CINE CAMERAS, SCREENS, TITLERS, SPLICERS. TRI- 


PODS, VIEWERS, TAPE RECORDERS, INDOOR LIGHT- 
ING, 8mm., 9-5mm. & 16mm. FILMS and other accessories. 


FILM LIBRARIES IN 8mm., 9-5mm., I6mm., 
SILENT & SOUND. 


Take a trip to Leicester, you will find a welcome at jessop’s. 


FILM HOUSE 
LEICESTER <'-~ 











BARGAINS crassirep 


Charge for advertisements in this section 9d.per word (9/- min.). Box Number 1/6 extra. Prepayable. COPY 


DATE FOR THE MARCH ISSUE: 4 


th FEB. ADORESS ALL CORRESPONDENCE (INCLUDING 


BOX NUMBER REPLIES) TO: AMATEUR CINE WORLD, 46-47 CHANCERY LANE, LONDON W.C.2 








FOR SALE 
Films and Film Libraries 


Murrays of Glasgow, Scotland's largest Cine Dealers—sell 
8 and 16mm. films. Hire service for 8 and 16mm. projectors. 
Authorised Booking Agents for all 16mm. Sound Film 
Libraries. Own 8mm. Library (for Scottish hirers only). 

For Better Programmes why not obtain your films from 
the Wallace Heaton Film Library? New 16mm. Sound 
catalogue now available, Films in all sizes including an 
extensive selection of 8mm. subjects. Write for catalogue.— 
London, W.1. (MAYfair 7511.) 





127 New Bond Street, 
(1459.) 
16mm. Silent Films for Sale.—-Comedies, Dramas, Travel. 
S.A.E., Ivey, 2 Dryburgh Road, Putney, S.W.15. (1459.) 
16mm. Sound Films for hire, sale, exchange or purchased 
—in perfect condition only. Top value assured.—Cinehire 
Film Service, Petersfield, Hants. (Phone 188.) (1459.) 
Laurel and Hardy 16mm. Sound Comedies for Sale. New. 
Send now for full list of 36 2- and 3-reel titles.—John King 
(Films) Ltd., Film House, East Street, Brighton. (Tel. 
25918.) (1459.) 
Large Selection of used 16mm. silent film for sale, all in 
fine order. Subjects include travel, geographical, industrial, 
popular science, agricultural, nature, sport, history, drama, 
comedy, etc., etc., 37/6d. per reel, post and packing 2/- per 
reel. Send for list of subjects.—-Godley’s, 2-8 Shudehill 
Manchester. Personal shoppers welcomed. (1459.) 
A.C.W. Readers Can Save 10/- or more when purchasing 
new copies of our 8mm. releases which include Comedy, 
Animal, Variety, Religious. Send S.A.E. now for voucher 
and list to. —- Mr. Stewart, Golden Films, 60 Wardour 
Street. London, W.1. (1459.) 
Films For All. Sale Hire, Exchange. 16mm. colour car- 
toons and feature films from £5 each. 100ft. test lengths 
7/6d. Exclusive 8mm. imports from U.S.A. Enormous 
selections. 16mm. silent Movie-Paks, 40/-, 9-Smm. bargains. 
—Film House, Cox Street Coventry. (660.) 
Film Hire Service.—9-5mm. sound and silent.—38 City 
Road, March, Cambs. (760.) 
Large Selection of used 16mm. silent films for sale, all in 
fine order. Subjects include travel, geographical, industrial, 
popular science, agricultural, nature, sport, history, 
drama, comedy, etc., etc., 37/6d. per reel, post and packin 
1/3d. per reel. Send for list of subjects.—Godley’s, 28 
a Manchester. Personal shoppers welcomed. 
(1360.) 
Pin-Up Films. Two new films ready. ““A Dream of a Girl” 
and “Midnight Fantasy” (one reel each). Write, call or 
phone for latest leaflet of 12 films.—Capitol Films (Dept. 
A.C.W.), 193 Wardour St., London, W.1. Ger. 8196. 
16mm. Sound Film Library. 1} hour big features, 25/6d. 
?-hour composite reels, 18/6d., four days. Lists 3d. 8mm. 
tengo variety reels, 5/-. four days. 16mm. sound projectors 
or sale: BTH-301. £70: Victor 40, £60.—73 Castlewood 
Drive, Eltham, S.E.9. ELT. 7071. (260.) 
Films. 8mm., bought, sold, exchanged. Library, cameras, 
projectors hired.—Photo-Hire, 26 Renfrew Drive, Wollaton, 
Nottingham. (360.) 
Golden 16mm. Sound Films, new titles include exclusive 
features with Tommy Steele and comedy with Margaret 
Rutherford. Also still available double bill programme 50/- 
including carriage. Send 2/6 for calalogue. Golden Films, 
60 Wardour Street, London, W.1. 
Interesting lists 8-9-Smm. films. 3d. Postal Service only.— 
Cine-Optics, 19 College Road, Harrow. (360.) 
Glamour Films. Interesting fully descriptive lists of films 
from many studios, 6d. stamp to Glamovies, Cook Lane, 
Keighley. (1360.) 
16mm. Silents For Sale (some glamour), collector samy 
Fo: S.a.e. please. 748 
5 Silent Film Hire. Weekend: 300ft. 1/6; 2008 in 
—Robinson, 11 Haldane Road, East Ham, E.6. 
Warner Bros. First time in 8mm.: Bugs Bunny; Porky Pig; 
Tweetie Pie. (Cartoons) £4 each. Walt Disney and Woody 
Woodpecker Color Cartoons £6/10/0 each. Exclusive 
American imports, send for free catalogue.—Cork Film 
Services, Inc., 25 Patrick_Street, Cork, Ireland. (460.) 


955 


Levant, The Golden Isle. Eastmancolor 8mm. 63/-; 16mm. 
125/-; monochrome 8mm. 21/-; 16mm. 35/6. Distributed 
exclusively by the producers (mail order only) Zenith 
Eurofilm, 97 Charing Cross Road, London, W.C.2, who 
guarantee a return post service on all orders. Free illus- 
trated leaflet available. Trade enquiries invited. 

‘*‘Beautiful Bournemouth”’. A colour film in 16mm. sound 
and silent and 9°5 and 8mm. silent, featuring Bourne- 
mouth’s attractiveness as a holiday resort, runs for 11 
minutes. Available on free loan. Write for booking form to 
Room C.F.1, Information Bureau, Westover Road, 
Bournemouth. 
The Butler Never Saw anything like “Suzanne’s Parlour 
Tricks”. 16mm. and 9-5mm.: Colour £6/6/-; B/w. 37/6; 
8mm. Colour £3/3/-; B/w. 27/6. “Sakura” 8mm.: Colour 
£15; B/w. £6/10/-. Cash with order. S.a.e. for illustrated 
catalogue.—Adventure Films Ltd., 74 Marylebone High 
Street, London, W.1. 


Cameras and Lenses 
Murrays of Glasgow, Scotland’s largest Cine Dealers, can 
supply any new camera or projector. Hire Purchase Terms 
for your convenience. Second-hand bargains always in 
stock. Tell us what you are looking for, we may have 
the very one available at a great saving. 
Liverpool Cine Enthusiasts.—See new showroom and demon- 
stration dept, new and second-hand equipment, Bolex 
G.B., Zeiss, Eumig, etc., splicers, editors, reels, etc. Film 
and projector hire—Kenneth Orlans, 390 Aigburth Road. 
(Phone Garston 929 day or night.) 
9-Smm. Paillard Bolex H.9, standard, w/a., 3in., 6in. 
lenses, focuser, etc. Hide case. Overhauled by Cinex. 
Centre column tripod, pan tilt, £110.—Longhurst, 19 
Chesholm Road, London, N.1 
Pathe 95mm. Motocamera, Zeiss lens, £8 0.n.o.—Jack, 51 
Crags Crescent, Paisley. 
Bolex BL8 with 13mm., it: 9 Yvar. 36mm., f/2-8 Yvar. Pistol 
grip. 5 filters. Paralax correctors. Rangefinder. Cable 
release. All complete in case. Mint condition. £100 o.n.o. 
Box 773 
Ensign Kinecam. Model 6 f/2-9 lens. Type B N-5068. 
Complete with leather case and instruction book. First- 
class condition. Nearest offer to £25. Box 774 
Ensign Super Kinecam 16mm. 3-lens turret. lin. f/2°6; 2in. 
f/2-8; 4in. f/4-5. Back wind, 8-16-24-32-64 f.p.s. Takes 
single or double perforated film. Case, filters, tripod, pan/ 
tilt head. £45. SPE 4696 


Projectors 
Murrays of Glasgow, Scotland's largest cine dealers, have 
the largest selection of cine projectors always in stock. 
Magnetic sound on 16mm. (Ampro and Bell & Howell) 
or 8mm. (Zeiss Moviphon or Cirse-sound). Demonstration 
any time. Prompt expert repair service. 

Liverpool. Cirse-S . 8mm. sound on film demonstra- 
tions every Saturday from 5.30 to 6.—Kenneth Orlans, 
390 Aighburth Road. Phone Garston 929. 

Eumig Imperial. Two demonstration models for sale at 
£6 below list price. Cash with order.—Kenneth Orlans, 
M.P.S., 390 Aigburth Road, Liverpool, 19. (260.) 
Gaumont-British L.516 sound, silent, 16mm. projectors; 
500 watt lamp, complete with speaker, resistance and 
cables. Excellent order, price £48. Illustrated brochure on 
request.—Lawrence’s, 3 Slater Place, Liverpool, 1. 
9-S5mm. Pathe Son Mk. II. S/S. 1,600ft. arms, spares, film, 
£40.—Longhurst, 19 Chesholm Road, Lendon, N.16. 
Bolex Model G816 Transba, 500 watt, built-in transformer, 
8 and l6mm., 800ft. spools, post-war model, beautiful 
condition, absolutely complete, additional 3in. lens, £80.— 
Green, 40 Glenhouse Road, London, S.E.9. 


Recorders and Recordings 
Murray of Glasgow, Scotiand’s largest cine dealers, 
specialise in magnetic sound on tape or film. Grundig, 
ilips, Fi-Cord, Clarion and Minifon. Fully equipped 
electronic service department 
For The Better class tape recorders you go to “Eroica.” 
Ferrograph, Brenell recorders, mixers, tape and accessories. 
—“Eroica” Recording Studios (1949), Peel Street, Eccles, 
Manchester. ECCles 1624. (1360) 

















ONLY THE BEST 


NEW TITLES INCLUDE: 

The Fast and the Furious. 1! killed 
Geronimo. Wedding of Lili Marlene. Down 
among the Z Men. Also many Laurel and 
Hardy, and East-Side Kids Comedies, in our 
Great Library of Films. Full Programmes from 
£1. Send for our Catalogue—2/- (16mm.) and 
6d. (9-5) Also 8mm. Library. MOBILE 
CINEMA SERVICE. Films bought, sold and 
exchanged. Projectors—all makes supplied, 
bought, exchanged, repaired. 


y_} 137 VICARAGE) RD -LANGLEY - OLDBURY }_ ON 
Near BIRMINGHAM - PHONE : SROADWELL a8 

















ALL 
THREE 
SUPPLIED 
LET 
Sew TO PAY 
QUOTE YOU 


FOR EQUIPMENT OVER £33 


PAUL 35 NORTHGATE, 
HALIFAX 




















[MILLER § 8mm. 


CINE CAMERA 
OFFER THE BEST VALUE FOR MONEY 
Write for details: 
THE MILLER CINE CO. LT 
106 BARTON STREET - GLOUCESTER 








CINEMATOGRAPH 
SALES & SERVICE 


See ee - CINE CAMERAS 
y oe — & Howell - — - Specto 
Ampro - Kodak - Eumig 
FILMSTRIP AND SLIDE PROJECTORS 
Aldis - Kershaw 
ALL ACCESSORIES 
lémm. MOBILE FILM UNITS for all occasions. 
lémm. SOUND FILM LIBRARY 
Features. Comedies. Cartoons. Shorts. 
8mm. FILM LIBRARY 
(Catalogue on request) 


RANELAGH 


CINE SERVICES L 
6 BOLD PLACE, LIVERPOOL, i 
ROYAL 3006 








8/lémm, TITLING SERVICE 
8/l6mm. CUTTING/EDITING LABORATORY 


FOR THE PROFESSIONAL FINISH THAT YOUR 
FILMS DESERVE, AND YOUR FRIENDS ADMIRE 


ENQUIRIES TO: 
TELECINE SERVICES [25,COLESHILL ROAD 














CINEPHOTO EQUIPMENT LTD. 


The “NEW” 6/60 8mm. Projector, the ideal present, 
£6/6/- complete, P.&. P. 2/6d. 

8mm, Films. from 22/6d. and 25/-. Donald Duck, Pluto, 

Laurel & Hardy, Charlie Chaplin, etc., Post free. 
Send for list. S.A.E. 

172 Chapel! Street, Salford, 3, Manchester BLA 6287 


SCREEN FABRIC. 


. MAKE YOUR OWN 
PROJECTION SCREEN 


High Grade Fabric as used by Commercial 
Cine Screen Manufacturers. 
AVAILABLE IN TWO POPULAR WIDTHS, 48” & 70° 


ANY LENGTH CUT 
Send 3d. Stamp for Samples 
SAWYERS LTD. 


ST. SEPULCHRE GATE + DONCASTER 

















——-— EXPRESS FILM DELIVERY - — > 


| At no extra cost—not even postage, we will supply your | 
films and allow you 30 days to pay. All films guaranteed 
| “fresh.” Post paid order cards available. Gevacolor R5 


8mm., 25/5., |6mm., 72/9. Kodachrome 8mm., 25/6, 
| 16mm., 72/10. Gevapan, 8mm., 21/6, l6mm., 56/-, | 
$-Smm, 26/4. P.C.F., 9-Smm., 18/1, etc., etc. 


LORELL PHOTOGRAPHIC SERVICES (C. W.15) | 
Bs: NEW MILLS, NR. STOCKPORT, CHES. 





@mm. TITLES 


B. & W. 1-8 words 4/- additional words 4d. each 
Colour !-8 words 6/- additional words 6d. each 
Delivery 7-14 days. Choice of 7 styles. 

Send for illustrated price list for further details 


HOVE TTS SS ue 











INSTITUTE it ‘Maran CNEMOGRPHES 


Incorporated 


The sign ~~. complete 
of the | movie-maker 


New rules, new classifications for films in the 
LA.C. AMATEUR FILM COMPETITION. 1960 


Entry forms, available on application, give full details. 


lease note closing date, 3ist March, 1960 


8 WEST STREET : EPSOM : SURREY 
Epsom 2066 











Ferrograph 
models soon 
Equipment insurance (unlimited service calls). 
10 Clifford Street, London, W.1. (REG 


Taped Disc/Tape Transfer, editing, copying. 
A/N, Vortexion WVB demonstration 
a voliehie 
—Sound News, 
2745.) (1259.) 
Guildford, Surrey. The Camera Exchange. 8/9 Tunsgate, 
have the largest selection Ferrograph, Philips, Grundig, 
Wyndsor, etc., for cash or hire purchase, and we will take 
your unwanted equipment in part exchange, including cine 
and still items, binoculars, Hi-Fi one. record players 
etc. Phone Guildford 4040, (1459. 
J. H. Wood, Tape Recorder Studio, 117 Ringwood Road, 
Highcliffe-on-Sea, Hants. — Elizabethan, Ferrograph, 
Reflectograph, Spectone, Truvox, Brenell, Clarion. All 
accessories. (360.) 
Music on Tape Limited tape records, 33 and 7} i.p.s., 
monaural and stereo, Continental and American, dance 
and background music ideal for film use. No public 
performance complications. All inquiries to.—Music 
on Tape Ltd., 6 Laurence Pountney Hill, E.C.4. AMB. 
8336. (260.) 


Accessories 

Murrays of Glasgow, Scotland's largest cine dealers, can 

supply by return every important cine accessory. 

L.516 Projector Lamps. New, boxed, 110 volts, 500 watt, 

9/-, post 1/-; 3 for 27/6, post free.—38 Roumania Crescent, 

Liandudno. (1859.) 

New Screen for only 5/9. Ex-brilliant Super Screen 

Dressing at your cine dealers or direct from.—Friend, 

Manufacturer, Averbeeg, Mon. (160.) 

Miscellaneous 

Murrays of Glasgow, Scotland's largest cine dealers, main- 

tain their own mobile projection unti. 

Mabel Eyles and Partners for duplicating (reports, price 

lists, circulars, magazines), typing, translating. tuition 

(shorthand and typewriting). shorthand writers (conferences 

reported—verbatim or narratives).—10 Beaconsfield Road, 

Friern Barnet 1, N.11. (ENTerprise 3324.) 

8mm., 35mm. Cameras, projectors hired, 8mm. library.— 

26 Renfrew Drive, Wollaton, Nottingham, 

L.516 owners. New, boxed lamps, 500 watt, 110 volt, 9/-, 

oot I/-. 3 for 27/6, post free.—3 Milton Street, Derby. 
) 

The soe 8mm. Toy—Filmscope viewer. See page 

662 A:C.W. (December issue). Send 3/6. Also sale/hire 

8mm. cartoons.—Cine Film Hire, 9 Beddington Lane, 

Beddington, Surrey. 

Processing 

Microfilms Ltd., St. Andrews Street, Dundee. See page 754. 

Kodachrome B./W. 8mm. duplicate prints, 16mm. to 8mm. 

reduction.—Highbury Cine Films, 65 Benwell Road, 

London. N.7. (260.) 














Wanted, Films and Equipment 
MURRAYS OF GLASGOW, SCOTLAND’S LARGEST 
CINE DEALERS WILL PURCHASE FOR CASH OR 
PART EXC 2 YOUR PRESENT EQUIPMENT. 
CASH, CREDIT OR HIRE PURCHASE TERMS, 
WRITE, CALL OR PHONE FOR BETTER SERVICE 
AND GUARANTEED SATISFACTION.—C, MURRAY 
LTD., 14642 QUEEN STREET, GLASGOW, C.1. PHONE 
CENTRAL 4888. SCOTLAND’S LARGEST CINE 
DEALERS! 

16mm. Sound Projectors. All types wanted. (T.C.) Box 712 
Wanted.—8mm. used films, send for quote and catalogue, 
part exchange welcomed.—Rothmans, 152 Rye Lane, 
Peckham, S S. E. 15. Tel.: Newx 2205. - (360.)_ 


Highest cash price paid for modern cameras, cine-cameras 
and projectors.—Caplans, Ltd., 75 Charing Cross Road, 
“asai Near Leicester Square Station. Gerrard 7389 
d ») 

Wanted 16mm. unexposed colour film spools or magazines 
“C” mount lens 2in. and 6in. Bolex or similar stereo 
Equipment. Box 772 
18cm. Telephoto Lens for Zeiss Moviekon. State condition, 
filters, hood, price.—Wallace, Kenton House, Hexham, 
Northumberland. 

Bolex H8 outfit. Mint. State price. All lens partics. Box 775 





STOP PRESS—Unclassified 


Mint. Bolex B8VS, f/2-5 focusing, Dallmeyer W/A_f/2°5, 
filters, pistol grip, cable, case, tripod. £65. —LADbroke 
6048, after 6. 

Movikon 8, f/1-9 lens, Wideangle and telephoto, all mint 
Ever-ready, £60.—Newman, 19 Rochester Gardens, 
Ilford, Essex. (360.) 

Eumig 16mm. projector: a.c./d.c.; stills; 
Telephone: Brighton wee evenings. 
Ensign Kinecam, 16mm., f/1°5, for sale, 3 ee. back 
rewind. (360.) x 776 
8mm. Triple Turret camera, Eumig electric R BS Dy 

5 Arthur Street, Redcar, Yorks. 

Brownie 8mm., f/2°7, telephoto and viewfinder attachment 
case. Perfect. £205 Arthur Street, Redcar, Yorks. 
16mm. Cine Spools. Ten unused Cyldon metal 800ft. spools 
in canisters, for sale. Offers to S. W. Doggett, Kingsmead, 
Constitution Hill, Wellington, Shropshire. 

16mm. S/S G.B. L516 projector with magnetic stripe outfit; 
good condition; £70 or nearest.—453 Milnrow Road, 
Shaw, Oldham, Lancs. 

16mm. sound projectors from £45. 
Screen Services, 75 Westfield Road, Leicester. 
857164. (360.) 

16mm. sound films. Fantastic purchase of G.B. titles 
(educational interest), to sell at 25/- one reels, and 50/- two 
reelers. Excellent condition and sound. Free lists.— 
Sarson's Screen Services, 75 Westfield Road, Leicester. 
Phone 857164 (360.) 

Debrie D.16 16mm. sound projector, latest model, used 
demonstrations only, £196. (List £276.) Box 777 
8mm. Moviscope complete, £28. Bolex M8R_ projector 
complete, £49. Yvar 36mm., £18. All unused. Box 779 
Process your own film easily, cheaply. 16mm., 8mm., 
tanks complete, £7/7/-. Literature s.a.e.—W. Pearse, 
Manufacturer, Midtaphouse Works, Liskeard, Cornwall. 
Bolex 8mm. Type B8L camera No. 723689 with built-in light- 
meter, complete with Switar f/1°5 lens, U.V. filter, pistol 
grip, and Hyper-Kern wide-angle adaptor lens, condition 
new, total cost £141, accept £99. Box 7 
Life is Beautiful, famous Polish short now available on 
16mm. Hire charge 15/- a day. Also other a list sent. 
Eric Walker, 154 Corbyn Street, N.4. ARC 7 

Ex-Admiralty roller film-screens. New and in wrappers. 
White or silver surfaces. Ideal for colour film projection. 
Offered at fractional cost: 3ft. x 3ft, 30/-; 4ft. « 4ft. 38/6; 
6ft. « 4ft. 6in., 65/-; 6ft. x 6ft., 85)-; Bf. x 6ft., £5/10/-. 
Carriage 3/6. Also second-hand screen bargains for sale. 
Also new screen materials, all surfaces and sizes. 8mm 
films and 16mm. sound films, clearing enormous stock 
Fractional rien — Filmscreens, 58 Victoria Road, 
London, N.4. (1360 


reverse; £20. 


Free lists.—Sarson’s 
Phone 








REFLECTORS 


RESILVERED 


OF GLASS FOR PROJECTORS 
ETC 


Resilvered, including heat- 
resisting finish, returned 
in two to three days. 


GOWLLANDS LTD. 


MORLAND ROAD « CROYDON - SURREY 
Manufacturers for the trade. 





A NATURAL SEQUENCE 
Film (d/8mm.: 25ft. and SOft. 16mm.: 9 S5mm.)— 
Processing Service (send for leaflet) — 
Processing Equipment (3d. for Todd Tank brochure) 
Projectors (Specto) Cine and 2 x 
—AND ALL ACCESSORIES— 
MICROFILMS LTD., 
ST. ANDREWS STREET - DUNDEE. 
“Cine Film Processing” (Booklet)—Price 3/-. 


8mm Kodachrome & Black & White 
Copies from i Ss Originals 
: in achrome 
Other Services ) pisck and White 
16mm or 9-5mm Reduction to 8mm 
8mm or 9-5mm Blown up to 16mm 
H 90c Field End Road, 
Colour-Technique 2%, -51e Pinner, Micdx. 
Phone: Field End 9946 
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COMBINED 8mm. SOUND 
AND PROJECTION IN A 
SINGLE PORTABLE CASE 


Your own sound movies in two 

operations :— 

1. Take your movie with your own 
8mm. Cine Camera, and at the same 
time record the sound on _ the 
Dominus Tape Recorder. 

. Put your 8mm. Cine film on the 
Dominus Projector and run it at the 
same time as the Tape Recording. 

The result! Your Own Sound Movies 

With the Projector and Tape Recorder 

mounted back to back and driven by 

the same motor, perfect synchronisation 
of sound and vision is possible without 
the use of additional equipment. 


Write for details of this exciting new unit. Sound 
Movies are now within the reach of everyone. 


MADE IN ENGLAND BY 


INUS (ENGLAND) LIMITED (Dept. a.cw.) 


29 CROMWELL ROAD, SOUTH KENSINGTON, LONDON, S.W.7. 
Telephone; KENsington 8263 Telegrams: DOMINENG, WESPHONE, LONDON 


and in France by: S.E.A. DOMINUS, 22 BOULEVARD DES ITALIENS, PARIS 9 








Published for the proprietors by Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2. Tel.: 

Holborn 6201-3. Printed in England by The Garden City Press Ltd., Letchworth, Herts. Agents for Australia 

and New Zealand: Gordon & Gotch Ltd. Agents for South Africa: Central News Agency Ltd. (London 

Agents: Gordon & Gotch Ltd.) Registered for transmission to Canada & Newfoundland by magazine post. 

The title, Amateur Cine World, is registered at Stationers’ Hall, London. The contents are copyright and may only 
be reproduced by permission of the proprietors. 











Exclusively Cine Everything Cine 


Four words that can describe only one Company in Scotland. 


TWENTIETH GENTURY MOVIES 





SCOTLAND’S LARGEST DEALERS IN FILMS AND CINE EQUIPMENT 





We have achieved something really great—for the first time we have 
successfully reproduced in 8mm. Sound—a modern first-class feature. 
Naturally this was for demonstration purposes only—but we now 
have the necessary equipment and knowledge and will have available 
a number of outstanding 8mm. Sound Films—it will be greatly to 
your advantage to deal with us in all matters relating to 8mm. Sound. 


Films. We have available in 8mm. over 700 titles—Movie Paks, 
Walton, Adventure, Capitol, etc., plus a number in 
8mm. Sound, an extensive range in both !6mm. and 
95mm. Sound and Silent. Normally we can supply any 
title by return of post—any catalogue required can be 
had on application. 

LEVANT. This film is available only from us direct—it is not sold 
through any other outlet—its sales are really fantastic— 
especially our bargain offer of this and our other 6 Glamour 
films at £7 10 0. 

Eastmancolour LEVANT Eastmancolour 

8mm. £3 5 0 8mm. B/w 25/- l6mm. B/w 35/- Ié6émm.5 gns. 

Plus a really top line release, Brussels Exhibition—8mm. £3, 6mm. £5. 


A GREAT NEW SERIES OF Glamour Movies—all Black and White. 

Paradise for Two. Woodland Rendezvous Summer Paradise. 

Woodland Adventure. On Sunlit Shores Summer Seas. 

8mm. 22/6 Or as a special bargain pack with one of the above 16mm. 30/- 
£7 10 O colour films a total of 6 B/w and one Eastmancolour £7 10 O 

We have dozens of EXCLUSIVE CINE ITEMS to offer—send for list: 

These include a complete new series of TITLE SETS to suit all cameras from 21/- to 90/-, 

8mm. Film Processing Tanks and Drying Racks, 8mm. Splitter, Title Cards, Cold Light Con- 

version Kits, and a great many other items—all EXCLUSIVE. 


GREAT NEWS. Reflex attachments are now available—free of all restrictions—at the 

same professional price £6 17 0. These can be supplied in three 
sizes 8mm., 9:-5mm. and |6mm., the 95mm. and |6mm. are universal for all cameras, the 8mm. 
requires a special adaptor. Bolex adaptors from stock. Make sure of your REFLEX by order- 
ing today—we hold large stocks but the demand is bound to be very great, Bolex adaptors 
cost 15/- each. 


Films in the CINEMASCOPE dimension. 

We can supply the complete unit for taking and showing your films in this really excellent 
manner on any 8mm. Camera and Projector for only 15 gns., please give full details of both 
camera and projector when ordering. This can also be used for a large number of both 9:5 
and 6mm. outfits—full details on request. 


If you require anything Cine—Write, telephone or call: 


GLASGOW CINE CENTRE 


112 — Margaret Drive . Glasgow, N.W. 
Maryhill 1988 
G.B.-Bell & Howell Ampro Bolex B.T.H. Reflectograph 














GEVAERT CINE FILM 


Cine camera enthusiasts and amateur clubs who, quite rightly 
have to watch their budgets, choose Gevaert. There are three 
fine GEVAPAN films which cover every need. They are 
consistent, they are good and they are less expensive in price. 


**23 MICRO REVERSAL”. . . outstanding for its exceptionally fine 
grain and beautiful gradation. 

“*26 SUPER REVERSAL” . . . recommended for its speed and wide 
exposure latitude with retention of quality. 

**32 ULTRA REVERSAL” .. . exceptionally fast. Intended for artificial 
light but also ideal in poor lighting conditions. 

PACKINGS (sold inclusive of processing). 

l6mm.—Super 26 and Ultra 32 in 100ft. daylight loading spools. Price 
INC. P.T. 56/-. 

9°Smm.—3 X Y metres—Super 26 in tins for darkroom loading into 
chargers. Price INC. P.T. 26/4. 

Doubled-8mm, Micro 23 Super 26 and Ultra 32 in 25ft. daylight loading 
spools. Price INC. P.T. 21/6. 


GEVAERT CINE FILMS ARE RETURNED, 
PROCESSED, IN SEVEN DAYS. 


FROM YOUR USUAL DEALER 














